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Goncert 


“Radio 


CBC Radio in cooperation with 
the Faculty of Music at McGill University 
presents 


German Sacred Music for Alito and Strings 


Alan Fast, altc 
with 
Chantal Rémillard, Sophie Rivard, Baroque violins; 
Louis Bégin, Mary Cyr, Margaret Little 
and Betsy MacMillan, violas da gamba 
and Hank Knox, organ. 


Pollack Concert Hall — January 9, 1986 


Alan Fast, First Prize winner at the International Opera Competition of 
the Belgian Royal Opera, 1985. He has recorded several times on both the 
CBS Masterworks and Nonesuch labels, is frequently a featured soloist 
with “Baroque” and ‘‘Modern” orchestras and chamber ensembles, and 
has performed to critical accliam throughout North America and Europe. 
Mr. Fast’s recent seasons have been highlighted by recitals in Paris and 
London, operatic appearances at New York’s Lincoln Center, and parti- 
cipation in the controversial one-on-a-part performances of the Mass in B 
minor and the St. Matthew Passion with the Bach Ensemble. 


Louis Bégin, teaches viola da gamba at the Université de Montréal. Heis 
a member of the Ensemble Carl Philip and performs with the Studio de 
musique ancienne de Montréal and the Ensemble Claude Gervaise. 


Mary Cyr, has recorded the complete Bach sonatas and a solo album of 
Lyra viol music for McGill Records. She is an associate professor at McGill, 
where she directs the Early Music program. 


Hank Knox, has performed in Canada and the United States, both as 
soloist and as a member of the Arion Ensemble. He teaches harpsichord 
and figured-bass accompanient at McGill University. 


Margaret Little, has been a member of the Studio de musique ancienne | 


de Montréal since it’s founding in 1974. She teaches viola da gamba at 
Concordia University. 


Betsy MacMillan, has performed with the Toronto baroque orchestra 
Tafelmusik and with Musica Secreta; she is also a member of the Arion 
Ensemble, and teaches at Concordia and McGili Unive 


rsities. 


Chantal Rémillard, has performed in Europe with l'Orchestre de la 
Chapelle Royale and Il Complesse Barocco; she is a member of the Arion 
Ensemble. She teaches baroque violin at McGill University. 


Sophie Rivard, is concert mistress of the C. 


vollegium Musicum at McGill, 
where she also recently completed a B. Mus. in violin performance 


Programme 


< 


Ich danke dem Herrn von gantzem Herzen Heinrich Schitz 
(Psalm 111, SWV 284) (1585—1672) 


— alto, basso continuo — 


Jubilate Domino, omnis terra Dietrich Buxtehude 
(BuxWV 64) (1637—1707) 


— alto, viola da gamba, and continuo — 


Sonata Op. IT, no. 2 Johann Philipp Krieger 
Andante (1649—1725) 
Largo 
Presto 
Largo 


Aria d’inventione 


— violin, viola da gamba, and continuo — 


Lamentatio : Heinrich Bach 
Ach, dass ich Wassers genug hatte (1615—1692) 


— alto, violin, three violas da gamba, and continuo — 


— INTERMISSION — 


Chorale Partita on Georg Bohm 
“Ach wie nichtig, ach wie fliichtig” (1662—1733) 

— organ — 
Sonata in C (BuxWV 266) Dietrich Buxtehude 


(1637—1707) 


— two violins, viola da gamba, and continuo — 


“Wie starb die Heldin die so vergnigt”’ J.S. Bach 
from Trauerode (BWV 198) (1685—1750) 


— alto, two violas da gamba, and continuo — 


This evening's programme will be broadcast later this season 
on CBC Stereo’s “Music from Montreal”, 
heard Sunday evenings at 8:08 p.m. 


Producer : Frances Wainwright 
Production Assistant : Edward Wolk 


Free 
Admission 
No Tickets 
Required 


OCTOBER 3, 1985 
LES VENTS DE L’EST 
with Paul Helmer, piano 


Damas, Berio, Ravel,Schmidt & Klughardt 


OCTOBER 17, 1985 

ENSEMBLE ARION 

An Evening at Versailles 
Francois Couperin, Guillemain, Rameau & 
Telemann 


OCTOBER 24, 1985 
PAUL STEWART, piano 


Beethoven, Barber & Brahms 


NOVEMBER 1, 1985 
JO-ANNE BENTLEY - mezzo-soprano 
MICHAEL MSMAHON -- piano 
with John Zirbel - horn 
Fauré, Strauss, Debussy, Berkeley, Cooke & Baksa 


NOVEMBER 7, 1985 

CHAMBER ENSEMBLE 
Richard Hoenich, bassoon; Emilio Iacurto, 
clarinet; Denise Lupien, violin; Charles 
Reiner, piano; Gyérgy Terebesi, violin; 
Robert Verebes, viola; 
Glinka, Haydn, Janacek, Kodaly & Bartok 


NOVEMBER 28, 1985 
THE CONCORDIA CHAMBER 


PLAYERS 
Dahl, Hindemith, Rot, Roussel & Schmidt 


I) 


Pollack Concert Hall 
555 Sherbrooke Street West 
All concerts begin at 8:00 p.m. 


JANUARY 9, 1986 

GERMAN SACRED MUSIC FOR 

ALTO & STRINGS 
Allan Fast, alto 

with Mary Cyr, Betsy MacMillan, Isabelle 
Marchand (violas da gamba), Hank Knox, 
harpsichord, Jean-Francois Rivest & 
Chantal Rémillard (baroque violins) 
|.C. Bach, ].S. Bach, Buxtehude, Schmeltzer 
& Schiitz 


FEBRUARY 6, 1986 
THE HOEBIG-TUNIS DUO 
Desmond Hoebig - cello 
Andrew Tunis - piano 
First Prize Winners at the 1984 Munich 
International Music Competition 


FEBRUARY 27, 1986 


ANGELA HEWETT - piano 
First Prize Winner 1985 International 
Bach Piano Competition 
Bach, Franck, Albeniz & Liszt 


MARCH 6, 1986 
MUSICA SECRETA 
Concerto delle Donne 
Music of Sixteenth Century Ferrara. 


MARCH 27, 1986 
SOPHIE ROLLAND - cello 
CARMEN PICARD - piano 


Bach, Brahms, Debussy & Lutoslawski 


APRIL 17, 1986 
PAUL BERKOWITZ - piano 


Schubert, Schumann, Chopin & Beethoven. 


APRIL 24, 1986 
MICHAEL LAUCKE - guitar 
EUGENE HUSARUK - violin 
& SONIA DEL RIO - castagnettes 


Narvaez, Corelli, Locatelli, 
Paco de Lucia & Albeniz 
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All concerts are being recorded for future broadcast on 
Music From Montreal Sundays at 8:05 p.m. and 
Arts National weeknights at 8:00 p.m. 
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McGill University 
Faculty of Music 


A Pollack concert hall 
Salle de concert Pollack 


Friday, January 10, 1986 


8:00 p.m. 


Gee Mes 


(group of the electronic music studio) 
Pipe BPEL Sa REE EE Ee ave eeeeeen 


IN CELEBRATION OF THE INTERNATIONAL 
YEAR OF CANADIAN MUSIC 


i) 


programme 


Guacamayo's 11,000th Polemic No.1 John Oliver 
(1985) for two guitars 


Garry Antonto 


1y 17.74.79 
ATUL Ubeeve 


Parmi tant d'autres (19 Marc Beaulieu} 
for cello and tape 


Marto Grroux 


el y 


Ekphonesis IV (1971-III) 
for tape and slides 


intermission 


Silicon Sidewinder (1985)* Kristi Allik 
for two percussion and tape 


Frangots Gauthier, percussion 
Elltot Polski, percussion 


a kindred spirit (1985) Claude Schryeé 
for ensemble and tape 


Jill Rothberg, flute 
Louts Dallatre, cello 
Dantel Desjardins, guitar 
Laurte Radford, ptano 
Helen Barclay, percussion 
Yves Adam, bass clarinet 
Claude Sehryer, conductor 


*World premiére 


WMAYO'S 11,000TH POLEMIC (NO.1) (1985) - John Oliver 


mayo is the mayan name for a macaw, a kind of parrot, the bird of the sun's 
| who is often (also) compared to the evening star (Venus) for his golden- 

1 colouring. This is the first in a series of works inspired by the writings 
jatemalan author M.A. Asturias. 


ynayo est | 
2 compare s 
2 ptece est 
Asturtas. 
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I TANT D'AUTRES - Marc Beaulieu 


ni tant d'autres" is the first of several ‘multi-track’ works written for 
recording studio as a medium. On the tape, thirteen (13) over-dubbed celli 
te the illusion of a larger ensemble or cello ‘section’. The timbral possi- 
ties of such an ensemble are extended through electronic manipulations of 

9 sounds. The work was produced at the McGill E.M.S. and recorded at the 

1] recording studio. 
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DNESIS IV (1971-III) - alcides lanza 


title derives from the greek ‘ekphonesis', meaning speaking aloud. it refers 
series of pieces with the same title where the composer uses the human voice, 
lly implying a message with political connotations. it could be defined as a 

"itation' piece, centered on human holocausts that should never have happened. 
jon historical data and on Picasso' guernica, the composition presents the 

il level in a fragmentary manner, then as a whole, and finally exchanges the 

i of imaginary art for the one of history and real life. 


slectronic sounds were realised at the electronic music studio, McGill University, 
teal. other sound materials were street sounds from New York City; the voices of 
tomposer and his friend the painter, Alejandro Puente, in a non-comprehensible 
wrsation about guernica; musical quotations from the composer himself and from 
dentifiable Schubert song. 


ekp gnifie parler tout haut. la piece 
partie d'une séri uvres dans lesquelles le siteur utilise la voix 
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SILICON SIDEWINDER - Kristi Allik 


In Silicon Sidewinder, the composer seeks unity of language between the tape 
material and the live instruments. The tape part consists of digitally pro- 
duced percussion sonorities designed to blend with the live percussion. 
Silicon Sidewinder was written in 1985 for the G,E.M.S. ensemble. 


de percusston 
t eongus comme 
Silicon 


A KINDRED SPIRIT - Claude Schryer 


The computer generated sounds in a kindred spirit form a large body in which 
instrumental sounds float and from which they appear, like weeds osci lating 
on a sometimes calm and often turbulent sea of sound. 


"You're afraid, in the mirror, of the sea, in front of, you're afraidaess 

and "Searching, for a common pulse, to sustain, to carry on, searching..." are 
circular phrases which reflect elements of both doubt and courage,..Mourning 
that which can never return. Celebrating that which will always be with us. — 


The tape part to a kindred spirit was realised in the spring of 1985 at the 
Electronic Music Studio of McGill University using script programs on the 
Synclavier II digital synthesizer. 


The instrumental parts were completed in December 1985 at the Banff Centre, 


meas of Fine Arts where the work received it's first performance on Decemebe 


wnentales eb 


L ssent, 1 des i ; osetllant sur un an sonore, 
parfots calme, parfoits turbulent. 


"Ty as peur, dans le miroir, de la mer, devant, tu as peur..." et "A la 

recherche, d'une méme pulsation, 2 soutenir, @ poursuivre, @ la recherche..." 
sont des phrases circulaires qui réflétent des éléments de doute et de courage 
Pleurant ce qui ne reviendra jamais. Célébrant ce qui sera toujours parmi nous 


La bande de a kindred spirit fut réalisée au printemps 1985 au studio de 
musique électronique de lL'untverstité McGill, @ l'aide de programmes ‘script! a 
synthétiseur numérique Synclavier IT. j 


Les parties instrumentales furent completées en décembre 1985 au Banff Centre 


School of Fine Arts. La création de l'oeuvre y eut lieu le 7 décembre, 1985 


McGill University 
Faculty of Music 


ae Pollack concert hall 
LL Salle de concert Pollack 


Sunday, January 12, 1986 


Director: Dr. Alfred Garson 
Piano Accompanists: Mrs. H. Sayeki & Daniel Maranger | 


PART ONE: 


FUMBLE FINGERS Camponegro 


LE COUCOU Daiquin 


SONATA in G Minor Eccles 


Adagio 
Allegro 


GAVOTTE Rameau 


CONCERTO FOR TWO VIOLINS Bach 
Allegro 


GAVOTTE Martini 
GAVOTTE FROM "MIGNON" Thomas 
WALTZ Brahms 
HUNTER'S CHORUS Weber 


intermission 


McGill Conservatory of Music 


mo A CERT 
Suzuki program teachers: 
Alison Eldredge 
Alfred Garson 
Marian Moody 
Jack Segall 
Carole Corman (Orchestra) 
‘ART TWO: 
RENCH FOLK SONG Traditional 
arr: A. Eldredge 
IINUET NO.I Bach 
\LLEGRETTO Suzuki 
ERPETUAL MOTION Suzuki 
ONG LONG AGO Bayly 
) COME LITTLE CHILDREN Folksong 
JONG OF THE WIND Folksong 
IGHTLY ROW Folksong 
W VARIATIONS Suzuki 


PRESHMENTS will be on sale in the East Lounge after 
he concert, proceeds going to the BRYAN RABIZA 
'CHOLARSHIP FUND. 


McGill University 
Faculty of Music 


4, 4, Pollack concert hall 
CL Salle de concert Pollack 


eet 
went 


Wednesday, January 15, 1986 8:00 p.m. 


CONTEMPORARY MUSIC ENSE ™ Bales 


Direction: prude Mather. 


programme 
SCATTERING DARK AND BRIGHT David Chaitkin 
‘percussion 

SONATA A DUO Guido Santorsola 
André Roy, Mare Deschénes, guitars 

NOCTURNE Murray Adaskin 
Mario Joly, clarinet 
Sandra Bartfat, ptano 

QUINTETTE POUR CUIVRES Francois Morel 


Claude Barry, trumpet 
Madeleine Dion, trumpet 
Diane Dotg, horn 
Sylvain Jacob, trombone 
Daniel LeClatr, tuba 
Bruce Mather, conductor 


intermission 


STELLA MARIS Brent Lee 


Lynn Harper, soprano 

Jtll Rothberg, flute 

Terry Christopherson, flute 
Ross Edwards, clarinet 

Elltot Polsky, percussion 
Frangots Gauthter, percussion 
Ralph O'Connor, percussion 
Alecides Lamza, conductor 


SUGAR 'N SPICE AND EVERYTHING NICE? Emmanouelides 


Sandra Bartfat, ptano 
André Rochon, ptano 


..- WINDOW ON TRANQUILITY,.. Emmanoue 1ides 


Eltzabeth Haslett, flute 

Rino Belanger, clarinet 
Mare Deschenes, André Roy , baglamas 
Michel Belatr, bouzoukt 

Jitka Kaltbanova, guttar 

Frangots Gauthter, percusston 

Mare de Grandmont, percusston 
Elliot Polsky, pereusston 

Bruce Mather, conductor 


BIG BANG Jacques Desjardins 


Claude Barry, trumpet 

Diane Doig, horn 

Sylvain Jacob, trombone 
Normand Babin, piano 

Frangots Gauthier, pereusston 


MeGill Records are on sale during inten sston. 
Les disques McGill sont en vente a L'entr'acte. 


McGill University 
Faculty of Music 


Pollack concert hall 
Salle de concert Pollack 


Thursday, January 16, 1986 
8:00 p.m. 


Tah EO: DD. OskE BAS KIN, oboe 
with 


EUGENE PLAWUTSKY, piano & harpsichord 
KAREN BASKIN, violoncello 


aaZem This recital is betng recorded for 
AMMAR broadcast later this season on "Music 
(<}>33: from Montreal" heard Sundays at 8:05 
Add p.m., CBC Stereo 93.6 


Swep = Producer: Frances Wainwright 
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programme 


SONATA IN G MINOR, BWV 1020 Johann Sebastian Bac 
(1685-1750) 


TA IN C MINOR, RV 53 Antonio Vivaldi 
(1678-1741) 


Adagio 

Allegro 
Andante 
Allegro 


COUPLETS ON "LES FOLIES Marin Marais 
D'ESPAGNE" (1656-1728) 
32 Couplets for oboe and continuo 


intermission 


TEMPORAL VARIATIONS Benjamin Britten 
for oboe and piano (1913-1976) 


CONCERTO Lucas Foss 
for oboe and piano (1922 - ) 


1EQDORE BASKIN 


leodore Baskin has been performing as a soloist, chamber and orchestral player 
ince 1968. After graduating from the Curtis Institute of Music in 1973, he 
yined the Detroit Symphony Orchestra as Assistant Principal Oboe. Following 
lat position he was appointed Solo Oboe with the Auckland Symphonia, in New 
taland, where he was a National Artist, soloing frequently under the auspices 

F the New Zealand Broadcasting Corporation. Before returning to North America, 
*, Baskin was Co-Principal with the Israel Philharmonic. In 1977, he partici- 
ited in the Marlboro Music Festival and in a Music From Marlboro tour. He 
scame the Principal Oboist with the Orchestre Symphonique de Montréal in 1980, 
lere he has been featured as soloist on numerous occasions. Mr. Baskin is also 
tard in recitals at McGill University, where he teaches, on CBC programs, and 

; Soloist with the McGill Chamber Orchestra and I Musici de Montréal. 


leodore Baskin joue comme soliste, avec orchestre et comme chambriste depuis 
168. Aprés 1'obtention de son dipléme du Curtis Institute of Music en 1973, 
| est engagé 4 1'Orchestre symphonique de Détroit comme hautbois assistant. En 
175, On le retrouve en Nouvelle Zélande of i] est hautbois solo de 1'Orchestre 
mphonique de Auckland. Considéré Artiste national, il joue fréquemment comme 
liste sous les auspices du New Zealand Broadcasting Corporation. Avant de 
venir en Amérique du Nord, M. Baskin partages le poste de hautbois solo a 
Orchestre philharmonique d'Isra#1. I1 fit partie en 1977, du Festival de 
isique de Marlboro et participa 4 une tournée de cet organisme. Theodore 
iskin est hautbois solo de 1'Orchestre symphonique de Montréal depuis 1980 et 

a joué 4 plusieurs reprises comme soliste avec cet ensemble. I1 donne égale- 
nt des récitals 4 1'Université McGill of il enseigne, ainsi qu'a Ja radio de 
idio-Canada. I] est invité 4 jouer réguliérement comme soliste avec 1'Orchestre 
chambre McGill et I Musici de Montréal. 


IGENE PLAWUTSKY 


‘aduate of both McGill University and the University of Toronto, Mr. Plawutsky 
died with Lubka Kolessa. Highly regarded as a chamber musician and performer 
contemporary music, he has appeared with the SMCQ, New Music concerts and 

opus VII. Formerly music director of the McGill Symphony Orchestra, Mr. Plawutsky 
is Resident Conductor of 1'Orchestre des Jeunes du Québec. 


gene Plawutsky est diplémé 4 la fois de l'université McGill et de 1'Université 
‘Toronto et i] a étudié le piano avec Lubka Kolessa. 11 jouit d'une excel lente 
putation comme chambriste et comme interpréte de musique contemporaine; parmi 

S activités, mentionnons notamment sa participation 4 des soirées de la SMCQ, 

x New Music Concerts et au Gropus VII. Par ailleurs, M. Plawutsky 

ecistre réguliérement pour la CBC. En plus de ses fonctions de professeur 
régé & l'université McGill, M. Plawutsky était chef en résidence de 1'Orchestre 
S Jeunes du Québec. 


, 


KAREN SHAFFER BASKIN 


Karen Shaffer Baskin, a native of Washington, D.C., 
received her musical education at Indiana University 
where she studied with Fritz Magg and Janos Starker. 

In 1973, she graduated with a Bachelor of Music and was 
unanimously awarded a certificate of outstanding per- 
formance by the string faculty. After independent 
study with Lynn Harrell, Mrs. Baskin joined the Detroit 
Symphony Orchestra. In 1975 she spent 18 months in New 
Zealand both as a member of a chamber orchestra and as | 
a National Artist, recording numerous solo works for 
the NZBC. Her orchestral experience also includes 
working with the Israel Philharmonic, the Buffalo 
Philharmonic, the New York City Opera, the Brooklyn 
Philharmonia and, during the 1982-83 season, the 
Montreal Symphony Orchestra. She has recorded for 
Opus One Records as a member of the New York based 
contemporary music ensemble, "Composer's Chamber 
Group". 


Karen Shaffer Baskin, originaire de Washington (D.C.), 
a fait ses études de musique 4 1'université d'Indiana 
ou elle a 6té 1'éléve de Fritz Magg et de Janos 

Starker. En 1973, elle obtient un baccalauréat en 
musique et un certificat d'exécution supérieure lui est 
accordé par les professeurs d'instruments a cordes. 
Aprés des études indépendantes avec Lynn Harrell, Mme. 
Baskin entre a4 1'Orchestre symphonique de Détroit. En © 
1975, elle a passé 18 mois en Nouvelle-Zélande, ou 
elle a 6té membre d'un orchestre de chambre et ‘artiste ~ 
nationale’, enregistrant de nombreuses oeuvres pour 
violoncelle pour la NZBC. Elle a également travaillé 
avec 1'Orchestre philharmonique d'Israé1, le Buffalo 
Philharmonic, le New York City Opera et le Brooklyn 
Philharmonia. Elle a enregistré sur étiquette Opus One 
avec l'ensemble de musique contemporaine de New York, 
Composer's Chamber Group. Madame Baskin a également 


pris part 4 la saison 1982-83 de 1'Orchestre symphonique 
de Montréal. 


McGill University 
Faculty of Music 


44 e Pollack concert hall 
‘ a Salle de concert Pollack 


Friday, January 17, 1986 


8:00 p.m. 


GRADUATION RECITAL 


J Eck RO TW Bch RiGey 35 


with 


EUGENE PLAWUTSKY, piano 
ANTONIO BATTISTA, guitar 


This recital ts presented upon successful completton 
of the requirements for the degree of Bachelor of 
Muste (performance). Jill Rothberg is a student of 
Carolyn Christie. 


Ce récttal n'a lieu qu'une fois que l'étudiant a 
remplt toutes les conditions du grade de baccalauréat 
en mustque (interprétation). Jill Rothberg est 
l'éléve de Carolyn Christie. 


programme 


SONATA IN C Johann Sebastian Bach 
for flute and continuo 
(transcription by Antonio Battista) 


Andante - Presto 
Allegro 

Adagio 

Menuet I & II 


SYRINX Claude Debussy 
for flute solo 


UNTITLED* (1985) Nella Darrigo 
for flute and guitar 


NOCTURNE AND Philippe Gaubert 
ALLEGRO SCHERZANDO 


intermission 


FIRST SONATA (1951) Bohuslav Martinu 
for flute and piano 


Allegro moderato 
Adagio 
Allegro poco moderato 


CHANT DE LINOS (1946) André Jolivet 


"le Chant de Linos était, dans 1'antiquité 
grecque, une varieté de thréne: une lamentation 
funébre, une complainte entrecoupée de cris et 
de danses." 


*World premiére 


McGill University 
Faculty of Music 


Lid | 


a Pollack concert hall 
j | | Salle de concert Pollack 


Friday, January 31, 1986 8:00 p.m. 


SS ea a Ae 


meet bt SYMPHONY? ORCHESTRA 


nnn UUE EEE EERE ASEEERERnROannES 


Conductor: RICHARD HOENICH 


ty bdr ba’ 


programme | 


BRANDENBURG CONCERTO NO.3 IN G Bach 
BWV 1048 


Continuo 
Mavs. ope y) 1 : h id 
Marte Bouchard, harpsichor 


CONCERTO NO.1 IN Eb MAJOR OP.11 Strauss 
for horn and orchestra 

Allegro 

Andante 


Rondo: Allegro 


Dtane Doig, soloist 


intermission 


SYMPHONY NO.3 IN D MAJOR D.200 Schubert 


Adagio maestoso, Allegro con brio 
Allegretto 

Menuetto - Vivace 

Presto vivace 


sGill Symphony Orchestra 


iolin I 

syesa Calcafuoco (concertmaster) 
arolyn Klause (assistant) 
6line Arcand 

arc Béliveau 

arie-Andrée Caux 

adia Francavilla* 

ois Harder 

ylvie Harvey 

hantal Sauriol 

ichelle Seto 

ej Zhao 


iolin II 

uylaine Grégoire (principal) 
oanne Buckley (assistant) 
osée Desgagnes 

ngélique Duguay* 

evin Filewych 

iorothea Helmer 

éléne Héneault 

rett Mozan 


iota 

rances Unsworth (principal) 
rancois Bertrand (assistant) 
ena DeCoursey 

lathalie Gauthier 

anessa Goymour 

lean-Francois Groulx 

liane Guillemette 

lathalie Leduc 

isa Moody* 


ello 

yssa Fergus (principal) 
sylvain Lachance (assistant) 
lathalie Beaulieu 

tufus Capadochio 

‘ric Lariviére 

\listair Maclaine Mitchel] 
iuillaume Saucier 

‘mmanuel Tremblay 


Asiebades 


McGill Symphony Orchestra cont... 


Bass 
Denis Chabot (principal) 
Raphael Swann 


Flutes 
Marie-Andrée Benny 
Valérie Gélinas 


Oboes 
Diane Lacelle 
Claire Boisvert 


Clarinets 
Yves Adam 
Mark Simons 


Bassoons 
Nil Surti 
Suzanne Nelsen 


Horns 

Diane Doig 
Annemarie Leenhouts 
Katherine Simons* 


Trumpets 
Lyle Buddecke 
Jens Lindemann 


Timpani 
Elliot Polsky 


Orchestra Manager 
Francois Gauthier 


Librarian 
Marie-Claude Joachim 


*Marianopolis Students 


bruary 1, 2, 


e 


January 30, 31, 


m 
Us 


es of thts program can be found in 


C209 booklet of programs) 


McGill University 
Faculty of Music 


L, Pollack concert hall 
Salle de concert Pollack 


Tuesday, February 4, 1986 
8:00 p.m. 


CAROLYN CHRISTIE, flute 

PAUL HELMER, piano and harpsichord 
assisted by: 

ROBERT VEREBES, viola 


ys , : : 
ea This concert ts being recorded for 
Yi ‘ hy | J 
(COS); broadcast Later this season on "Music 
ws? from Montreal" heard Sundays at 8:05 p.m. 
wp = E > 
— CBC Stereo 93.5. 


Producer: Frances Watnurtght 
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programme 


TRIOSONATA IN B MINOR Georg Philipp Telemanj 
for flute, viola and harpsichord 


Largo 
Vivace 
Dolce 
Vivace 


VARIATIONS ON FOLKSONGS Ludwig van Beethoven 
OPP. 405-7. 107 


Bonny laddie, highland laddie (Scottish) 
The Last Rose of Summer (Irish) 
A Madel, ja a Madel (Austrian) 


SONATINA Eldin Burton 
for flute and piano 


Allegretto 
Andantino sognando 
Allegro giocoso quasi fandango 


intermission 


CHANT DE LINOS André Jolivet 
for flute and piano 


SUITE FOR FLUTE, VIOLA AND PIANO Paul Creston 
OP.56 


Prelude 
Quasi-Sarabande 
Scherzino 
Arioso 

Rondo 


AROLYN CHRISTIE 


arolyn Christie was a student of Jean Paul Major at the Conserv 
n Montreal; Jeanne Baxtresser, at McGill University; and James 
he Boston Symphony Orchestra, at the New England Conservatory 
hristie left her graduate studies in Boston to join the 
ra which she left after two years to take her present posit 
ymphony Orchestra. 


arolyn Christie is a frequent performer in Pollack Hall, both as a soloist 
S a chamber musician. appeared as a soloist with the Montreal Chambe 
rchestra and the OSM in i ing 

f Les Vents de 1'Est and 
Les Chambristes de Montreal 
ler next concert will be with 


chamber musi 
Christie also teach 
. on February 


AUL_HELMER 


in 1938 and 
i 

Guerrero 
n), and Ludwig 
ointed re 


\ 


‘aul Helmer was born in Kirk] 
n Toronto with Bela 


on (1 
Toronto and 
in historical 
under the dire¢ 
ji Ozawa. He has 


Iniversity of 
icademic studies at the 
raduating with an i 
i soloist with sympt 
alter Susskind, Heinz Unger, 
‘iano Concerto and performed i adian premiere 
symphony. He has per of br 
she CBC both as a soloist and as an accompanist 
yrofessor at McGill teaching music history. 


OBERT VEREBES 

fobert Verebes was born in 1934 in Budapest, Hungary. t 
it the age of seven, ar his attention to t 
vith professor Paul Luk n of the B 
In 1956, he came tc he joined the 
Montréal. Since . second principal v 
appears regularly as soloist with the M.S.0. and the McGill Cha 
is presently professor of viola at the Conservatoire de Musique in Montreal 


CAROLYN CHRISTIE 
musique de 
outsakis, de 

7 A 

ymphoni ton, au Conser velle Angleterre. |} 


upérieures 4a f[ on pour oin E Orchestre 


Jean Paul 


Jeanne a l‘'universi 


a quitté au 


bien a titre de 
1'Orchestre de 


roupe de musique 
Carolyn Christie 
lieu avec Les 


musicales a Toronto 
= : 
Hubert Giessen 
retour au Canada, 
Brunswick 4 


un . 
: ymphoni que 
nz Unger et 
g et a partici 
I] a de plus particip 


egistrements pour la Soc 
) de la musique 4 1 


ongrie en 1934, Robert Verebes t = violon dés 1'age de sept 
'j1 optera pour l'alto. A les études avec Paul Lukacs, i1 
Bartok de Budapest. C'est il immigre au Canada, 
1'OSM of i] occupe le poste xi to solo depuis 1964) 
5 'es entendre plusieurs foi 0 avec 1'0SM et 1'Orchestia 
chambre McGill. I] est présentement professeur d'alto au Conservatoire de Mus ique 
de Montréal. 


ARIATIONS ON FOLKSONGS Opp. 105, 107 were composed 
y Beethoven with amateur home music-making in mind, 

n these charming settings the flute plays a supportive 
ole to the piano, the reverse of that which a modern 
udience has come to expect. In fact, Beethoven has 
ntitled the work for "Piano solo or with the accom- 
animent of a Flute". 


merican composer, Eldin Burton, dedicated his ‘SONATINA 

o the well-known flutist Samuel Baron. The work won 

irst Prize in the 1948 New York Flute Club Contest and 

as been a favorite of North American flutists ever since. 


HANT DE LINOS, composed by André Jolivet in 1944, is 

ne of the most exciting and difficult works in the 
lutists’ repertoire. According to the composer, this 
ong was a funeral lament interrupted with cries and 
ances. According to Greek mythology, Linos was the 
usic teacher of Hercules and the son of the god Apollo, 
nd was believed to have been slain by one of them. 
Olivet has also scored this composition for flute, 
tring trio and harp or piano. 


aul Creston has written more than ninety major works 
or various instrumental combinations, from his Suite 
or FLUTE, VIOLA AND PIANO to oratorios and orchestral 
orks. In Canada he is perhaps better known for his 
ext books: PRINCIPALS OF RHYTHM and CREATIVE HARMONY. 
his Suite represents one of the very few works for the 
rio of flute, viola and piano. 


eGill Records are on sale during tntermisston, 
es disques McGill sont en vente a L'entr'acte. 


C'est 4 la musique domestique que pensait Beethoven 
l'orsqu'il composa VARIATIONS ON FOLKSONGS (thémes 
variés), opus 105 et 107. Dans ces charmantes petites” 
piéces, la flite soutient le piano, ce qui va a 
l'encontre de ce 4 quoi on pourrait s'‘attendre aujourd'- 
hui. En fiat, Beethoven a qualifié ses Thémes d'oeuvre > 
"nour piano solo ou avec accompagnement de flaite". 


Le compositeur américain Eldin Burton a dédié sa 
SONATINA au célébre fldtiste Samuel Baron. Cette oeuvre} 
a remporté le premier prix au concours du New York 
Flute Club en 1948 et conna7t un grand succés auprés 
des fldtistes nord-américains depuis. 


CHANT DE LINOS, composé par André Jolivet, est l'une 
des oeuvres les plus saisissantes et les plus diffi- 
ciles du répertoire des flitistes. Selon le composi- 
teur, cette oeuvre est un chant funébre entrecoupé de ~ 
pleurs et de danses. Dans la mythologie grecque, Linos 
était le maftre de musique d'Héraclés et fils d'Apollon,} 
et aurait 6té tué par 1'un des deux. Jolivet a également 


instrumenté cette composition pour flite, trio 4 cordes | 
et harpe ou piano. ; 


Paul Creston a composé plus de quatre-vingt-dix oeuvres” 
pour diverses combinaisons d'instruments, depuis sa 
suite pour FLUTE, VIOLE ET PIANO jusqu'aux oratorios et 
aux oeuvres pour orchestre. Au Canada, il est surtout 
connu pour ses manuels: PRINCIPALS OF RHYTHM et 
CREATIVE HARMONY. Cette Suite représente l'une des 
rares oeuvres pour ce trio d'instruments que sont la 
flate, la viole et le piano. 


Organ Recital 


edpath Hall Faculty of Music 


MASSIMO ROSSI, organ February 5, 1986 
Wednesday, 12:15 p.m, 


TOCCATA F MAJOR (CEKM 55) paiardo Pasquini 
SONATA C MAJOR (CEKM 51) (1637-1710) 


TOCCATA II from the second book Girolamo Frescobaldi 


TOCCATA per 1'Elevazione (1583-1643) 
from Fioro Musicali Messa degli Apostoli 


CANZON QUARTI TONI 


TOCCATO Seconda del Nono Tono Giovanni Salvatore 


CANZONE FRANCESE Seconda der _‘{ 1610? 1688?) 
Nono Tono 


TOCCATA E CANZON in G Major Bernardo Storace 
BALLO DELLA BATTAGLIA (XVII c.) 


* * * * * * 


Massimo Rossi was born in Italy where he received his 
pre-university classical schooling and his early 
musical education. He did graduate studies at the 
Université de Montréal and has worked with Luigi 
Ferdinando Tagliavini. Mr. Rossi has published numer- 
Ous articles on organ building and is a member of the 
committee of the restauration of historical organs 
for the Government of Québec. Mr. Rossi is full pro- 
fessor at the Université de Montréal. 


* * * * * * 


These recitals are free but donations are invited to 
the organ hand bellows fund. 


¥ McGill University 
«/ Montreal 


The Redpath Hall Organ of McGill University, Montreal 
ee 
Les grands orgues de |’ Université McGill, Montréal 


Grand-Orgue 
(2iéme clavier, C-g’’’) 
PWS ee eee oats hap sin aaa 16’ 
Niontree 2. ocean ascents oe 8’ 
ST ie 1007 ae ee ee ee 3’ 
Prestantya. Sot eae aia se «3 V 
Grosse Tierce. . ..-..5- Prats 5 |) poi 
WAVANGL cae oe ee 2-2/3’ 
DONG oc we 1 rote eae pS 
ICRC = oo en oid whine Scene 1-3/5’ 
PIETHEUEG: > 2 crac, oa oo oe eee 2 
RVI Sic apes bes = erase reo ot ste 1/2’ 
COTHCE? tt aie a iran See V 
TP ROM ADORED 6 os srca ce erm 8 
ClainGitn. soc 5s bck ee ee 4 
Voix humaine ..i.caan oon eewe 8’ 
Positif (ler clavier, c-g’’’) 
Dessuside flites:.; -..65022e5 082 8 
Bourdon? 2.052 ae eee 8° 
Prestant «os wee eee 4 
Nazar 2002.0e ae eee 2-2/3’ 
Quarte:de Nazatd :.< 32 sanee oe 
Terese: 2.5 oe oe ee 1-3/5’ 
Earigots45 2750s eee 1-1/3’ 
Fournituré: 6. .4.....eroaeeee ie he 
Cymbale. ..0..¢2.ee2 eee 1-1/3’ 
Cromorie. 7.1.2.2 aap 8 Accouplements et Accessoires 
Récit (3iéme clavier, f-d’’’) Positif sur Grand-Orgue Tremblant fort 
Bourdon: 32). sce 3° Tirasse Grand-Orgue Tremblant doux 
Prestant’:2s42-2 eee 4 Tirasse Positif Rossignol 
ae es re Pression: 75mm. 
PE carte kh Tempérament selon d‘Alembert, a= 415 Hz. 
Pédale (C-f’, anches AA-f’) 
Rourdon:< . =. 9. ee 16’ Facteurs d’orgues: 
Billie aviv et eee ee 8° Hellmuth Wolff & Associés, Laval, Qué., 1% 
Gros Nazand Faso ee 5-1/3’ 
lite: cosvos cde ee ees oe ee 4 
Grosse Tierce .............3-1/S’ 
lite oo ee ee ee 2 
Bombatde sa: ecco ee wees 16’ 
TrOmpete ee awe eee oor 8 
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Direction: Winston Purdy 
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A 


programme 


ENGLISH MADRIGALS 
All pre eites Hey + ee John Bennet 


S 


Michael Less 


or landé Gibbons 
Mark Massarellt, 


COLL, 


Now is the Month ot May ing Thomas Morley 
Tue : en O'] r, James Coghtlin, 


LAMENTO D'ARIANNA Claudio Monteverdi 


Lasciatemi morire 
Dominique Labelle, Eltzabeth Charlton, Maren 
Nelson, Feltpe Carvajal, Michael McAuley 


0 Teseo mio 

Marsha Goold, Linda Ibberson, Maren Nelson, 
Feltpe Carvajal, Jeffrey Carl 

Dove é la fede 

Marte-Josée Laurin, Jean Donaldson, Anafk Bernéch 
Seott Hargreaves, Frangots Larouche 


Ahi che non pur risponde 
Catharine Murray, Jean Donaldson, Eileen O'Dwyer, 
Seott Hargreaves, Michael McAuley 

Lue Létourneau, viola da gamba 

Winston Purdy, harpsichord 


FRENCH CHANSONS 


1. I] est bel et bon G. Passereau 
Loutse Allatre, Julie Charron, Mark Massarellt, 
Jean Trottter 


Mon coeur se recommand 4 vous’ Orlando di Lasso 
Sylvie Provost, Julie Charron, Raymond Létourneauyh, 
Frangots Larouche 


Le chant des oiseaux Clément Janequin |: 
Loutse Allaire, Domintque Labelle, Sylvie Beaudevime 
Mary Dellt Collt, Lue Létourneau, Raymond 
Létourneau, Michael’ Donovan, JamesMacKay 


termission 


TROIS CHANSONS (Charles D'Orleans) Claude Debussy 
1. Dieu: qu'il la fait bon regarder: 
2. Quant j'ai ouy le tabourin 
Mary Delli Collt, alto 
3. Yver, vous n'estes qu'un villain 
Dominique Jina Maren Nelson, Seott 
Hargreaves, Michael Donovan 


FIVE FLOWER SONGS Benjamin Britten 
1. To Daffodils (Robert Herrick) 

The Succession of the Four Sweet Months (Herrick) 
Marsh Flowers (George Crabbe) 

The Evening Primrose (John Clare) 


on FSF Ww MY 


The Ballad of Green Broom (Anon. ) 


SONGS OF THE NEWFOUNDLAND OUTPORTS Harry Somers 
1. Si j'avais le bateau 

2. The Banks of Newfoundland 

3. Feller From Fortune 


Jean Trottter, ptano 


ct concert of the McGill Chamber Singers, April 11th 

d 14th, 8:00 p.m., Pollack Hall: Haydn "Die Scehbpfung" 
he Creation) with the MeGill Concert Choir and Me@il 
mphony, conducted by Winston Purdy. 


prochain concert des McGill Chamber Singers aura lteu le 
et 14 avril, @ 20n00, Salle Pollack: Haydn "Die 
h8pfung" (La Création) avee le McGill Coneert Choir et 
Orchestre symphonique de McGill. Chef d'orchestre: 

nston Purdy. 


Gill Records are on sale during tntermtsston, 
s disques McGill sont en vente a L'entr'acte, 


THE MCGILL CHAMBER SINGERS 


Sopranos 


Louise Allaire 
Elizabeth Charlton 
Jean Donaldson 
Marsha Goold 

Linda Ibberson 
Dominique Labelle 
Marie-Josée Laurin 
Catharine Murray 
Sylvie Provost 
Tuesday Royko 


Altos 


Sylvie Beaudette 
Ana?tk Bernéche 
Julie Charron 
Mary Delli Colli 
Maren Nelson 
Eileen O'Dwyer 


Tenors 


Felipe Carvajal 
James Coghlin 
Scott Hargreaves 
Luc Létourneau 
Raymond Létourneau 
Mark Massarelli 
John Stephenson 


Basses 


Jeffrey Carl 
Michael Donovan 
Paul Jabara 
Frangois Larouche 
Michael Lessard 
James MacKay 
Michael McAuley* 
Jean Trottier 


*Manager 


CBC Radio in cooperation with 
the Faculty of Music at McGill University 
presents 


The Hoebig - Tunis Duo 
Pollack Concert Hall 
February 6, 1986 - 8:00 p.m. 


Canadian cellist Desmond Hoebig and pianist Andrew 
Tumis are now in their sixth year of playing togetherasa duo. 
From the very outset, the Hoebig-Iunis Duo has received 
enthusiastic acclaim wherever they have played. This enthu- 
siasm was echoed by the jury of the 1984 Munich Internatio- 
nal Competition, which unanimously awarded the Hoebig- 
Tunis Duo first prize, over 49 other competing duos. This led 
to a series of engagements and radio broadcasts in Europe. 
Together, the duo has toured the Maritimes, appeared at the 
Stratford and Aurora Festivals, and has had succesful 
concerts at Toronto’s Center Stage and in many communi- 
ties throughout Ontario. 


Vancouver-born Desmond Hoebig has won many awards, 
including the Concertino Praga Competition, the 1980 
Tremplin International Competition and both the String and 
Grand Prize in the 1981 CBC Radio Talent Festival Competi- 
tion. He wasa finalist in the 1982 Tchaikovsky International 
Competition. Mr.Hoebig is a member of the Montreal Sym- 
phony Orchestra. 

Andrew Tunis, originally from Fredericton, won the Eighth 
Annual New York Young Artists in Recital Competition, in 
1979, the 1980 Canadian Music Competition and the 1981 
CBC Radio Talent Festival Competition. Mr. Tunis presently 
resides in Ottawa where he combines his concert career with 
a teaching position at the university of Ottawa. 


NEXT CBC RADIO/McGILL CONCERT 
Thursday, February 27th - 8:00 p.m. 
ANGELA HEWITT, piano 


Music by Bach, Franck, Albeniz and Liszt 


PROGRAMME 


Twelve Variations on the Ludwig van Beethoven 
theme “Ein Madchen oder 
Weibchen” from Mozart’s “The 
Magic Flute”, 

opus 66 


10 Variations on “La Stessa, la Ludwig van Beethoven 
Stessissima” from Salieri’s 


“Falstaff” 


Sonata in A major, opus 69 Ludwig van Beethoven 


Allegro ma non tanto 
Scherzo: Allegro molto 
Adagio cantabile — Allegro vivace 


— INTERMISSION — 


Suite no. 3 (1957) Srnest Bloch 
Allegro deciso — Andante — Allegro 
Andante — Allegro giocoso 
Sonata in G minor, opus 65 Frédéric Chopin 


Allegro moderato | 
Scherzo — Allegro con hrio 


Largo 
Finale — Allegro 


This concert will be broadcast later this season 
on CBC Stereo’s Arts National, 
heard weeknights at 8:00 p.m. on CBC Stereo, 93.5 


Producer: Frances Wainwright 
Production Assistant: Edward Wolk 


Free 
Admission 
No Tickets 
Required 


OCTOBER 3, 1985 
LES VENTS DE L’EST 
i with Paul Helmer, piano 


Ravel, Schmidt & Klughardt 


| Damas, Berio 


[} OCTOBER 17, 1985 


———Y.— =) = 


Pollack Concert Hall 
555 Sherbrooke Street West 


All concerts begin at 8:00 p.m. 


JANUARY 9, 1986 

GERMAN SACRED MUSIC FOR 

ALTO & STRINGS 
Allan Fast, alto 

with Mary Cyr, Betsy MacMillan, Isabelle 
Marchand (violas da gamba), Hank Knox, 
harpsichord, Jean-Francois Rivest & 
Chantal Rémillard (baroque violins) 
J.C. Bach, J.S 
& Schiitz 


Bach, Buxtehude, Schmeltzer 


FEBRUARY 6, 1986 
THE HOEBIG-TUNIS DUO 
Desmond Hoebig - cello 
Andrew Tunis - piano 
First Prize Winners at the 1984 Munich 
International Music Competition 


[UV YW 


(ml (= 


PLEA ELES 


SF (FLEE 
ee 


= 


N ENSEMBLE ARION FEBRUARY 27, 1986 
rN An Evening at Versailles ANGELA HEWETT - piano 
I ir ce ; Depts: CO ae First Prize Winner 1985 International 
IN peg tonditk Bach Piano Competition 
al? OCTOBER 24, 1985 Bach, Franck, Albeniz & Liszt 
N gis ee MARCH 6, 1986 
eethoven, Barber & Brahms 
| MUSICA SECRETA 
{| CUR = om Concerto delle Donne 
TN NOVEMBER 1, 1985 Music of Sixteenth Century Ferrara 
it JO-ANNE BENTLEY - mezzo-soprano r 
N MICHAEL MCMAHON - piano MARCH 27, 1986 
It with John Zirbel - horn SOPHIE ROLLAND - cello 
\ Fauré, Strauss, Debussy, Berkeley, Cooke & Baksa CARMEN PICARD - piano 
TN eS Es » Bach, Brahms, Debussy & Lutoslawski 
It NOVEMBER 7, 1985 
N CHAMBER ENSEMBLE APRIL 17, 1986 
Richard Hoenich, bassoon; Emilio Iacurto, A ae: _ 
i\ clarinet; Denise Lupien, violin; Charles : PAUL BERKOWITZ -'paane 
\ Reiner, piano; Gyérgy Terebesi, violin; Schubert, Schumann, Chopin & Beethoven 
TN Robert Verebes, viola; 
Hi Glinka, Haydn, Janacek, Kodaly & Bartok APRIL 24, 1986 
N hfe 2 MICHAEL LAUCKE - guitar 
it NOVEMBER 28, 1985 EUGENE HUSARUK - violin 
THE CONCORDIA CHAMBER & SONIA DEL RIO - castagnettes 
TN PLAYERS Narvaez, Corelli, Locatelli, 
at Dahl, Hindemith, Roi, Roussel & Schmidt Paco de Lucia & Albeniz t 
i All concerts are being recorded for future broadcast on ost 
Music From Montreal Sundays at 8:05 p.m. and C } of 
WN Arts National weeknights at 8:00 p.m a C 
ny ae. 
} oS 
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Friday, February 7, 1986 


HOM pe BEN soe 2 MB. fe) Ee 


Direction: Tom Talamantes 


SATIRIC DANCES Dello Joio 


NEW ENGLAND TRIPTYCH Schuman 


Be Blad Then, America 
When Jesus Wept 
Chester 


THE INCREDIBLE FLUTIST Piston 


intermission 


SERENADE NO. 10 Mozart 


Largo, Allegro molto 
Menuetto 

Adagio 

Romanze 

Rondo 


VARIATIONS ON "AMERICA" Ives/Schuman 


UPCOMING WIND ENSEMBLE CONCERTS 


March 10, 1986 
April 7, 1986 


2 on sale during intermtsston. 


Ww 


L sont en vente @ l'entr'acte. 


WIND ENSEMBEE 


Piccolo 
Michel Roberge 


Flute 
Dominique Gibbens 


Eb Soprano Clarinet 
Michael Maxwel] 


Clarinets 
Michael Poirier 
Elaine Mulhall 
Rino Belanger 
Alain Trottier 
Maurice Roy 
Elaine Gingras 


Bass Clarinet 
John Seguin 


Contra Clarinet 
Beatrice Gratton 


Oboes 
Maryse Fredette 
Andrée Gendron 


English Horn 


Karen De Vries 


Bassoons 
Suzanne Nelsen 
Nil Surti 


Contra Bassoon 
Ewan Jones 


Alto Saxophones 


Simon Aldrich 
Michael Allen 


Tenor Saxophone 
Peter Wightman 


Baritone Saxophone 
Chris Quilliam 


Cornets 

Alan Butcher 
Gillian Mackay 
Helen Drapeau 
Andrée Thouin 
Kate Miller 


French Horns 
Daniel Moses 
Nelly Haccoun 
Katherine Simons 
Natalie Fortin 


Trombones 
Pierre Tremblay 
Sandra Coutu 
Randy Wilk 

Jeff Hall 


Euphonium 
Steve McNeilly 


Tuba 
Sylvain Picard 


Percussion 
Andrei Malashenko 
George Clarke 
Gregg Smith 
Andrew Cholvat 


McGill University 
Faculty of Music 


44 Pollack concert hall 
4 1, Salle de concert Pollack 


Monday, February 10, 1986 


8:00 p.m, 


eG Ei, Sa aeee 
WeOCR KS HOOP! BAD S 


I - II - Ill 


Direction: Gerald Danovitch and 
Peter Freeman 


programme 


JAZZ BAND III - directed by Peter Freeman 


ALL OF ME Seymour Simons & 
Gerald Marks 
arr: Thad Jones 


A SONG FOR MY CHILDREN Gary Langford 


SHELL GAME Frank Wess 


JAZZ BAND II - directed by Gerald Danovitch 
THE LONG AND SHORT OF IT Lennie Niehaus 


RAISE MY RENT Gordon Goodwin 
NICA'S DREAM Frank Monthooth 
BIG MAMA CASS Don Sebesky 
SUNDAY SERMON Don Sebesky 


intermission 


JAZZ BAND I - directed by Gerald Danovitch 
BLUES IN ANOTHER MINUTE Thad Jones 


MEXICAN HOLIDAY (premiére) Steve Rosenbloom 
arr: Christopher Smith) 


FIRST LOVE SONG Bob Brookmeyer 


JUST FRIENDS John Lewis 
arr: Brad Shigeta 
PERDIDO Lensfelder, Drake) 


and Tizol 
arr: Rayburn Wright 


ONE O'CLOCK JUMP Count Basie 
Don Sebesky 


AZZ BAND III 


[to Saxophones 
ye] Couture 


Jc Leger 


nor Saxophones 
yey Pietraroia 


ster Zsebik 


aritone Saxophone 


ee aaa 


yraine Pitre 


cumpets 
inda Cooper 


llen Hoyt 
1ilippe Hudon 
1ul Kemerer 
idré Thouin 


AZZ BAND II 


Axophones 


aurice Roy 

inda Crossfield 
ierre Perron 
sey Pietraroia 
Jlie Miller 


rumpets 


ans Lindemann 
Vilippe Hudon 
ate Miller 
s1éne Drapeau 
isan Muncer 


Trombones 

Steve McNeilly 
Jacqueline Abbott 
Steve Ransom 
Randy Wilk 

Joe Soussan 


Pj ano 
David Johanns 


Bass 
Tim Nolan 


Guitars 
Fady Karam 
Eric Rock 


Drums 
Ron Enross 
David Laing 


Rhythm 

Lucie Cauchon, piano 
Paul Shewchuk, bass 
Eric Rock, guitar 
Serge Lacasse, drums 
Yvon Thibault, drums 


Trombones 
Stephen Carreiro 
Richard Gagnon 
Pierre Tremblay 
Sandra Coutu 


>GL1L Records are on sale during intermtsston, 
28 disques McGill sont en vente a L'entr'acte. 


JAZZ BAND I 


Saxophones 
Simon Aldrich 


Mike Allen 
Yves Adam 
Jennifer Bell 
Michel McNulty 


Trumpets 

Alan Butcher 
Bruce McNab 
Bill Mahar 
Jens Lindemann 


Carolyn Collins 


Rhythm 
Pat Hornsby, piano 


Alec Walkington, bass 
Dany Coutu, guitar 
Aubrey Dayle, drums 
George Clarke, drums 


Trombones 

Marc Eaman 

Brad Shigeta 
Richard Gagnon 
Stephen Carreiro 
Christopher Smith 


McGill University 
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Tuesday 1] February 1986 - 5:00 pm 


Set ae OU LOTS TS 


programme 


SONATA No.23 in F minor, Op.57 Beethoven 
"Appassionata" 


Allegro assai 
Andante con moto 
Allegro ma non troppo 


Paul Buonasstst, pt 
(student of Dorothy Morton) 


ZERBINETTA'S ARIA from Richard Strauss 
"Ariadne auf Naxos" 


hte Gamache, soprano 
nt of Margaret Kalil) 
tewart, ptano 


INTRODUCTION AND VARIATIONS Schubert 
for flute and piano, Op.160 

on a theme from "Die Schdne Mullerin" 

Johanne-Valérie Gélinas, flute 

(student of Timo thy Hutchtns ) 

Paul Keenan, ptano 


FRAUENLIEBE UND -LEBEN, Op.42 Schumann 


Seit ich ihn gesehen 

Er, der herrlichste von allen 

Ich kann's nicht fassen 

Du Ring an meinem Finger 

Helft mir, ihr Schwestern 

Susser Freund 

An meinem Herzen, an meiner Brust 

Nun hast du mir den ersten Schmerz getan 


Carolyn Sinelatr, soprano 
(student of Jo-Anne Bentley) 
Andrew Thomas, ptano 


Organ Recital 


Redpath Hall Faculty of Music 


HELENE PANNETON, organ February 12, 1986 
Wednesday, 12:15 


FANTAISIE "WIE SCHON LEUCHTET Dietrich Buxtehude 


DER MORGENSTERN" BuxWV 223 (1637-1707) 
FANTAISIE SUR L'HEXACORDE Jan Pieterszoon 
Swee linck 

(1562-1621) 
CHORAL "ALLEIN GOTT IN DER Johann Sebastian Bach 
HOH SEI EHR" BWV 663 (1685-1750) 
PRELUDE ET FUGUE EN SOL Johann Sebastian Bach 
MINEUR BWV 535 
PSAUME 24 "LA TERRE AU Anthoni Van Noordt 
SEIGNEUR APPARTIENT..." (v. 1620-1675) 


cA ae tee Mi a 


Originaire de Sherbrooke, HELENE PANNETON, est 
titulaire des orgues de 1'église Saint-Viateur depuis 
1974. Elle a travaillé l'orgue auprés de Juliette 
Millette, André Mérineau, Bernard Lagacé et Xavier 
Darasse et le clavecin auprés de Réjean Poirier. 
Gagnante du concours John Robb en 1976 et premier 
prix d'orgue au Conservatoire de musique de Montréal 
en 1977, elle a séjourné deux ans en Europe, ou le 
Conservatoire de musique de Toulouse lui a décerné, 
respectivement, les médailles d'or et d'argent en 
orgue et en musique de chambre. Elle donne des 
concerts aussi bien en Europe qu'au Canada. Elle 
est professeur d'orgue et de clavecin a 1'Univer- 
sit Bishop de Lennoxville. On l'entend réguliére- 
ment sur les ondes de Radio-Canada. 

eR ee eS 


Ba w . . . 
o4 McGill University 


Cy Montreal 


The Redpath Hall Organ of McGill University, Montreal 


Les grands orgues de |’ Université McGill, Montréal 


Grand-Orgue 

(2iéme clavier, C-g’’’) 
Bondo! Soe. oo es Be ee 16’ 
Months Go cri Seer et 8 8’ 
BONE. See a ee 8’ 
PRCSENN ES acc Saar hiaas Sa wrats 4 
GIOSSOPiIGICE aa ee ce S19’ 
Nagar so Gien cin sas ee 
PRMIOIEHE 5) 5 Ge ace aX oes mamas 2 
IRIGROR SS oe o-oo ae-tase a ee a 1-3/5’ 
PORSMUNG 0 See oot ede baat 2 
DAO ors os Sire tos vat oie 1/2’ 
OME rs etarono nai taien Stes V 
rOMpentes. Fis ss ss foes we oo 8 
COR ate les 1 eal eau 4 
Vor humaine = 2G 2+ oe ee 8 
Positif (ler clavier, c-g’’’) 
Dessvisde Tite ss cise wcenecens 8° 
BOUmOh.... oe eee 8’ 
Prostants- 4 54 ses bene 4 
Nazard 23, <S 2 incon oe seo 
Quarte de‘Nazard =... 3. sm es 2 
Titiees= eect ss de 1-3/5’ 
LAN pit wa oe =o eee eee 1-1/3’ 
POurmntare =, 20)..2. ween eum i 
Cymbale 7.—; ai eae 1-1/3” 
Croniotne {5.22 ee ee 8’ 


Récit (3iéme clavier, f-d’’’) 


Bourdon .5, ee ee 3’ 
Presitnts: See)cn es coe cee 4 
Cortetccistaa arn eee Ill 
Piaiuioiss co; oh ae ote roe ees 8 
Pédale (C-f’, anches AA-f’) 

PROMI etices eat rene oe 16’ 
| LU See ane aereeae a pears ee cr ee 8’ 
(srosiNazand 5S ear 5-1/3’ 
UG econ ane er rare cen 4 
Grosse: Dierce a6 ek 3-1/5’ 
1B) 11 (on doa aleapeatinae e aeene areenee oe oh 
Bowmbanion ce. cee 16’ 
RPOMIpPElie Sacer ernest eee : 8 


| 
Accouplements et Accessoires : 
Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 
Tirasse Positif Rossignol | 
Pression: 75mm. 
Tempérament selon d‘Alembert, a= 415 Hz. 


Facteurs d’orgues: | 
Hellmuth Wolff & Associés, Laval, Qué., 1981 | 


McGill University 
Faculty of Music 


4 Pollack concert hall 
i | Salle de concert Pollack 


Wednesday, February 12, 1986 


8:00 p.m. 


SOR eC A | eta! a Die as 


and 


Seamer EMPQORARY MUSIC ENSEMBLE 


with members of the 
Mee-G@ 1 LL SY MP HO: NNO sOoRSC HSE Stearn 
under the direction of 


EUGENE PLAWUTSKY 


tr barb 


programme 


LA CREATION DU MONDE Darius Milhaud 


OL — 


a 


a 


7. 
} 


01 
Sophtre Dugas 


Franegots Gauthter 


——— Piney Pi Pee tympant 
Marte-Claude Joachim Sage 
Ralph O'Connor 


Q 
sAN) 
~ 
~~ 
9 
i. 


REQUIEM OP. 48 Gabriel Fauré 


Denise Pelletter, soprano 
Alain Duguay, baritone 


Saat 


are on sale during intermission. 
GiLLL sont en vente @ L'entr'acte. 


— 


INCERT CHOIR 


)prano 
‘sette Canton 


Izanne Davies 
irie-Claude Desloges 
inda Dumas 

minique Gagné 

ise Gagnon 

rma Gauvin 

lorence Goyette 
itherine Green 

nn Harper 

jane Hrycun 

/lvie Lebeau 
irie-Isabelle Lobato 
ydy Malone 

ynia Nazarian 

ria Papoulias 

urla Sved 

Janne Tait 


|to 

*lene Ades 

ry Boyce 
lerrette Houde 
jna-Mae Johnson 
1ura Kerr 

inya Koleoglu 
ycelyne Lavoie 
Mhanne Riverin 
minique Robert 
Jlie Sabourin 
ibrielle Steiner 


Tenor 

Serge Ashby 

Brent Barraclough 
Wesli Biy-Ves 
Felipe de Carvahal 
Marcel De Hétri 
Francois Charette 
Daniel Courville 
Ron Enros 

Hershey Felder* 
Simon Kwan 

Pierre Ladouceur 
Raymond Letourneau 
Eric Rock 

Paul Shewchuk 

John Stephenson 


Bass 
Jacques-Emmanuel Belizaire 
Jean Bolduc 
Alexander Botwinik 
Claude Boutin 

Paul Buonassissi 
Michael Capon 
David Carno 

Gerard Filion 

Paul Jabara 

David Johanns 
Brent Lee 

Robert Lepage 
Michael McAuley 
Pierre Moreau 
André Richard 
André Rochon 

Alain Vadeboncoeur 
Earl Wilson 


anager/Librarian - John Stephenson 


ianist - Lucie Dextradeur 


Marianopolis Student 


members of MCGILL SYMPHONY ORCHESTRA 


Violins 

Sophie Dugas, concertmaster 
Monique Allen 

Kevin Filewych 

Dorothea Helmer 

Barbara Hindricks 

Zhao Lei 

Julie Rochfort 

Christine Zaza 

Violas 

Sarah Kondzielewski, principal 
Nathalie Gauthier 

Jean Grimard 

Jean-Francois Groulx 
Ginette Guilbeault 

Diane Guillemette 


Cellos 

Karen Baskin, principal 
Rufus Cppadocia 

Allistair MacLaine Mitchel] 
Pierre Tessier 


Bass 
Denis Chabot, principal 
David Langstroth 


Flutes 
Michele Roberge 
Jill Rothberg 


Clarinets 
Rino Belanger 
Elaine Mulhall 


Next Contemporary Music Ensemble concert will be 
March 5, 1986 featuring William Walton's "Facade". 


Le prochain concert de 1'Ensemble de musique 
contemporaine aura lieu le 5 mars 1986 ayant au 
programme "Facade" de William Walton. 


Bassoons | 
Suzanne Nelson 
Ewen Jones | 


Horns 

Diane Doig 
Annemarie Leenhouts 
Colleen Bushey 
Nathalie Fortin 


Trumpets ' 
Martin Kowalski 


Uriel Rozen 


Trombones | 
Sylvain Jacob 
Philip Cousineau 
Chris Smith 


Tympani 
Elliot Polsky . 


Organ 
Jacques Giroux 


Harp 
Esther Lalonger | 


McGill University 
Faculty of Music 


ld) 


w Pollack concert hall 
CL Salle de concert Pollack 


February 14, 1986 
8:00 p.m. 


MCGILL ALUMNI series 


CA RM EH =P. TC AR Dy, piano 


M.M. .(performance) '81 


ty bay by ba 


~ 


A 


programme 


SONATA IN C MAJOR, K.330 Mozart 


Allegro moderato 
Andante cantabile 
Allegretto 


SONATA NO.2 IN Bb MINOR OP.58 Chopin 


Grave - doppio movimento 
Scherzo 

Lento - Marcia funebre 
Finale - Presto 


intermission 


DUMKA, OP.59 Tchaikovsky 


ETUDES TABLEAUX OP. 39 Rachmaninov 


No.5 Appassionato 
No.9 Allegro moderato 


ETUDE OP.8 NO.2 in F# MINOR Scriabin 
SONATA NO.4 OP.30 IN F# MAJOR Scriabin 


McGill Records are on sale during intermission. 
Les disques McGill sont en vente @ l'entr'acte. 


CARMEN PICARD 


Carmen Picard studied at the Université du Québec in 
Montreal prior to receiving a Master's Degree in 
Performance at McGill University where she was a 
student of Dorothy Morton. She is now studying with 
Marc Durand. 


Winner of several Quebec and Canadian competitions, 
Carmen Picard has recorded many programs for the 
Canadian Broadcasting Corporation. She is establishing 
a reputation as a chamber music player and has given 
recitals throughout Canada: Orford Festival, les grands 
concerts de Radio-Canada, les grands Ballets Canadiens 
with Maureen Forrester, including a record with French 
saxopnonist, Jean-Marie Londeix. 


Also as a chamber player, she gave a recital with 
cellist Sophie Rolland at the Wigmore Hall of London 
(England). This Canadian debut was followed by a tour 
in eastern Canada last October. 


With Ms. Rolland, she is going to London next March 
and April to study with Mr. William Pleeth and Ms. 
Edith Vogel, They will perform in the CBC/McGILL 
series On March 27, 1986. 


Carmen Picard is now teacher and coordinator of the 
music department at the CEGEP de Drummondville. 


CARMEN PICARD 


La pianiste, Carmen Picard, a fait ses études a 
l'Université du Québec 4 Montréal avant d'obtenir un 
baccalauréat et une maitrise en interprétation 4 
1'Université McGill avec Dorothy Morton. Elle étudie 
présentement avec Marc Durand. 


Boursi@re des Amis de 1'Art, des Concours de Musiques 
du Québec et du Canada, Carmen Picard a participé 4a 
plusieurs reprises a des émissions des réseaux FM 
francais et anglais de Radio-Canada. 


Elle a acquis une réputation de chambriste et donne 
plusieurs récitals a travers le Canada entres autres au 
Festival d'Orford et les grands concerts de Radio-Canad 
et la série des grands Ballets Canadiens avec Mme. 
Maureen Forrester. Elle a aussi enregistré un disque 
avec le saxophoniste francais, Jean-Marie Londeix 4 
1'été 1984. 


C'est également 4 titre de chambriste que Carmen Picard 
s'est produite au Wigmore Hall de Longres en juillet 
dernier avec 1a violoncelliste montréalaise Sophie 
Rolland. Ces débuts canadiens ont été suivis par une 
tournée a travers 1'est du Canada en octobre dernier. 
Elle rejoindra Mile. Rolland en février et mars 
prochain 4 Londres pour travailler avec M. William 
Pleeth et Mme. Edith Vogel. Nous pourrons les entendré 
dans la série CBC/McGILL le 27 mars 1986. 


Carmen Picard est présentement professeur et coordonnate 
du départment de musique du CEGEP de Drummondville. 


Faculty of Music 


Salle de concert Pollack 


rebel 


vr bar ba 


i Pollack concert hall 


Saturday, February 15, 1986 


8:00 p.m. 


Obie Sra. MUST OC.U 


Directed by Mary Cyr 


McGILL COLLEGIUM MUSICUM 
playing on Baroque instruments: 


Natalie Gagné, recorder 
Réjean Mongeau, oboe | 
Eric Mercier, oboe II 

Pat McMullen, bassoon I 
Michel Bettez, bassoon II 


Sophie Rivard*, violin I 

Brigitte Desrosiers, violin I 
Héléne Plouffe*, violin I1 

Shari Clarke, violin II 

Lee McArthur, violin II 

Brian Bacon, viola 

Angela Yeung, violoncello 

John Kavanagh, violone 

Josée April*, organ and harpsichord 
Marie Bouchard, organ 


*soloists 


McGill Records are on sale during intermisston. 
Les disques McGill sont en vente @ l'entr'acte. 


‘ogramme 


INATA IX IN C Dario Castello 
r recorder, violin, and basso (fl, early 17th c.) 
ntinuo (Sonate concertate, 1621) 


INCERTO IN A MINOR Georg Philipp Telemann 
ry recorder, oboe, violin, (1681-1767) 
id basso continuo 


Adagio 
Allegro 
Adagio 
Vivace 


INCERTO, OP.VII, NO.4 George Friderick Handel 
| D MINOR for solo organ, oboes, (1685-1759) 
issoons, strings and basso continuo 
761) 
Adagio 
Allegro 
Allegro 


itermission 


JITE FROM LA GUIRLANDE (1751) Jean-Philippe Rameau 


Air gracieux (1683-1764) 


Menuets I, II 

Musette un peu pointée en rondeau lent 
Gavotte (ou rigaudon gai) 

Tambourins I, II 


INCERTO GROSSO, OP.3 NO,2 IN Bb George Friderick Handel 
yr Oboes, bassoon, 2 solo violins, 
rings, and continuo (1734) 


Vivace 
Largo 
Allegro 
Minuet 
Gavotte 


ROBERT LANGEVIN, flute 
ZAVEN ZAKARIAN, clarinet 
MARTIN FOSTER, violin 
KAREN BASKIN, cello 
EUGENE PLAWUTSKY, piano 
ELLIOT POLSKY, percussion 


rogramme 


JONATA FOR VIOLIN AND PIANO (1941) John Weinzweig 


SIGHT PIECES FOR FLUTE AND John Hawkins 
LARINET (1966) 


(ATINEE D'IVRESSE (1967) Hugh Hartwell 
ntermission 


-HAMBER SYMPHONY OP.9 Arnold Schoenberg 
(arr. Anton Webern) 


2GiLL Records are on sale during intermission. 
28 disques McGill sont en vente @ L'entr'acte. 


Organ Recital 


Redpath Hall Faculty of Music 


DANIELLE DUBE, organist February 19, 1986 
Wednesday, 12h15 


SIX ETUDES POUR ORGUE* Bruce Mather 


"Ostinati" 

"Les Espaces" 

"Vision Fugitive" 
"L'Epouvante" 

"Textures" 

"Récit de Tierce en taille" 


AnHPwhr— 


PIECE D'ORGUE BWV 572 J. S. Bach 
kok kK ek Ok 


Originaire de Rimouski, Danielle Dubé y commenga 
1'6étude de l'orgue avec Sr. Pauline Charron, Elle 
termine présentement un baccalauréat en musique 4 
1'Université d'Ottawa tout en travaillant sous la 
direction de Bernard Lagacé 4 1'Université Concordia. 


Elle a obtenu, en 1985, un deuxiéme prix au concours 
national d'orgue du Collége royal canadien des 
organistes ainsi qu'un premier prix au concours 

John Robb. 


* * * * * * 


Ce concert sera diffusé dans le cadre de 1'émission 
"Tribune de l'orgue" 4 Radio-Canada, le dimanche 
6 avril 1986 4 17h00. 


* * * * * * 
*premiére canadienne 
These recitals are free but donations are invited to 


the organ hand bellows fund. 


4) McGill University 
i) Montreal 


The Redpath Hall Organ of McGill University, Montreal 
Ee ee ee ye 


Les grands orgues de |’ Université McGill, Montréal 


Grand-Orgue 

(2iéme clavier, C-g’’’) 
BOUtdOH cs oni ee oe cone 16’ 
Monife ccs). 22 ta ne eee = 8’ 
Bourdon ites Pas ans eee ae eaten 8’ 
PROStAUG oo orcie ns wea cena mse 4 
Grosse Teme 2... 5. iss oe 
Naraitt 27. 2 ones tack yourr ets 2-2/3 
[Bie 15) (=| Peg ee ore taar Si. as Z 
TIES ree hewn ey eine 1-3/5 
FORMING ra. a aianaw aa aeons 25 
Gai 71137: (Speed Gann aie ae, ee 1/2’ 
Carittu, cea. cola eee or ee V 
ag) 11) be, fa eae Ne ieee Ae 8 
LO ENT 2) 1 Ween ene ees eR I Re 4 
Veis WiMNAMe, Pisa ceo oie 8’ 
Positif (ler clavier, c-g’’’) 
Dessus Ge hile... oie ews vs 8’ 
Sa Tina (0) | eaceaiaine a8 A een bey ay ae 8 
Prestanitt 6 7.canntais.cetenine hoe ase 4 
DSEAATE ae a bis oe ere is 2-2/3’ 
Quarte: de Nazard.. .¢....4 35... 2" 
MRSEGOME en om cenc ce aie os tr 1-3/5’ 
MAW ra ee aca lnc ew 0e sae 1-1/3’ 
Sep VEC LTT no Mee pie, cee ae i hg 
REVIMDAIE sist in ales a9e See 1-1/3’ 
MSVOUIOMNE: goes c. es eld cele Yes 8’ 


Récit (3iéme clavier, f-d’’’) 


PMO ts 5 3s eke Shlene 8 
PISS 5001s ie oss lena 4 
oiheters pee ere ce Il 
| EETT UL Ser AR Sei i ee h RAA 8’ 
Pédale (C-f’, anches AA-f’) 

0ST: €1 Da ane io te ae 16’ 
Gta rae tithing feo oly, Sts 8 
Gigs Narard) 6555.90 5-1/3’ 
lite eeu) Pao ee. een an 4 


CROSSE KeICe oy terse OES 


Accouplements et Accessoires 
Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 
Tirasse Positif Rossignol 


Pression: 75mm. 
Tempérament selon d‘Alembert, a= 415 Hz. 


Facteurs d’orgues: 
Hellmuth Wolff & Associés, Laval, Qué., 1 


McGill University ] 
Faculty of Music 


ing a Pollack concer t hall 
LL, Salle de concert Pollack 


4, 
hibe 
4b 


ALAN FRSA S.cE Rie rane 


Student of Tom Plaunt 


ALAN FRASER was born and raised in Montreal and studied 
piano from an early age. He has received a Bachelor of 
Music degree (Hon. theory) from McGill and a Diploma in 
Advanced Music Performance Studies from Concordia Universi 
He has studied piano with Alan Belkin, Lauretta Milkman 
and Phil Cohen, and for the past two years has studied 

in McGill's Master of Music program under Tom Plaunt. 

He is married to organist and choir director, Carol Harris 
and includes skiing, T'ai Chi, hockey and tennis among 
his extra-musical activities. 


ALAN FRASER est né & Montréal en 1955 et il a poursuivi 
ses études musicales 4 partir de 1l'age de sept ans. I] 

a recu son Baccalaureat en Musique (1¢€re prix, Théorie) 

a l'université McGill, et son Dipldme d'études supérieures 
en interpretation 4 l'université Concordia. I1 a étudié 
piano avec Alan Belkin, Lauretta Milkman et Phil Cohen, 
et depuis 1984, i] a étudié avec Tom Plaunt dans le 
programme de Maitrise en musique a McGill, 


I] est marié 4 l'organiste Carol Harris, et quand il 
quitte ses 6tudes au piano, il aime faire du ski, : 
jouer du hockey ou tennis, et faire du T'ai Chi, 


MeGtll Records are on sale during intermission. 
Les disques MeGill sont en vente @ l'entr'acte. 


PROGRAMME NOTES 


The F major prelude from Book II of "Wohltemperiertes Klavier" is 
an expressive, moderately-paced work written in five voices The 
lush, full sound texture is achieved through a combination of 
held chord tones and an eighth-note rhythmic pattern which is 
continually shifted from voice to voice, thus creating the 
illusion of one voice actually growing out of another. The 


sprightly fugue, in contrast has a sparse three-voice texture. 
Here Bach plays with the rhythm, interrupting the fugue subject 
with new motivic material, and occasionally toying with the 
listener's perception of strong and weak beats. 


"Mozart's Bb major Sonata, K.333 speaks to the listener for the 


most part in gentle tones. The opening movement flows on without 
a care, spreading an F major cadence over a whole page, and so 
arrives at the end of the exposition. Then, soon after the 


development has begun, there is a sudden onslaught in the minor 
key, like an emergency that overtakes the music itself, without a 
moment's warning. It takes quite a daring modulation and some 
Cadenza-like figuration to lead eventually back to the reprise 
when the emergency has been survived. 

This sonata reaches its climax of intensity in the slow 
movement. The "Andante cantabile" has a profound and daring 
development section, and permeating the movement is an upbeat 
figure of three eighth notes which imparts to the music a great 
dignity of expression. 

The final Rondo is anything but dignified. This playful 
movement has a design of unusual interest and originality. 
Instead of simply turning up every page or two as a useful 
landmark, the principle theme sometimes gets involved in the 
dramatic action, and the continuation of that theme leads in an 
entirely new direction every time it appears. 


The F minor Ballade, Op.52 of Chopin is one of his greatest 
works. The emotional tone of the piece ranges from melancholy to 
heroic grandeur, from melting lyricism to passionate outburst, 
and yet Chopin creates this wide range of expression through 
surprisingly economical thematic means. The repeated note motive 
of the introduction is incorporated into the first theme proper. 
This is one of Chopin's most expressive and haunting melodies, 
brimming with pathos and melancholy and it undergoes several 
transformations before the lyrical second theme appears in Bb 
major. transitional section leads us back through the magical 
introductory theme to yet another variation of the first theme, 
now transformed into something heroic and declamatory, then the 
second theme again, much expanded and extended, and finally to 
the tumultuous coda which brings the work to its impassioned 
close. 


Brahms' Op.118 are often performed 
y are really most effective when played as a 
idea of two voices in dialogue permeates the 
to end, and I feel that this music might have 
response to Robert Schumann's song cycle, 
und leben", "a woman's life and love". These pieces 
depict in turn the unbridled passion of youth, the 
budding romance, the polka band at a wedding 
between two like-minded personalities (number 4 
canon at the octave), a lullaby sung to 4a 
itany of mourning. 


selected to end tonight's performance take us 
ing to the end of the Romantic era of music. The 
Chopin is written as a brilliant display of 
ggiation, yet is often interpreted with a more 
er, giving the jovial left hand theme a chance to 


"Gnomenreigen" (Dance of the Gnomes) is a typical Liszt 
bravura piece, constructed in a loose AABA form. 

"Pour les arpeges composes" of Debussy has a slightly 
schizophrenic character: the opening is marked "alluringly", but 
halfway through the piece we suddenly find Debussy's seductive 
siren doing a cakewalk. Perhaps, however, this is the entrance 
of her intended victim! Whatever the scenario, it is clear this 
is a study in compositional as well as pianistic technique. 

The drama and passion of Scriabin's D# minor etude link it 
to Chopin's 'revolutionary' etude (both works end a set of twelve 
etudes). Indeed, this piece sometimes unkindly referred to as a 
"racket in D# minor", was very popular in Russian political 
circles in the early years of this century. 


Alan Fraser 


rogramme 


RELUDE AND FUGUE IN F MAJOR 
ron "The Well-Tempered Clavier", Book II 
JNATA IN Bb MAJOR, K.333 Mozart 


Allegro 
Andante cantabile 
Allegretto grazioso 


ALLADE IN F MINOR OP.52 Chopin 
Andante con moto 


intermission 


IX PIANO PIECES OP.118 Brahms 
1. Intermezzo - Allegro non assai, ma molto appassionato 
2, Intermezzo - Andante teneramente (tenderly) 
3. Ballade - Allegro energico 
4. Intermezzo - Allegretto un poco agitato 
5, Romanze - Andante - Allegretto grazioso - Tempo | 
6. Intermezzo - Andante, largo e mesto (mournful) 
OUR ETUDES 
Etude in F major Op.10, No.8 Chopin 
Allegro 
Gnomenrei gen Liszt 
Presto scherzando 
Pour les arpéges composés Debussy 
Dolce e lusingando (alluringly) 
Etude in D# minor, Op.8, No.12 Scriabin 


Patetico 


Q 


Thursday, February 20, 1986 


8:00 p.m. 


NORATITR ARTINIAN 


pi-1. ano 


, 


MeGtll Records are on sale during intermisston. 
Les disques McGill sont en vente @ L'entr'acte. 


programme 


SUITE FRANCAISE Francis Poulenc 
ms Bransle de Bourgogne 
II. Pavane 


III. Petite marche militaire 
IV. Complainte 

Vv. Bransle de Champagne 
VI. Sicilienne 

VII. Carillon 


HUMORESKE OP.20 Robert Schumann 
intermission 

MALAGA Isaac Albeniz 
JEREZ 


ERITANA 


McGill University | 
Faculty of Music § 


Sunday, February 23, 1986 


3:00 p.m. 


HEAT HE R BOO UWE cS: flute 


Student of Timothy Hutchins 


with 


DAVID SANDALL, harpsichord 
LYSSA FERGUS, cello 
PAUL KEENAN, piano 


> y eqlo Aun. fay > , , 
2 on sale during tntermisston. 


sont en vente @ L'entr'acte. 


programme 


SONATA IN E MINOR BWV 1034 
for flute and basso continuo 


Adagio ma non tanto 
Allegro 
Andante 
Allegro 


KASA (HALO OF THE MOON) 


oe. it rains, 
Come with your umbrella, 
Midnight moon," 


SONATINE 


Moderato 
Andante espressivo 
Tempo animé 


intermisston 


GRAND RONDEAU BRILLANT, OP. 126 


Introduzione 
Rondo 


THREE PRELUDES FOR UNACCOMPANIED 
PETE, OP.18 


Allegro 
Andante molto 
Allegro molto 


ZWEITE SONATE E-MOLL 


Allegro moderato 
Scherzo 
Introduktion und Finale 


dS. Bach 
(1685-1750) 
A. Genge 
P, Sancan 
(b, 1916) 
J.N. Hummel 


(1778-1837) 


R. Muczynski 
(b. 1929) 


H. Genzmer 
(b. 1909) 


Organ Recital 


Redpath Hall Faculty of Music 


SCOTT BRADFORD, organist February 26, 1986 
Wednesday, 12:15 
OUVERTURE DE PYGMALION Jean Philippe Rameau 
(adaptée par Claude Balbastre) (1683-1764 
TIENTO DE FALSAS, 2° TONO Pablo Bruna 
(1617-1679 
KLEINES OBOEKONZERT Justin Heinrich Knecht 
(1752-1817 


CANTILENE PASTORALE, OP. 15 Alexandre Guilmant 
(1837-1911) 


FINALE (SYMPHONY NO.1) OP.14 Louis Vierne 
(1870-1937) 


* * * * 


Scott Bradford received his Bachelor of Music degree 
in organ and choral studies from the University of 
Toronto where he studied with Douglas Bodle, and 
completed his Master of Music degree at McGill 
University under the direction of John Grew and 
Raymond Daveluy. 


Mr. Bradford has been recorded frequently by CBC 
radio, has been featured in "Les Concerts Spirituels" 
at St. Joseph's Oratory and during the 1985 RCCO 
National Convention, and has been accompanist for 
the Tudor Singers and St. Mathias Choir. 


He is presently the Organist and Choirmaster of 
Trinity Anglican Church. Today's recital is being 
recorded for future broadcast on CBC's "Organists 
in Recital. 


4) McGill University 
9 Montreal 


The Redpath Hall Organ of McGill University, Montreal 
Les grands orgues de |’ Université McGill, Montréal 


Grand-Orgue 
(2iéme clavier, C-g’’’) 


BOUEEON sh, cache tse ee ee. ss 16’ 

NGNING coi 5 Son Brees cass a Sees 8° 

BOR treks ois ee ote sets 8’ 

Prestant- Fo 6 Sess este whine 4 

Grosse IAIGOG 5 cus. aieewe OU Fi 
INOZAI ee So katers ic ctoasieee otters 2-2/3’ | 
Doublette << sisG.s0. eee eee js ‘ uit 
TRICO Ae etic do conte ae See 1-3/5” i | 
POUT ans. ck oilers ens ph = ie | 
Cymbate 1264 os feta. boeesee 1/2’ ; FS 
Roem, SEAS aks once ste yam V i 
(Bee rie | lee eee ieee eee ro 

AUIDITOR a ncn tincce me eiptuSy 4 

Vor hinmaane ae sles she 8° 


Positif (ler clavier, c-g’”’) 


Dessus de flfite...........0..:. 8° 
Bourn <c-e  eee A oe ae ee 8 
he ge A ME NES 4 
Naeger. cctecc< ss caus o0 cere 
Quarte de Nazard.............. 2 
GORTOO a arts Salk aioe oe aes 1-3/5 
EEBTGOU eu son ash nan sores 1-1/3" 
POUMINI ragick.cto.cNes Osan anes ts 2 
On a ee 1-1/3” F 
EROTIC ha Ccrcam tA ny as CNR 8 Accouplements et Accessoires 
Récit (3iéme clavier, f-d’’’) Positif sur Grand-Orgue Tremblant fort — 
a ea een Tirasse Grand-Orgue Tremblant doux — 
Meany ieee ee eS oe 4 Tirasse Positif Rossignol ry 
RUE eth FAG Cet Son Fk seve a a 
PRBUUO Noan s \abeva seta stents 8 ia . 

Tempérament selon d‘Alembert, a= 415 Hz. — 
Pédale (C-f, anches AA-f) 5 
PRAPRACOTA Sg, sa 's Se Gre ne 4 4 kA 16° Facteurs d’orgues: rr 
Rn or ay eae Te °° Hellmuth Wolff & Associés, Laval, Qué., 1981 
CSTORNSEEIG. cae tee ban ee vote. 
oT ee eee 4 f 
RSTO POTD Su. civ gist Aix kas oe 3-1/5" rf 
Wr puta Mh eaten ty ce ans ; ry y 
BOMOOIOS 5 ysis s sivas wnlad Cininin 16° 
EE TWIUPOUB ry aieiealns oat Aisin 8 
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CBC Radio in cooperation with 
the Faculty of Music at McGill University 
presents 


Angela Hewitt, piano 
Pollack Concert Hall — February 27, 1986 - 8:00 p.m. 


Angela Hewitt began her piano studies at the age of three, and at nine 
gave her first solo recital at Toronto's Royal Conservatory of Music 
where she studied on scholarship. She then became the student of 
Jean-Paul Sevilla at the University of Ottawa where she received her 
Bachelor of Music degree with Honours at the age of eighteen 


| Ms. Hewitt has been the recipient of numerous prestigious awards 

including First Prizes in the International Bach Piano Competition in 
Toronto, the International Viotti Competition in Vercelli, Italy, and top 
prizes in the International Bach competitions of Washington and 
Leipzig, and in the Schumann Competition in Zwickau. 


Ms. Hewitt performs frequently in recitals, festivals and with orchestras 
in France, Italy, Belgium, England, Poland, the U.S. and Canada. The 
highlights of 1986 and 1987 will include a return engagement at 
Wigmore Hall, a tour in Italy with the Orchestra Pomeriggi Musicalide | 
Milano, a three week tour in South America, and a two and a half week 
tour of the Atlantic Provinces. 


Two new recordings will be released in 1986: an all-Bach debut solo 
album on Deutsche Grammophon, and an album of Bach Concerti with 
the CBC Vancouver Orchestra. 


NEXT CBC RADIO/McGILL CONCERT 
Thursday March 6th - 8:00 p.m. 


MUSICA SECRETA - Concerto delle Donne 
Music of Sixteenth Century Ferrara 


French Suite No. 5 Johann Sebastian Bach 
in G major (1685-1750) 


R 


- Allemande - Courante - Bourrée 
- Sarabande - Gavotte - Loure -Gigue 


Préinde, Aria and Finale, César Franck 
in E major (1822-1890) 


— INTERMISSION — 


Iberia Isaac Albeniz 
- No. 4: Rondena (1860-1909) 
- No. 5: Alneria 


- No. 6: Triana 


Mephisto Waltz Franz Liszt 
(1811-1886) 


This evening's concert is being broadcast live on Arts National, 
heard weeknights on CBC Stereo, 93.5 at 8:00 p.m. 
Producer : Frances Wainwright 
Production Assistant: Edwurd Wolk 


Free 


SADE DADAD ADD 


Pollack Concert Hall 
555 Sherbrooke Street West 


All concerts begin at 8:00 p.m. 


JANUARY 9, 1986 
GERMAN SACRED MUSIC FOR 
ALTO & STRINGS 
Allan Fast, alto 
with Mary Cyr, Betsy MacMillan, Isabelle 
Marchand (violas da gamba), Hank Knox, 


Admission harpsichord, Jean-Francois Rivest & 
No Lede Chantal Rémillard (baroque violins) 
Bede J.C. Bach, ].S. Bach, Buxtehude, Schmeltzer 
& Schiitz 
OCTOBER 3, 1985 FEBRUARY 6, 1986 
I LES VENTS DE L’EST THE HOEBIG-TUNIS DUO 
BN with Paul Helmer, piano Desmond Hoebig - cello 
I Damas, Berio, Ravel,Schmidt & Klughardt : Andrew Tunis - piano i 
N First Prize Winners at the 1984 Munich 
oN : ee International Music Competition 
I OCTOBER 17, 1985 
\ paar s) FEBRUARY 27, 1986 
n Evening at Versailles ame 
if Francois Couperin, Guillemain, Rameau & aon ae eee 
N Telemann Bach Piano Competition 
It OCTOBER 24, 1985 Bach, Franck, Albeniz & Liszt 
N PAUL STEWART, piano shapers tia: 
ny Beethoven, Barber & Brahms oe : 
| N MUSICA SECRETA 
Concerto delle Donne 
| aare 
. mh NOVEMBER 1, 1985 Music of Sixteenth Century Ferrara 
| I JO-ANNE BENTLEY - mezzo-soprano 
\ MICHAEL MSMAHON - piano MARCH 27, 1986 
h a ee SOPHIE ROLLAND - cello 
\ auré, Strauss, Debussy, Berkeley, Cooke & Baksa CARMEN PICARD - piano 
TN Sean gare a Bach, Brahms, Debussy & Lutoslawski 
It NOVEMBER 7, 1985 
N CHAMBER ENSEMBLE APRIL 17, 1986 
; Richard Hoenich, bassoon; Emilio Iacurto, Z . 
iI clarinet; Denise Lupien, violin; Charles Y PAUL BERKOWITZ 7 Pane 
NI Reiner, piano; Gyérgy Terebesi, violin; Schubert, Schumann, Chopin & Beethoven. 
TN Robert Verebes, viola; 
} Glinka, Haydn, Janacek, Kodaly & Bartok APRIL 24, 1986 
N eae MICHAEL LAUCKE - guitar 
It NOVEMBER 28, 1985 EUGENE HUSARUK - violin 
IN THE CONCORDIA CHAMBER & SONIA DEL RIO - castagnettes 
TN PLAYERS Narvaez, Corelli, Locatelli, 
«C Dahl, Hindemith, Roi, Roussel & Schmidt Paco de Lucia & Albeniz 
i All concerts are being recorded for future broadcast on 
Music From Montreal Sundays at 8:05 p.m. and eo 
NI Arts National weeknights at 8:00 p.m - 
i. oo 
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le vendredi 28 février 1986 


20h00 


Meat OUueE BAROQUE POUR 
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Pid ts 


Jean-Pierre Noiseux, fldte a bec 
Sophie Rivard, violon baroque 
Suzanne DeSerres, basson baroque 
Mary Cyr, violoncelle baroque 


Louis Bégin, viole de gambe 


Hank Knox, clavecin 


rogramme 


SOLO EN SOL MAJEUR 
sour flGte 4 bec et basse continue 


SONATE EN FA MINEUR 
sour flGte 4 bec et basse continue 
Triste 
Allegro 
Andante 
Vivace 


>REMIER CONCERT EN LA MAJEUR 
your fldte 4 bec, violon et 
yasse continue 


Ouverture 

Air grave 

Muzette en rondeau 
Air rustique 
Chaconne 


ntr!acte 


[ARIATIONS EN SOL MINEUR 
UR "LA FOLIA" 
our flfite 4 bec et basse continue 


ONCERTO EN RE MAJEUR 
our flGite 4 bec, violon et basson 


Allegro 
(2) 
Allegro 


SS 


Andrew Parcham 
(avant 1700) 


G.P. Telemann 
(1681-1767) 


Louis Antoine Dornel 
(vers 1685-1765) 


Arcangelo. Corelli 
(1653-1713) 


Antonio Vivaldi 
(1675-1741) 


eGill Records are on sale during intermisston, 
es dtsques McGill sont en vente @ L'entr'acte. 


McGill University 
Faculty of Music 


4, ‘ Pollack concert hall 
LL Salle de concert Pollack 


Monday, March 3, 1986 


8:00 p.m. 


LeU BA’ and. Like G. Webi Se ae, 


PTANO DUO 


International Year of Canadian Music 
L'Année international de musique canadienne 
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LUBA AND IRENEUS ZUK - piano duo 


Luba Zuk and her brother Ireneus Zuk perform both as 
soloists and as a piano duo. They have appeared in 
Canada, the USA, Europe and the Far East. They have & 
performed and recorded also for CBC Radio, Austrian 
National Radio and Polish Radio. The Zuks have been | 
active in promoting music by Canadian composers and ; 
have premiered many of their works. Several composers ’ 
have composed especially for them. In 1982, the Zuk 
piano duo toured in Europe with programmes of Canadian 
music for two pianos. Their 1984 European tour was H 
under the auspieces of the Department of External 
Affairs of Canada and included concerts in seven 
countries. Luba Zuk is Associate professor in the 
Faculty of Music, McGill University. Ireneus Zuk 

is Assistant Professor in the Department of Music, 
Queen's University. | 


Luba Zuk et son frére Ireneus se sont produits comme 
solistes et comme pianistes duettistes. I1s ont donné 
des concerts au Canada, aux Etats-Unis, en Europe et 
en Orient. Ils ont présenté des récitals et fait | 
des enregistrements pour la radio de Radio-Canada, la | 
Radio nationale autrichienne et la Radio polonaise. | 
Les Zuk ont beaucoup contribué 4 faire connaitre la 
musique des compositeurs canadiens et ils ont inter- 
prété en premiére bon nombre de leurs oeuvres. 

Plusieurs compositeurs ont écrit des oeuvres spéciale- 
ment pour eux. En 1982, les Zuk on fait une tournée 

en Europe et ont joué des oeuvres de musique canadienne © 
pour deux pianos. Leur tournée européenne de 1984 a 
été effectuée sous les auspices du ministére des 
Affaires estérieures du Canada et les a amenés 4 des 
concerts dans sept pays différents. Luba Zuk est 
professeur agrégé a4 la faculté de musique de 1'universitt 
McGill. Ireneus Zuk est professeur adjoint au 
département de musique de l'université Queen's. 


— 


Graham George - composer, teacher, theorist, organist-choirmaster, conductor - was 

born in Norwich, England and came to Canada in 1928. He studied in Montreal with 

Alfred Whitehead, at Yale University with Paul Hindemith, and in Holland with 

Willem van Otterloo. He received D. Mus. degree from the University of Toronto in 

1939. From 1946 he was resident musician and teacher at Queen's University in Kingston, 
and later became the head of its music department. He was also founder and conductor 
of the Kingston Choral Society and the New Symphony Orchestra of Kingston. Graham 
George has composed many works on commission and has received several awards and prizes. 
He is also author of the book "Tonality and Musical Structure" and many other written 
works. His many compositions include orchestral, chamber, instrumental, vocal, and 
choral works, ballets, and operas. Among them are: "Variations on an Original Theme", 
"Variations for Strings", ballet "Jabberwocky", operas "Evangeline", "A King for 
Corsica" and others. Dr. George has held several distinguished positions in musical 
societies. He is Professor Emeritus of Queen's University, an associate for the 

CMC, and an affiliate of the PRO. 


(from EMC) 


"Variations and Fugue" for Two Pianos - on a tune for George Herbert's "Antiphon": 


George Herbert's "“Antiphon" has encouraged a number of composers to provide a hymn- 
tune for it. The “tune for George Herbert's Antiphon", as the sub-title of his work 
puts it, is however distinct from any of the others, taking no account of choirs or 
congregations, but vigorously responding to the jubilant character of the poem. The 
work, though harmonically entirely different, has certain relationships to Johannes 
Brahms' Variations on a Theme of Haydn, a work for which I have a particular affection. 
The relationships with it are most obvious in the gentle Var. 10, and the Fugue 
(also derived from the original tune) preceding the final Var.11, as Brahms precedes 
his final re-appearance of the St. Antoni Chorale with seventeen versions of a ground- 
bass derived from the Chorale. 

Graham George 


Graham George - compositeur, professeur, théoricien, organiste et chef de choeur, 

chef d'orchestre -:est né 4 Norwich en Angleterre; i] est arrivé au Canada en 1928. 

I] a 6té 1'éléve d'Alfred Whitehead 4 Montréal, de Paul Hindemith 4 1'université 

Yale et de Willem van Otterloo en Hollande. 11 a obtenu son doctorat en musique a 
l‘université de Toronto en 1939. Dé@s 1946 il est nommé musicien résident et professeur 

d l'université Queen's de Kingston dont i] assumera plus tard la direction du département 
de musique. I1 a également fondé et dirigé la Kingston Choral Society et la New Symphony 
Orchestra de Kingston. Graham George a composé de nombreuses oeuvres sur demande et a 
obtenu plusieurs prix. I] est 1'auteur de "Tonality and Musical Structure" ainsi que 

de nombreux autres ouvrages. Son oeuvre imposante regroupe de la musique pour orchestre, 
pour ensembles de chambre, de la musique instrumentale, vocale, des oeuvres pour choeurs, 
des ballets et des opéras. Mentionnons entres autres: "Variations on an Origian] Theme", 
"Variations for Strings", un ballet intitulé "Jabberwocky", des opéras "Evangéline", 

"A King for Corsica". M. George a occupé plusieurs postes éminents au sein de diverses 
sociétés musicales. 11 est professeur émérite 4 ]'université Queen's, membre adjoint du 
CMC ainsi que membre affilié de la SDE (PRO). 


(tiré de 1'EMC) 


"Variations and Fugue" pour deux pianos, sur un air 


'"Antiphon" de George Herbert a incité un certain non 
hymne pour cette oeuvre. L'"Air pour 1'Antipnon de 
le sous-titre de cette oeuvre, se distingue toutefois 
proposées, ignorant les choeurs ou les congrégations ma 
caract de jubilation du poéme. L'oeuvre, quoiqu'elle en différe entiérement par 
ses harmonies, offre certains rapports avec les Variations sur un théme de Haydn de 
Johannes Brahms, oeuvre qui me tient particuliérement 4 coeur. Ces rapports sont 
plus particuliérement évidents dans la délicate dixiéme variation et dans la fugue 
(qui dérive également de l'air original) et qui précéde la derniére variation (onzieéme 


variation) tout comme Brahms fait précéder la derniére réapparition du choral de 


Saint-Antoine de dix-sept versions sur basse obstinée dérivées du choral. 


comp 


ositeurs 4 proposer 
Herbert", comme 1'indi 


Graham George 


George Fiala - composer, pianist, organist, producer - was born in Kiev, Ukraine 
and became a naturalized Canadian in 1955. His studies in Kiev, under composers 
Yolodymyr Groudine, Lev Ruvutsky, Borys Liatosiynsky and Andrew Olkhovsky were 
ehanced by opportunities to exchange ideas with Prokofiev, Shostakovitch and 
Khatchaturian. Further studies were with Hansmaria Dombrowski in Berlin and 

Leon Longen in Brussels. While in Belgium he came into contact with, and was 
influenced by, the new Parisian school represented by Boulez, Nigg and Leibowitz. . 
George Fiala came to Montreal in 1949 where he has been residing since. He has 
composed over 200 works. Several of them were written on commissions from, 

among others, MACQ, Canada Council, CBC, and the Ukrainian Canadian Committee. 

Of his many works - orchestral, chamber, instrumental, vocal - major ones are 
"Capriccio for Piano and Orchestra", "Musique Concertante", Concerto for Violin 
and Orchestra and Symphony No.4, the "Ukrainian". George Fiala is an associate 
of the CMC and an affiliate of the PRO. 


(G.F.) 


"Second Sonata for Two Pianos" (1983) 


The program notes to my “Second Sonata for Two Pianos" contain no striking relevations, 
no deep "insight" whatsoever into its meaning. Very simply, my "Sonata" is a 
musical work for two performers enjoying what they are doing and hoping to infect with 
their enthusiasm every real music lover in the audience. This is exactly why the 
"Sonata" closes on a happy note reminiscent of ragtime music. Andy why, disregarding 
the possible contradiction in terms, the composer wouldn't mind at all if his 
"Second Sonata" for Two Pianos became known as the "Ragtime Sonata". 


George Fiala 


George Fiala - compositeur, pianiste, organiste, producteur - est né a Kiev en 
Ukraine et a acquis la citoyenneté canadienne en 1955. Ses études a Kiev, avec les 
compositeurs Volodymyr Groudine, Lev Revutsky, Borys Liatoshynsky et Andrew Olkhovsky 
l'ont amené 4 6changer des idées avec Prokofiev, Shostakovitch et Khatchaturian. 
George Fiala a également étudié avec Hansmaria Dombrowski a Berlin et Leon Longen 4 
Bruxelles. Au cours de son séjour en Belgique, il a pris contact avec la nouvelle 
&cole de Paris et a notamment 6té influencé par Boulez, Nigg et Leibowitz. George 
Fiala habite Montréal depuis 1949, Ila composé plus de 200 oeuvres dont plusieurs 
ont été écrites 4 la suite de commandes du MACQ, du Conseil des arts du Canada, de 
Radio-Canada et du Comité ukrainien canadien. Parmi sa volumineuse production - 


Oeuvres pour orchestre, pour formations de chambre, oeuvres instrun 
vocales - i] faut mentionner "Cappriccio pour piano et orchestre", 
Concertante", Concerto pour violon et orchestre et 1a symphonie No. 
1’"Ukrainienne". George Fiala est membre associé du CMC et membre 
SDE (PRO). 


"Deuxiéme sonate pour deux pianos" (1983) 


Les notes de programme de ma "Deuxiéme sonate pour deux pianos" (Quatre Mains) ne 
renferment aucune révélation étonnante ni aucune explication profonde sur sa 
signification. Ma sonate est tout simplement une composition musicale pour deux 
ex6cutants qui prennent plaisir 4 leur jeu et espérent communiquer leur enthousi- 
asme a tous les véritables mélomanes de l'auditoire. C'est précisément pourquoi 
la "Sonate" se termine sur une note joyeuse qui rappelle le "Ragtime". Et c'est 
pourquoi le compositeur, préférant ignorer une éventuelle contradication interne, 
ne s'opposerait pas 4 ce qu'on appelle sa "Deuxiéme sonate" pour deux pianos, 
"Sonate Ragtime". 


George Fiala 


Clermont Pépin - composer, pianist, teacher, administrator - was born in St. George- 
de-Beauce, Quebec. He studied in Montreal with Claude Champagne and Artur Letondal, 
at the Curtis Institute of Philadelphia with Jeanne Behrend and Rosario Scalero 

and in Toronto with Lubka Kolessa, Arnold Walter and Nicholas Goldschmied. Winning 
the Prix d'Europe in 1949 as pianist, he went to study piano with Yves Nat and 
Lazare Levy and composition with Arthur Honegger, André Jolivet and Olivier 
Messiaen. Returning to Montreal, Pepin taught composition and later became director 
of the Conservatoire de Musique de la Province de Québec. The extensive body of 

his compositions includes ballets, works for orchestra, chamber ensembles, 
electronic modes, voice, and piano. Among them are the important Symphony No.3, 
"Quasar", "Le Rite du soleil noir", five String Quartets and a series of "Monades", 
works for various combinations of instruments. Clermont Pépin has received many 
prizes, scholarships, commission and distinctions, among them the "Prix de musique 
Calixa-Lavallée". He is an associate of the CMC, a member of the CLC and of CAPAC. 
He was vice-president of CAPAC and national president of the Jeunesse Musicales du 
Canada. 


(from EMC) 


"Ronde Villageoise" (1961, rev. 1986) 


This work is an excerpt from the ballet L'OISEAU-PHENIX based on a Canadian legend 
collected by Marius Barbeau and writtent in 1956. The "Ronde villageoise" is the 
Opening piece of the ballet which was premiered in 1956 by the Grands Ballets 
Canadiens, with a choreography by Ludmilla Chiriaeff on a scenario by Francoys 
Gernier. The two-piano version was written in 1961 and extended in 1986. 


Clermont Pépin 
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compositeur, pianiste, professeur, administrateur - est né a 
uce au Québec. I] a 6té 1'él@éve de Claude Champagne et Arthur 
al, de Jeanne Behrend et Rosario Scalero au Curtis Institute of 
t de Lubka Kolessa, Arnold Walter et Nicholas Goldschmied 4 Toronto. 
ix d'Europe (piano) en 1949, i1 a 6tudié le piano avec Yves Nat et 
tion avec Arthur Honegger, André Jolivet et Olivier 
mntréal, Pépin a enseigné la composition pour devenir 
rvatoire de musique de la Province de Québec. Le 
oeuvres regroupe des ballets, des piéces pour orchestre, 
de la musique électronique et pour piano. Parmi celles-ci, 
tante Symphonie No.3, "Quasar", "Le rite du soleil noir", cing 

jie de "Monades", s'adressant a différentes combinaisons 
d'instruments. Clermont Pépin a regu de nombreux prix, bourses et commandes dont 
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(tiré de 1'EMC) 


"Ronde Villageoise" (1961, rev. 1986) 


Cette oeuvre est estraite du ballet L'OISEAU-PHENIX, écrit en 1956 d'aprés une 
légende canadienne recueillie par Marius Barbeau. La Ronde villageoise, ouverture 
du ballet, est partie intégrante de l'oeuvre qui fut créée par les Grands Ballets 
Canadiens en 1956 sur un scénario de Frangoys Bernier et chorégraphiée par Ludmilla 
Chiriaeff. La version pour deux pianos date de 1961, et a été remaniée en 1986. 


Clermont Pépin 


Lord Berners 


The British composer, painter, author, and diplomat studied in Vienna and Dresden. 
The centenary of his birth was celebrated in 1983. His humorous and parodisic works 
earned him the title of the British Satie. The Fantaisie Espagnole is the composer's 
own arrangement of an orchestral suite based on popular Spanish dance forms. Some- 
times written without key signature, it makes use of bitonal dissonant harmonies 
without sacrificing the exhuberant spirit of the Spanish idiom. 


Ce compositeur britannique, 4 la fois peintre, auteur et diplomate, fit ses études 
a Vienne et 4 Dresden. Le centenaire de sa manissance fut célébré en 1983. Ses 
oeuvres humoristiques et parodiques lui ont valu le titre de "Satie" britannique. 
La Fantaisie espagnole est une oeuvre inspirée de danses espagnole populaires. 
Ecrivant parfois sans indication de clefs, il utilise des harmonies dissonantes 
bitonales, sans autant sacrifier 1'ame exhubérante du langage musical espagnol 


programme 


Sonata in B flat major Muzio Clementi 


Allegro assai (1752-1832) 


Larghetto espressivo 


Presto 
Variations and Fugue (1982) Graham George 
on a tune for George Herbert's "Antiphon" *) (b. 1912) 


(for Ireneus and Luba Zuk) 


Fantaisie Espagnole Lord Berners 
{ = ) 
Pralide (1883-1950) 
Fandango 
Pasodoble 
Seven Pieces from "Mikrokosmos" Béla Bartok 
(1881-1945) 


Bulgarian Rhythm 

Chord and Trill Study 
Perpetuum Mobile 

Short Canon and its Inversion 
New Hungarian Folk Song 
Chromatic Invention 


Ostinato 
7 Wt ere, 17S Ser an 
Variations on a theme by Joseph Haydn, Op.56b Johannes Brahms 
(1833-1897 ) 
Second Sonata (1983) *) George Fiala 
s {b. 1922) 
Allegro energico 
Cantilena: Andante sostenuto 
Scherzo-Finale: Allegro giusto 
Ronde Villageoise (1961, rev. 1986) **) Clermont Pepin 
(b. 1926) 


*) world premiére ; 
**) first performance of the 1986 version 


UPCOMING PIANO CONCERTS IN MARCH 


Wednesday, March 12 DOROTHY MORTON and 
ESTHER MASTER, piano duo 


Friday, March 14 KENNETH WOODMAN, piano 


Monday, March 24 PAUL HELMER, piano 


MeGtll Records are on sale during intermisston. 
entr'acte. 


hat 


Les ditsques McGill sont en vente @ 1 


' 
Tuesday 4 March 1986, 5:00 pm 
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FOUR POEMS OF TENNYSON Ned Rorem 


Ask Me No More (b.1923) 
Now Sleeps the Crimson Petal 

Far - Far - Away 

The Sleeping Palace 


Domintque Gagné, soprano 


ant of Kathleen Anderson) 
Judith de Repenttgny, ptano 


vy 


ANDANTE SPIANATO ET Frédéric Chopin 
GRANDE POLONAISE, Op.22 


Pierrette Houde, piano 
(Student of Dorothy Morton) 
MEINE LIEBE IST GRUN Johannes Brahms 


0 LUCE DI QUEST'ANIMA Gaetano Donizetti 
from "Linda di Chamonix" 


Marte-Isabelle Lobato, soprano 
(Student of Margaret Kalil) 


Claudette Denys, ptano 


CAPRICES Nos. 3 and 7 S.C .Eckhardt-Gramatté 
from TEN CAPRICES FOR VIOLIN (1899-1974) 


Sophie Dugas, violin 
(Student of Thomas Willtams) 


FANTASY PIECES, Op.73 Robert Schumann 


Zart und mit Ausdruck 
Lebhaft leicht 
Rasch und mit Feuer 


Marie-Claude Joachim, cello 
(Student of Walter Joachim) 
Dorothy Slapecoff, ptano 


Next Student Soloists and Ensembles: 11 March, 5:00 pm 


Vocal Ensembles, direction Margaret Kalil 


Tuesday, March 4, 1986 


38:00 p.m. 


CEENe DEY, So Ra RSE SR: J flute 
and 


ED WARD -- RUS NAUK 3 Qquitar -&. lute 


programme 


flute and lute 


GREENSLEEVES TO A GROUND Anonymous 
EARL OF ESSEX GALLIARD John Dowland 
LACHRIMAE PAVAN John Dowland 
KING OF DENMARK'S GALLIARD John Dowland 
lute solo 

THE FROG GALLIARD John Dowland 
SIR JOHN SMITH'S ALMAINE John Dowland 


flute and guitar | 
PARTITA IN D MINOR Johann Sebastian Bach | 
Prelude arr: Edward Rusnak 


Fugue 
Sarabande 
Gigue & Double 


ine @: Pt is Seton 


SSS 


II 


flute and guitar 
SONATA IN A MAJOR Mauro Guiliani 


Allegro maestoso 
Andante molto sostenuto 
Scherzo and trio 
Allegretto expressivo 


guitar solo 
TWO PRELUDES Heitor Villa-Lobos 


flute and guitar 


SAKURA SAKURA Akio Yashiro 
arr: flute & guitar 
Edward Rusnak 


QUATTRO EPISODI Franco Margola 


Andantino 

Andante mosso 
Adagio non troppo 
Allegro alla danza 


MeGill Records are on sale during intermtisston. 
s McGill sont en vente a@ L'entr'acte. 


Organ Recital 


Redpath Hall Faculty of Music 


RAFAEL DE CASTRO, organ March 5, 1986 
Wednesday, 12:15 


TIENTO DEL PRIMER TONO ON: Antonio de Cabezon 
SALVE REGINA (1510-1566) 
TIENTO DE MEDIO REGISTRO Sebastian A. de Heredia 
DE BAJO PRIMER TONO (? - 1627) 
TIENTO LLENO, 5 TONO Pablo Bruna 

(1611-1679 ) 
QUINTO TIENTO DE MEDIO Francisco C. de Arauxo 
REGISTRO DE TIPLE DE (1575?77-1644) 


SEPTIMO TONO 


TIENTO XXI, PLE, SIN PASSO Juan Cabanilles 
(1644-1712) 


* * * * 


Wote: The "ttento" (Sp. 'touch') ts the equtvalent of 
the Italian solo ricercare. The term "fantasia" ts 
also used. 


Rafael de Castro is Organist and Director of Music at 
St. Matthew's Anglican Church, Montreal. In 1978, he 
studied early keyboard music with Montserrat Torrent 
at Santiago de Compostela, on Spanish Government 
scholarship. He graduated in organ from the Conser- 
vatoire de Musique de Québec 4 Montréal, studying with 
Bernard Lagacé, and taught and studied at McGill 
University after coming from Mexico where he received 
a Bachelor's degree at the University of the Americas. 


HN PE nar 


These recitals are free but donations are tnvtted to 
the organ hand bellows fund. 


McGill University 
= Montreal 


| 

The Redpath Hall Organ of McGill University, Montreal | 
Les grands orgues de |’ Université McGill, Montréal | 
| 


Grand-Orgue 
(2iéme clavier, C-g’’’) 
[57e tsa lo! Ted Serene gs “Myre goer 16’ 


BCA es estas oes a eae 8 
POP CNEAINES el aries ci easton san: remind ate 4 
GrOSsSE TICICE <..6:-0ee sas Li 
PRA <5 is 9s Bist es eae ee 2-2/3’ 
Donpietie eee aiken oh 
6 LPS ee na a pe 1-3/5’ 
PORTENNG Does see circa ox Saye ls dg 
VIED AE ertacices eee tomer 1/2’ 
GRRE ses ire e ee cio inks ates 6 Vv 
PPSONNIOUG yore ci cess oe dae Se 8° 
UU PTI CE Techy eo eth ee EE 4 
AV GyENS HRRITINAN IS Se Ar ects ont 3’ 


Positif (ler clavier, c-g’’’) 


DWessiside MMe seis Sooke Ao 8’ 
PAORION goo sere oi Si oe 8 
Prestanitey >: ees cence 4 
IN ATA eo te ot mess tate 2-2/3 
Quarte de Nazard.............. 2 
ANOTGOS ak eh. ee wee 1-3/5’ 
AE g 10, one a eae rir 1-1/3’ 
POUENNS Sc oe tec oS ee as 1’ 
CyMbale ican se ee 1-1/3’ 
Saar ete ee ee ne ge : Accouplements et Accessoires 
Récit (3ime clavier, f-d’’’) Positif sur Grand-Orgue Tremblant fort 
Bordo ee ee Ee 8° Tirasse Grand-Orgue Tremblant doux 
Edt 171 | Rae Ae a ee oh 4’ Tirasse Positif Rossignol 
Cornet . SMG ge pate Siete ae a Pressln: 7S 
ABS 8 te ree ees ee 8 2 
Tempérament selon d‘Alembert, a= 415 Hz. 
Pédale (C-f’, anches AA-f’) 
Bearden se eat wee 16’ Facteurs d’orgues: 
Bites sore, ee 3° Hellmuth Wolff & Associés, Laval, Qué., 198 
GEBRING ZANE he ia tripe 2 5-1/3’ 
BiOtes oe amos staseare re tee 4 
Grosse Tiere is 2c 3-1/5’ 
Ne tn co ore ee ee oe 2 
Bombatde -rsiceec i= 16° 
Prompetie. = 2.2 soo. oee ee 8° 


Claro ts ae. ee 4 = 


— : 
McGill University | 
Faculty of Music 


aie asus 
ate ert Pollack 


vhers 


Wednesday, March 5, 1986 


8:00 p.m. 


CONTEMPORARY 
Ps: Foe 
ENS MB e 
under the musical direction of 


EUGENE PLAWUTSKY 


with guests 


DEBORAH KRAUS 
and 


KENNETH WOODMAN 


Mrita77 DPD 
MCGLLlL 


ecords are on sale during intermission. 
Les disques MeGill sont en vente @ l'entr'acte. 


KENNETH WOODMAN aol 

Born in the Gaspé, Kenneth Woodman attended Mount 

Allison and McGill Universities. Postgraduate studies 
were continued at The Aspen School in Colorado and the 
Juilliard School of Music in New York City. He currently 
holds the post of Director of the McGill Conservatory 

of Music and, as well, teaches piano in the Faculty 

of Music, McGill University. 


Wé & Gaspé, Kenneth Woodman a fréquenté les universités 
Mount Allison et McGill. Il a poursutvi ses études 
supérteures a Ll'Aspen School au Colorado et a la 
Jutlltard School de New York. Il est actuellement 
directeur du Conservatoire de mustque de McGill; par 
ailleurs, tl enseigne le piano @ la faculté de musique 
de MeGill. 


DEBORAH KRAUS 


Mezzo-soprano Deborah Kraus is a graduate of the presti- 
gious Eastman School of Music in Rochester, New York. 

For the past decade she has lived in Montreal where her 
varied career has included the CBC television series 
"Yesterdays", numerous opera, oratorio, and recital 
appearances, and a recent appointment as Voice Instructor 
at McGill University. While her operatic roles such as 
Orlofsky in "Die Fledermaus" and Cornelia in "Julius 
Ceasar" have garnered high praise in the press, she is 
equally at home in the world of the Broadway musical. 


Le mezzo-soprano Deborah Kraus est dtplomée de la 
prestigieuse Eastman School of Muste de Rochester, 

New York. Mntréalaise depuis 1975, sa carriére variée 
comprend la série "Yesterdays" de la télévision anglaise 
de Radio Canada, de nombreux engagements d'opéra, 
d'oratorto, et de récitals. Récemnent elle fut nommée 
institutrice de chant @ le faculté de musique de l'Uni- 
versité McGill. Renommée pour les roles d'opéra, elle 
aime également interpréter des spectacles du Broadway. 


William Walton 


programme 


FACADE 


narrators 


Michel Roberge, 
Lorraine Pitre, 


£ 
4 


Peter Wightman, 


intermission 


TILL EULENSPIEGEL Richard Strauss 


Sophie Dugas, vtolin 

Mark Stmons, clarinet 
Andrée Bédard, bassoon 
Annemarte Leenhouts, horn 
Dents Chabot, bass 


LA CREATION DU MONDE Darius Milhaud 


flutes horn 
ETE Lat 8 es F = 7 
Jzll Rothberg Annemarte Leenhouts 


Michel Roberge 


oboe 
Kathy Davies 
elarinets 


Elaine Mulhall 

Rino Belanger 
bassoon 

Suzanne Nelson 
violins 

Barbara Hindricks 
Sophte Dugas 

2eello 

Marte-Claude Joachim 


bass 
Dents Chabot 


trumpets 
Urtel Rozen 
Martin Kowa 


Lskt 
trombone 
Sylvain Jacob 


ptano 
ya. RST: - . 
Judith de Repentitgny 


saxophone 
Linda Crossfteld 


Frangots Gauthter 


Ye 
— 
: 
CS 


CB 


“Kadio 


CBC Radio in cooperation with 
the Faculty of Music at McGill University 
presents 


MUSICA SECRETA 
Daniéle Forget, Valerie Kinslow, 
Suzie LeBlanc, sopranos 
Christopher Jackson, harpsichord/organ 
Betsy Macmillan, viola da gamba 


The ensemble MUSICA SECRETA specializes in the virtuosic vocal 
music of the Renaissance and Baroque periods. The group devotes itself, by 
definition, to the performance of chamber music which was intended for the 
most famous vocal institution of the late Italian Renaissance - the 
“Concerto delle Donne”’ of Ferrara. Formed in 1981, Musica Secreta has 
given numerous recitals throughout Canada and has recorded several 
times for both networks of the C.B.C. In June 1983, the group was invited to 
perform before a critical audience at the 2nd International Academy of 
Baroque Music in Toronto; and in April 1984 performed in the main concert 
series of the Vancouver Society for Early Music. InJune 1985, the ensemble 
gave the opening concert for the Festival Music Society of Indiana in 
Indianapolis. 


Daniéle Forget is a graduate of l'Université de Montréal where she 
studied voice with Louise André. She is frequently heard as soloist with Le 
Studio de Musique Ancienne, Marcabru & Duo, Lachrymae. She has also 
been guest soloist with the baroque orchestra Tafelmusik. She has recorded 
on the Damzell label. 


Valerie Kinslow studied with Nigel Rogers in London and Colette Boky 
in Montreal. She has performed extensively in Canada and Europe and has 
often been heard as soloist with Le Studio de Musique Ancienne de Mon- 
tréal, Tafelmusik of Toronto and Musick’s Monument of New York. She 
recently recorded Hindemith’s “Die Serenaden” for CBC Radio. 


Suzie LeBlane began her specialty in early music through the harpsi- 
chord before specializing in voice. She performs regularly with Le Studio de 
Musique Ancienne de Montréal, Ensemble Libre Vermell and the New 
World Consort of Vancouver. She is on the faculty of the Early Music 
Program at the University of British Columbia. 


Betsy Macmillan studied cello with Tsuyoshi Tsutsumi and viola da 
gamba with Wieland Kuijken. She is a member of the baroque quartet, 
Ensemble Arion, performs frequently with Tafelmusik in Toronto and is on 
the faculty of McGill and Concordia Universities. 


Christopher Jackson is a graduate of the Conservatoire de Musique de 
Montréal where, as a student of Bernard Lagacé, he graduated with a 
“premier prix” in organ. He is co-director of Le Studio de Musique Ancienne 
de Montréal and has conducted many “authentic” performances of baro- 
que choral works. 


NEXT CBC/McGILL CONCERT 
March 27th, 1986 - 8:00 p.m. 


SOPHIE ROLLAND - cello CARMEN PICARD - piano 
Works by Beethoven, Debussy, Fauré and Cassado 


Programme 
Donna crudel Giacomo Carissimi 
(1605-1674) 
Troppo ben puo Luzzasco Luzzaschi 
(c. 1545-1607) 
Ricercada tercera sobre cancion Diego Ortiz 
“Doulce Memoire”’ (c. 1525-c. 1570) 
Al bel lume d’un bel volto Luigi Rossi 
(1598-1653) 
Tiento lleno de quarto tono Sebastian Aguilera de Heredia 
(c. 1565-1627) 
Amanti Benedetto Ferrari 
Suzie LeBlanc (c. 1597-1681) 
O dolcezze amarissime d'amore Luzzasco Luzzaschi 


INTERMISSION 


Cantata: Il Lamento Barbara Strozzi 
Valerie Kinslow (1619-?) 

Ricercada primera Diego Ortiz 

Deh vieni ormai Luzzasco Luzzaschi 
Valerie Kinslow, Daniéle Forget 

O come sei gentile Claudio Monteverdi 
Suzie LeBlanc, Daniéle Forget (1567-1 643) 

Ohimé, dove il mio ben Claudio Monteverdi 
Suzie LeBlanc, Daniéle Forget 

Cantata: Gelosia Luigi Rossi 
Daniéle Forget 

Le tre gratie a Venere Barbara Strozzi 

Toccata quarto tono Luzzasco Luzzaschi 

Occhi del pianto mio Luzzasco Luzzaschi 


Producer: Frances Wainwright 
Production Assistant: Edward Wolk 


Pollack Concert Hall 
555 Sherbrooke Street West 
All concerts begin at 8:00 p.m. 


JANUARY 9, 1986 
GERMAN SACRED MUSIC FOR 
ALTO & STRINGS 

Allan Fast, alto 
with Mary Cyr, Betsy MacMillan, Isabelle 
Free Marchand (violas da gamba), Hank Knox, 
Admission harpsichord, Jean-Francois Rivest & 
No Tickets Chantal Rémillard (baroque violins) 
pexiunTess ].C. Bach, ].S. Bach, Buxtehude, Schmeltzer 
& Schiitz 


OCTOBER 3, 1985 FEBRUARY 6, 1986 
LES VENTS DE L’EST THE HOEBIG-TUNIS DUO 


oN with Paul Helmer, piano Desmond Hoebig - cello 

it Damas, Berio, Ravel,Schmidt & Klughardt ? _Andrew Tunis - piano ; 
N First Prize Winners at the 1984 Munich 
oN Soa = - International Music Competition 

It OCTOBER 17, 1985 

\ ENSEMBLE ARION FEBRUARY 27, 1986 

—~ An Evening at Versailles er 

iI Francois Couperin, Guillemain, Rameau & a ee ee 
N frail Bach Piano Competition 

It OCTOBER 24, 1985 Bach, Franck, Albeniz & Liszt 


PAUL STEWART, piano 


Beethoven, Barber & Brahms 


MARCH 6, 1986 
MUSICA SECRETA 
Concerto delle Donne 
Music of Sixteenth Century Ferrara 


NOVEMBER 1, 1985 
JO-ANNE BENTLEY - mezzo-soprano 


MICHAEL MSMAHON - piano MARCH 27, 1986 
iI pu ee ee SOPHIE ROLLAND - cello 
N Fauré, Strauss, Debussy, Berkeley, Cooke & Baksa CARMEN PICARD - piano 


Bach, Brahms, Debussy & Lutoslawski 


NOVEMBER 7, 1985 
NN CHAMBER ENSEMBLE 


Richard Hoenich, bassoon; Emilio Iacurto, 
clarinet; Denise Lupien, violin; Charles 


APRIL 17, 1986 
PAUL BERKOWITZ - piano 


Reiner, piano; Gyorgy Terebesi, violin; Schubert, Schumann, Chopin & Beethoven. 
TN Robert Verebes, viola; 
Xt Glinka, Haydn, Janacek, Kodaly & Bartok APRIL 24, 1986 
\ a MICHAEL LAUCKE - guitar 
if NOVEMBER 28, 1985 EUGENE HUSARUK - violin 
IN THE CONCORDIA CHAMBER & SONIA DEL RIO - castagnettes 
PLAYERS Narvaez, Corelli, Locatelli, 


Dahl, Hindemith, Roi, Roussel & Schmidt Paco de Lucia & Albeniz 


All concerts are being recorded for future broadcast on 
Music From Montreal Sundays at 8:05 p.m. and 
Arts National weeknights at 8:00 p.m 


McGill University 
Faculty of Music 


he's Pollack concert hall 
LL Salle de concert Pollack 


Friday 7 March 1986, 8:00 pm 
Saturday 8 March 1986, 8:00 pm 


Moe. Gt Let 
i fees ac Oe a I 
O'R: CH Be Sa RA 


conductor: RICHARD HOENICH 
soloist: JO-ANNE BENTLEY, 


mezzo-soprano 


ty bdr ba bt 


programme 


SEA PICTURES, Op.37 (1899) 


Slumber Song / Berceuse 


Edward Elgar 
(1857-1934) 


In Haven (Capri) / Au port (Capri) 


Sabbath Morning at Sea / Dimanche matin, en mer 


Where Corals Lie / Vers les Tlots du corail 


The Swimmer / Le nageur 


antl ouw 
Ere Ley, 


intermission 


SYMPHONY No.4 in F minor, Op.36 


Andante sostenuto - Moderato 
Andantino in modo di canzona 
Scherzo; Pizzicato ostinato: 
Finale: Allegro con fuoco 


mé220-SOprano 


Tchaikovsky — 
(1840-1893) 


con anima, etc. 


Allegro 


MeGill Records are on sale during intermission. 
Les disques McGill sont en vente @ l'entr'acte. 


i 


EA PICTURES 


ea Slumber Song 


ea birds are asleep 

he world forgets to weep 

ea murmurs her soft slumber song 
In the shadowy sand 

if this elfin land 

here no love wanes. 


I, the Mother mild, 
ush thee, 0 my child. 
orget the voices wild! 
ush thee, 0 my child." 


sles in elfin light 

ream the rocks and caves 
ulled by whispering waves, 
eil their marbles bright, 
oam glimmers faintly white 
pon the shelly sand 

f this elfin land. 


ea sound, like violins, 

Oo slumber woos and wins. 
murmur my soft slumber song, 
eave woes and wails and sins. 
cean's shadowy night 

reathes good night, 

ood night. 


n Haven (Capri) 


losely let me hold thy hand, 
torms are sweeping sea and land; 
ove alone will stand. 


losely cling, for waves beat fast, 
oam-flakes cloud the hurrying blast; 
ove alone will last. 


iss my lips, and softly say: 
Joy, sea-swept, may fade today; 
ove alone will stay." 


abbath Morning at Sea 


he ship went on with solemn face: 
O meet the darkness on the deep, 
he solemn ship went onward. 

bowed down weary in the place; 
Or parting tears and present sleep 
ad weighed mine eyelids downward. 


he new sight, the new wondrous sight: 
he waters around me, turbulent, 

he skies, impassive o'er me, 

alm in a moonless, sunless light, 

S glorified by even the intent 

f holding the day glory: 


Dans un bat 
Narguons 1 


1 
L'amour seul 


Dimanche Mi 


Devant ces 8s 
Autour de moi 
Mais, la-h 
Sans solet 
Vont, au m 


Féter 1 4 y lordtci 
Feter le jour glorteus 


Le 


Love me, sweet friends, this sabbath day. 


The sea sings round me while ye roll 
Afar the hymn, unaltered, 

And kneel, where once I knelt to pray, 
And bless me deeper in your soul 
Because your voice has faltered. 


And though this sabbath comes to me 
Without the stoléd minister, 

And chanting congregation, 

God's Spirit shall give comfort. He 
Who brooded soft on waters drear, 
Creator on creation, 


He shall assist me to look higher, 


Where keep the saints with harp and song, 


An endless sabbath morning, 

And on that sea commixed with fire, 
Oft drop their eyelids raised too long 
To the full Godhead's burning. 


Where Corals Lie 


The deeps have music soft and low 
When winds awake the airy spry 
It lures me, lures me on to go 
And see the land where corals lie. 


By mount and mead, by lawn and rill, 
When night is deep, and moon is high, 


tre Divin! 


s du corail 


7 


des sons doux et va 
tse L'éventatl, 
murmure des vagues, 
3 tlots du coratl. 


=i 


Aux prés, aux monts ou sur la dune, 
Toujours je songe au gouvernatl, 


That music seeks and finds me still, 
And tells me where the corals lie. 


me dtrige, au elatr de lune, 
Aux brillants tlots du corail! 


Yes, press my eyelids close, ‘tis well; 


Baise mes yeux, mon adorée; 
But far the rapid fancies fly 


Réves luisants comme l'émail... 


To rolling worlds of wave and shell, Je dois partir pour la econtrée 
And all the lands where corals lie. Ou sont les tlots du coratl! 

Thy lips are like a sunset glow, Je veux me mirer sur ta lévre, 
Thy smile is like a morning sky, Tu rendrats jaloux un sérail... 


Yet leave me, leave me, let me go 


Mais adieu! m brilante fiévre 
And see the land where corals lie. 


M'entraine aux tlots du corail! 


The Swimmer 


With short, sharp, violent lights made vivid, 

To southward far as the sight can roam, 

Only the swirl of the surges livid, 

The seas that climb and the surfs that comb. 
Only the crag and the cliff to nor'ward, 

And the rocks receding, and reefs flung forward, 
Waifs wrecked seaward and wasted shoreward, 

On shallows sheeted with flaming foam. 


A grim, grey coast and a seaboard ghastly, 

And shores trod seldom by feet of men - 

Where the batter'd hull and the broken mast lie, 
They have lain embedded these long years ten. 


Love: When we wandered here together, 

Hand in hand through the sparkling weather, 

From the heights and hollows of fern and heather, 
God surely loved us a little then. 


The skies were fairer and shores were firmer - 
The blue sea over the bright sand roll'‘d; 
Babble and prattle, and ripple and murmur, 
Sheen of silver and glamour of gold. 


* * * * * * * * * * * 


So, girt with tempest and wing'd with thunder, 
And clad with lightning and shod with sleet, 
And strong winds treading the swift waves under 
The flying rollers with frothy feet. 

One gleam like a bloodshot sword-blade swims on 
The sky line, staining the green gulf crimson, 
A death-stroke fiercely dealt by a dim sun 

That strikes through his stormy winding sheet. 


0, brave white horses! you gather and gallop, 
The storm sprite loosens the gusty reins; 

Now the stoutest ship were the frailest shallop 
In your hollow backs, on your high-arched manes. 
I would ride as never a man has ridden 

In your sleepy swirling surges hidden; 

To gulfs foreshadow'd through strifes forbidden, 
Where no light wearies and no love wanes. 


4 
saDdle 


ufrage, 


quatorze ans! 


Lttant nos bruyéres, 


£4 
jeu, 


ge Sa 
"LEVCS 226 


tt un peu! 


Nous a 


Dieu, 


L la nature... 
e s'endort, 
et th! quel doux murmure!.. 
Eclat argenté dans un rayon d'or... 


* * * * * * * * * * * 


On this occasion of Richard Hoenich's last concert 
as the regular conductor of the McGill Symphony 
Orchestra, the staff and students of the Faculty 
of Music wish to express their appreciation for 
his dynamic leadership of the orchestra over the 
last four years. 

We wish him great success as he undertakes his new 
duties as Assistant Conductor of the Montreal 
Symphony Orchestra. 


Dean Paul Pedersen 


A l'occasion du dernier concert que M.Richard Hoenich 
dirige en qualité de chef attitré de 1'Orchestre 
symphonique de |'université McGill, le personnel 

et les 6tudiants de la faculté de musique tiennent 

a lui dire leur reconnaissance pour le dynamisme 
éclairé avec lequel i] a dirigé l'orchestre ces 

quatre derniéres années. 

Nos meilleurs voeux de succés 1'accompagnent dans 

ses nouvelles fonctions du chef adjoint de 1'Orchestre 
symphonique de Montréal. 


Paul Pedersen, 
Doyen 


McGILL SYMPHONY ORCHESTRA 


Violin I 


Teresa Calcafuoco (concertmaster) 
Marie-France Geoffroy (assistant) 
Céline Arcand 

Marc Béliveau 

Marie-Andrée Carriére 
Marie-Andrée Caux 

Michéle Dumoulin 

Nadia Francavilla * 

Lois Harder 

Sylvie Harvey 

Carolyn Klause 

Un Jea Rhee 

Chantal Sauriol 

Michelle Seto 

Lei Zhao 


Violin II 


Guylaine Grégoire (principal) 
Joanne Buckley (assistant) 
Monique Allen 

Josée Desgagnes 

Angélique Duguay * 

Kevin Filewych 

Jeremy Greenhouse 

Dorothea Helmer 

Hél@éne Hénault 

Brian Larson 

Ronald Li 

Brett Molzan 

Christine Zaza 

Leora Zimmer 


Viola 


Susan Sayle (principal) 
Nicholas Penny (assistant) 
Francois Bertrand 

Rena De Coursey 
Nathalie Gauthier 
Vanessa Goymour 
Jean-Francois Groulx 
Diane Guillemette 
Sarah Kondzielewski 
Nathalie Leduc 

Lisa Moody * 

Frances Unsworth 


Cello 


Lyssa Fergus (principal) 
Nathalie Beaulieu 

Rufus Cappaduccio 

Louis Dallaire 
Marie-Claude Joachim 
Sylvain Lachance 

Eric Lariviére 

Alistair Maclaine Mitchell 
Guillaume Saucier 


Pierre Tessier 
Emmanuel Tremblay 


& 


Bass 


Denis Chabot (principal) 
Bernard Deschamps 

Edward Mustafa 

Raphael Swann 


Flute 


Marie-Andrée Benny “ 
Terry Christophersen 
Valérie Gélinas 


Oboe 


Diane Lacelle 
Claire Boisvert 
Douglas Hagerman (english horn) 


Clarinet 


Mark Simons 
Yves Adam 


Bassoon 


Nil Surti 
Lorraine Samson 
Pat McMullen 


Horn 


Diane Doig 
Annemarie Leenhouts 
Colleen Bushey 
Nathalie Fortin 


Trumpet 


Lyle Buddecke 
Jens Lindemann 
Bruce McNab 


Trombone 


Sylvain Jacob 
Marc Eaman 
Christopher Smith (bass) 


Tuba 
Daniel LeClair 
Percussion 


Marc Grandmont 
Andrei Malashenko 
Ralph O'Connor 
Elliot Polsky 


Harp 
Esther Lalonger 


Orchestra Manager: Francois Ga 
Librarian: Marie-Claude Joachi 


* Ma-anopolis student 


, 
Tuesday 11 March 1986, 5:00 pm 


VO Gens eo S-E MB LES 


Margaret Kalil, director 
with Claudette Denys at the piano 


SLAVE CHORUS (Nabucco) Verdi 


Entire Vocal Ensemble Class 


THREE SPIRITS TRIO (Magic Flute) Mozart 
Tuesday Royko, Eileen O'Dwyer, Joanne Tatt 


AUTUMN SONG (Herbstlied) Mendelssohn 
Tuesday Royko, Eileen O'Dwyer 
DUETTINO (Marriage of Figaro) Mozart 
Tuesday Royko, Sylvte Provost 


DUET (Don Carlos) Verdi 


Henry Wolowski, Michael Lessard 


"AT NOSTRI MONTI" (Trovatore) Verdi 
Eileen O'Dwyer, Michael Toby 


PAPPAGENO/PAPPAGENA DUET (Magic Flute) Mozart 


Florence Goyette, Michael Lessard 


QUARTET (Fidelio) Beethoven 


Florence Goyette, Joanne Tatt, 
Henry Wolowski, Frangots Larouche 


RENADE 


rla Sved, Perry Canestrart 

JET (Lakmé) 

lorence Goyette, Sylvie Provost 

-H VIA BUFFONE" (Don Giovanni) 

‘chael Lessard, Frangots Larouche 

ESS, YOU IS MY WOMAN" (Porgy and Bess) 
ria Papoulias, Michael Lessard 

ARIGI, O CARA" (Traviata) 


wla Sved, Perry Canestrart 


\T DUET 


lorence Goyette, Sylvte Provost 


‘OWER DUET (Madame Butterfly) 


wla Sved, Joanne Tait 


JARTET (Rigoletto) 


enry Wolowski, Joanne REUE 
wria Papoulias, Michael Lessard 


~ 


Toselli 


Delibes 


Mozart 


Gershwin 


Verdi 


Rossini 


Puccini 


Verdi 


McGill University 
Faculty of Music 


a4) Pollack concert hall 
Salle de concert Pollack 


Tuesday, March 11, 1986 


8:00 p.m. 


aE 

Meco ged bk 

SAO? OEE 

ENS: EME ECE 

directed by: Gerald Danovitch, 


Abe Kestenberg, and 
Peter Freeman 


ty bay bay 
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programme 


SONATA FOR ALTO SAXOPHONE Bernard Heiden 
IN THREE MOVEMENTS 


Joey Pietraroia, alto saxophone 
Eugene Plawutsky, ptano 
QUARTET FOR SAXOPHONES Nicholas Ayoub 


tmon Aldrich, soprano saxophone 
Jenntfér Bell, alto saxophone 
Yves Adam, tenor saxopnone 


Michel McNulty, barttone saxophone 


FANTASIE LYRIQUE OP.28 Alain Gagnon 
Jean-Frangots Guay, alto saxophone 
Eugene Plawutsky, ptano 


SONATE EN UT Jean Marie Lecla 


Jean-Frangots Guay, alto saxophone 
Joel Couture, alto saxophone 


QUATUOR POUR SAXOPHONES Guy Lacour 
Elégie ; 
Scherzo 
Ronda finale 


Sarah Ballantyne, soprano saxophone 
Brent Lee, alto saxophone 

Peter Wightman, tenor saxophone 
Christtan Quitlltam, baritone saxophone™ 


intermission 


PRELUDE CADENCE ET FINAL A. Desenclos 
Linda Crossfield, alto saxophone 
Eugene Plawutsky, ptano 
SECOND PRELUDE George Gershwin 
arranged by S. Rascher 
Michael Allen, alto saxophone 
Eugene Plawutsky, ptano 


FOUR MOVEMENTS FOR SAXOPHONE Bernard Heiden 
QUARTET AND TIMPANI 


Moderato 

Allegro molto 

Lento, con espressione 

Allegretto, alla marcia 
Linda Crossfield, soprano saxophone 
Jean-Frangots Guay, alto saxophone 
Michael Allen, tenor saxophone 
Lue Leger, baritone saxophone 
Greg McIntosh, ttmpant 


BRANDENBURG CONCERTO NO.3 Johann Sebastian Bach 
(arranged for nine saxophones by Rodney Goins) 
Allegro moderato 


McGill Saxophone Chotr 


OCTET FOR SAXOPHONES Walter Hartley 


Allegro agitato 
Adagio molto 
Presto 

Andante commoto 


4, v1, ° 
phone Cho1rr 


Members of the McGill Saxophone Choir 


i 


Gerald Danovitch, conductor 
Linda Crossfield, soprano saxophone & concertmaster 


nd 


Michael Allen, soprano and alto saxophone 
Jean Francois Guay, alto saxophone 

Joel Couture, alto saxophone 

Guy Delisle, alto saxophone 
Peter Wightman, tenor saxophone 
Joey Pietraroia, tenor saxophone K 
Christian Quilliam, baritone and bass saxophone | 
Michel McNulty, baritone saxophone 


McGill Reeords are on sale during tntermisston, 


Les dtsques McGill sont en vente @ L'entr'acte. | 


a) 
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Organ Recital 


Redpath Hall Faculty of Music 


JACQUES GIROUX, organist March 12, 1986 
Wednesday 12:15 


PRELUDE AND FUGUE IN E MINOR N. Bruhns 
(THE GREAT) 
RECIT DE TIERCE EN TAILLE N. De Grigny 


CHORAL-PRELUDE "CHRIST UNSER HERR, J.S. Bach 
ZUM JORDAN KAM" from the 3rd part 
of the Clavierubung 


TRIO SONATA NO.6 BWV 530 J.S. Bach 
Vivace 
Lento 
REPERCUSSIONS B, Hambraeus 
from Le 3éme livre d'orgue 
CARILLON-SORTIE H. Mulet 


* * * * * 


Jacques Giroux a étudié le piano et l'orgue a 1'Ecole 
de musique Vincent d'Indy. I] a également travaillé 
de la composition 4 1'Université McGill, ot il] a 
obtenu un Baccalauréat en piano (B.Mus.'85). Pour le 
printemps prochain, i] prépare un examen final en 
Licence. I] a participé a4 plusieurs concerts comme 
soliste et comme accompagnateur, ainsi qu'a plusieurs 
concours, dont le John Robb pour organistes. I] est 
présentement organiste titulaire de 1'Eglise Christ- 
Roi a Joliette. 


These recitals are free but donattons are invited to 
the organ hand bellows fund. 


a McGill University 
~” Montreal 


Grand-Orgue 
(2iéme clavier, C-g’’’) 


BOWEN 4 co are a Genes 2 16’ 
Wigton acest anche eens oc 8’ 
[Sta Tes 0) 11k Replat a Maar aii nares Los aim 8 
Picatanits ashes eee ay gee ae 4 
Grosse Tierce .............3-1/5’ 
azaidn co ani ee loeeee eae 
Daoiblette Sa Sr ates oa ne fs 
oI oe Pe es aa eee 1-3/5’ 
Baauertthire) 2 ee hg ies see oe cle 2 
CyMbale sy, Weak we ares ee ele 1/2’ 
IRIE 55) eache Sie eeace tt ar Fewer Vv 
APOMIDEC tee dew wink finer 8 
RCPATEONN eect neha Uicdett tee es 4° 
War humiaifie® 5.24) se aie foes sae 8 


Positif (ler clavier, c-g’’’) 


Dessis:de titers 22. feces ae ae 8 
Boupgonce Cty ooo e Se 8 
Picstatitis jcc he eee eae 4 
Wagand:. cont otis sks icant bers 2-2/3’ 
Quarte de Nazard).. . 66.5 2a es 2’ 
Tete se aati Sok 1-3/5’ 
IATIGGE cites eeioes oneemtecs 1-1/3’ 
POMEDIINTE. Coes Gl a eee i 
CVI ANS eres ee shoe ciate 1-1/3’ 
Cromomes.. 2:cknin oie 8 
Récit (3i¢me clavier, f-d’’’) 

Bourdon’ 2 2 oGtts wanes 8° 
PLeStAanl or one nas ole ch Sees ear 4 
COMbtncs Gunn oe ee area eee Ill 
PIARIDGIS) sets wns ore oeee age 8 
Pédale (C-f’, anches AA-f’) 

|Po Ti rete) 1eee ieee teh Meee pe feast 16° 
Blite- Say. ca hist ae easements 8° 
SROs Mazar as cate easels a 5-1/3’ 
| Cl pen ale tee ERS ROR 4 
Grosse Pierce 25 eee OLS 
IGE: Rickes, Phiten Kew bere Pate chen Pee 
BOMIDATEC Ur eee OREO a eats 16° 
Nera pet lie RCs oi ta geen a 8° 


CIBIEON = te Taree cae ae a 


Accouplements et Accessoires 
Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux: 
Tirasse Positif Rossignol 


Pression: 75mm. ; 
Tempérament selon d‘Alembert, a= 415 Hz. 


Facteurs d’orgues: 
Hellmuth Wolff & Associés, Laval, Qué., 1981 


McGill University 
Faculty of Music 


G4 Pollack concert hall 
CL Salle de concert Pollack 


Wednesday, March 12, 1986 
8:00 p.m, 


THE 
MORTON-=-MASTER 
PIANO 


DUO 


@) 


The MORTON-MASTER DUO is one of the foremost piano 
teams in Canada. In their numerous public concerts, 
radio broadcasts and recordings, Dorothy Morton and 
Esther Master have presented all of the major 
repertoire for two pianos and for piano four-hands. 
They have given Canadian premiére performances of 
such works as the Suite, Op.4b by Bartok; 
Rachmaninov's last composition, the Symphonic 
Dances, Op.45; Session II by David Bach commissioned 
for them by the Canada Council, and Concerto for 
two pianos by George Fiala. 


Dorothy Morton, a senior staff member and one of the 
most active piano teachers of the Faculty of Music, 
McGill University, counts among her former students 
many professional musicians and educators. Esther 
Master, also a staff member of the Faculty of Music, 
McGill University, is actively involved in preparing 
young artists for careers in music. 


As recording artists, Morton and Master plan to 
expand considerably their repertoire presently on 


disc recordings (which include works by Bach, Chopin, © 


Infante, Schumann, Saint-Saéns, Ravel, Matton and 
Rachmaninov. 


MeGill Records are on sale during intermission. 
Les disques McGill sont en vente a L'entr'acte. 


V8! 


programme 

OVERTURE TO WILLIAM TELL Rossini-Gottschalk 
GRAND MORCEAU DE CONCERT (1829-1869) 
"LEGENDS" OP.59 Antonin Dvorak 


Allegro con moto (1841 - 1904) 


Allegretto grazioso 

Un poco allegretto e grazioso 
Andante con moto 

Andante 

Molto moderato 

Allegro giusto 


intermission 


DIVERTISSEMENT A LA Franz Schubert 
HONGROISE OP.54 (1797 - 1828) 


Andante - Un poco piu mosso 
Marcia - Andante con moto 
Allegretto 


SOUVENIRS Samuel Barber 
BALLET SUITE OP.28 (1910 - 1981) 


Waltz 
Schottische 

Pas de deux 
Two-step 
Hesitation Tango 
Galop 


Programme Notes 


DVORAK 

It was between the months of February and March, 1881 that Dvorak wrote his 
ten "Legends" for piano duet. Dvorak's primary aim was not to compose dances, 
but to convey in an imaginative and sensitive manner a series of scenes almost 
all of which are intimate in character. In a letter to the publisher Simrock, 


Johannes Brahms, a good friend of Dvorak said, "Do tell Dvorak what a pleasure 


his "Legends" continue to give me. That is a charming work and one cannot 
help envying the man his fresh, gay and fertile invention." 


février 

des danses, 

énes dont \ 
teur Simrock, 
2 a 
grand 

lut envier 


BARBER 


The dance has twice engaged Barber's interest, and twice he has produced 
extraordinarily strong scores. The genesis of "Souvenirs" was described : 
by Barber himself in a letter to his publishers. “In 1952 I was writing 

some duets for one piano to play with a friend when it was suggested that 

I orchestrate them for a ballet. One might imagine a divertissment in a 

setting reminiscent of the Palm Court of the Hotel Plaza in New York, the 

year about 1914, epoch of the first tangos; "Souvenirs" - remembered with 
affection, not in irony or with the tongue in cheek, but in amused tenderness. 


un amt, 
t...0On peut 
es palmiers 


Or Gu 
> ut 


s aveo affection. sais 
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Friday 14 March 1986, 8:00 pm 


KENNETH WOODMAN, piane 


Born tn the Gaspé, Kenneth Woodman attended 

Mount Alison and MeGill Universities. Postgraduate 
studtes were continued at the Aspen School in 
Colorado and the Juilltard School of Music in 

New York City. 

He currently holds the post of Director of the 
McGill Conservatory of Muste and, as well, 
teaches ptano in the Faculty of Music, McGill 
Universtty. 


Né & Gaspé, Kenneth Woodman a fréquenté les 
untversttés Mount Alison et McGill. Il a 
poursutvt ses études supérieures @ 1'Aspen 
School au Colorado et @ la Juilltard Sehool 

de New York. 

Il est actuellement directeur du Conservatoire 
de musique de McGill; par atlleurs, il ensetgne 
le ptano @ la faculté de musique de McGill. 


McGill Records a 
Les disques Me@ 


programme 


FANTASIE in c minor, K.475 


Mozart 


SONATE in G major, Op.78 (D.894) Schubert 
(Fantasie, Andante, Menuetto et Rondo) 


Molto moderato e cantabile 


Andante 


Allegro moderato 


Allegretto 


intermission 


FANTASIEN, Op.116 


Capriccio 
Intermezzo 
Capriccio 
. Intermezzo 


ar won - 


Intermezzo 


6. Intermezzo 


7. Capriccio 


during intermission. 
vente @ L'entr'acte. 


minor: 
minor: 
minor: 
major: 


minor: 


major: 


minor: 


Brahms 


Presto energico) 
Andante) 

Allegro passionato) 
Adagio) 


Andantino con grazia ed 
intimissimo sentimento) 


Andantino teneramente) 
Allegro agitato) 


McGill University 
Faculty of Music 


a 
44, Pollack concert hall 
CL Salle de concert Pollack 


Saturday, March 15, 1986 
8:00 p.m, 


POS SA Shae 
JACOB I 
COMPOS TEL LAE 


( A. D. 1140 ) 


ty bar ba a 
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PERFORMERS / interprétes 


PRIEST/officiant Peter Fisher, baritone 
DEACON/diacre Jeffrey Carl, baritone 
CANTORS/chantres Peter Butterfield, tenor 


Tim Sherwood, tenor 
Michael Donovan, baritone 


CHOIR/choeur Pierre Legault - tenor 
Tim Sherwood - tenor 
André Vallée - tenor 
Alain Duguay - baritone 
Richard Gardner - baritone 
Stephen Grant - baritone 
Jim Peck - baritone 
Kristian Brabander - sopran 
Rolf Brabander - soprano 
Sebastian Helmer - soprano — 


BELLS/cloches Francois Gauthier 
SERVER/servant Michel Laramée 
DIRECTION Paul Helmer, Wayne Riddell 


Wayne Riddell ts Artistte Director of the Tudor Stngen 
and directs the choir of the Church of St. Andrew and 
St. Paul. Paul Helmer is Assoctate Professor of 
Mustecology at the Faculty of Music, MeGill Universtty™ 


Wayne Riddell est directeur artistique de l'ensemble 
voeal Tudor de Montréal et dirige le choeur de 1'églté 
St. Andrew et St. Paul &@ Montréal. Paul Helmer est 
professeur d'histotre de la mustque @ la faculté de 
mustque de lL'untversité MeGill, 


AIS 


DO 
“de crois en un seul Dieu, un Dieu en Ja Trinité... 
ERTOIRE 

Montant sur la montagne, Jésus appela Jacques et Jean.. 
RETE 


Dieu miséricordieux, entends avec pitié nos 
plications... 


FACE 
Il est vraiment juste et bon d'offrir des sacrifices 
nom du trés Saint-Jacques... 


CTUS 
Saint, saint, saint, le Seigneur Dieu de l'univers, le 
1 et la terre sont remplis de Ta gloire... 


ON 
Ceci est mon Corps... ceci est mon Sang. 


PRIERE DU SEIGNEUR 
Notre Pére qui es aux cieux... 


US DEI 
Agneau de Dieu qui enléve les péchés du monde, toi 
es saint et bon, prends pitié de nous... 


MUNTION 
Jésus dit 4 Jacques et 4 Jean: "Etes-vous capables de 
re le calice que moi je vais boire?" - I1s répondirent: 


us en sommes capables..." 


EDICAMUS 
L'Eglise toute entiére, les saints du ciel, tous se 
Ouissent en ce jour... 


NE PROCESSIONNEL 

Acclamons ce jour de féte, réjouissons-nous de la 
toire de Jacques par laquelle i] a conquis les cieux 
s'est assis au plus prés de Dieu, acclamons... 


es 7 


ENGLISH 


INTROIT 
~~ James is now present, whom we extol with our 
praises... Jesus called James of Zebedee and John, the 


brother of James, and gave to them the name Boanerges, 
that is, the sons of thunder. Glory be to the Father..| 


KYRIE 
Almighty Father, creator of the universe, have 
mercy on us. Christ... 


GLORIA 
Glory be to God on high... For Thou called James of 
Galilee... 


EPISTLE 

From the Book of the Acts of the Apostles, in which | 
it is clearly told that James triumphed over proud Hero 
destroying him in a most hideous manner... 


GRADUAL 

King Herod sent his troops to attack certain members 
of the church. He killed James, the brother of John, 
with a sword. 


ALLELUIA 
Alleluia, Jesus called James... 


SEQUENCE 
We render thanks, Spain delights in her joy... 


CONDUCTUS 
Hail festal day. Since James conquered the heavens, | 
let us rejoice. | 


GOSPEL 
From the Gospel according to St. Matthew: At that till 

the mother of Zebedee's sons came before Jesus. "Grant 

Lord that in your Kingdom my sons may sit at your side". 

He said, "To sit at my right or left is not for me to | 

grant, but the Father". 

CREDO | 


I believe in one God, one God in the Triniivcc 


texts for the 
Aso Ss OF eT a A LAME S) °OF COMPOSTELA 


reconstructed according to the Codex Calixtinus, 1140 A.D. 
Prof. Paul Helmer 
Faculty of Music, McGill University 


for a concert on March 15, 1986 
at Pollack Concert Hal | 

musical directors: 

Paul Helmer & Wayne Riddel | 


Ecce adest nunc Jacobus, qui extollendus laudibus, 
cuius nos festa colimus quemque devotis mentibus 
officiis attollimus, quem colit omnis populus. 


Qualis sit iste Jacobus, nobis narrate omnibus, 
quem vos tenetis nexibus et honoratis vocibus, 

ut veneremur carius, eum amamus mentibus, 

et laudemus attentius et perquiramus precibus. 


Hic est revera Jacobus, quem amat valde dominus, 
Christi miles emeritus et signifer egregius, 


militia probissimus, Gallecie apostolus, 
peregrinis notissimus et honore dignissimus, 
miraculis mirificus, in gloria magnificus, 


quem cunctus petit populus, domesticus et barbarus. 


Alleluia in gloria sit deo laus per omnia, 
Gratuletur ecclesia, tanto patrono florida. 
Letetur celi curia, polus, tellus et maria. 


Letare, nostra turmula, dic deo laudum carmina. 


Eyae 


Lo, James, whom we extol! with these praises, is now present, whose 
feast we revere and whom we exalt with these services and devout 
minds, he who protects all people. 


Of what manner was this James will be told us all. 

We honour him with our voices, he to whom we owe a great debt, whom we 
love with our hearts and praise attentively, and diligently serve with 
our prayers. 


Truly James is here, whom God loves so much, fol lower of Christ, 
honourable standard-bearer, most esteemed soldier, apostle of Galicia, 
its most wel|~known pilgrim, worthy of distinction, marvelous in 
performing miracles, noble in glory, whom people from al | lands, both 
far and near together beseech. 


Alleluia glory and honour be given to God by all. 
The church rejoices over its distinguished patron, the heavenly hosts, 
the skies, the earth, the sea, and our small throng together rejoice 


bringing songs of praise to God. Eya. 


(1) INTROIT 


Jesus called Jamese The kings of the earth and all peoples, princes 
and all judges of the world, young and virgins, old and young, praise 
+he name of the Lord because His Son Jesus called James the son of 
Zebedee and John the brother of James. How good and pleasant it Is for 
brothers to dwel! together in harmony. And He gave to them the name 
Boanerges because they heard a mighty peal of thunder on Mount Tabor: 
This is my beloved Son, that is, the sons of thunder. The heavens are 
telling the glory of God, heaven and earth reveal his handiwork. One 
day speaks to another, night with night shares its know! edge. The 
heavens and earth praise God, the seas and al | reptiles in then 
because the Lord Jesus called James and John. He sent them to preach 
the kingdom of God, and He cal led them Boanerges, the One who from the 
heavens thundered; in the beginning was the Word. These are the sons 
of thunder. Glory be to the Father, and to the Son, and to the Holy 
Spirit, as it was in the beginning, is now, and ever shall be, world 
without end Amen. All people approve with their souls, raising their 
voices in exaltation to God, for God is a mighty and fearful king. 
Jesus called James... 


(2) KYRIE 


Almighty Father, Lord, creator of the universe, have mercy. 

Christ, divine image of God, goodness, power, and wisdom of the 
Father, have mercy. 

Holy Spirit, bond of the two and love, have mercy. 


(3) GLORIA 


Glory be to God on high, and on earth peace to men of good will- 
We praise Thee, we bless Thee, we adore Thee, we glorify Thee. 

We give thanks to Thee for Thy great glory. 

O Lord God, heavenly king, God the Father Almighty, 

O lord, the only begotten Son Jesus Christ. 

O Lord God, Lamb of God, Son of the Father. 

Thou that takest away the sins of the world, have mercy upon us- 
Thou that takest away the sins of the world, receive our prayers 
Thou that sittest at the right hand of the Father, have mercy upon 
For Thou only art the Lord; Thou only, Jesus Christ art most high, 
Thou who called James of Galilee from across the seas. E-« 

And who chose that apostle in time. E. 

Thou whose face was shown to him on the mountain. E. 

Who called him Boanerges along with his brother. E. 

Thou avenger, who through Herod's violent death. E. 

Became the deliverer of the people of Galicia. E. 

Thou who with the Father reigns eternally, glory be given to Thee, 
With the Holy Spirit in the glory of the Father. Amen. 


le INTROIT 


(tropes are in bold face type) 


Jhesus vocavit Jacobut Reges terre et omnes populi, principes et omnes 

iudices terre, juvenes et virgines, senes cum iunioribus laudent nomen 
dominé Qia eius filius: Jhesus vocavit Zebedei et Johannem, fratrem 

Jacobi. Quia bonum est et iocundum habitare fratres in unum deum. Et 

imposuit eis nomina Boanerges. Quoniam tonitruum de nube terrificum in 
monte Thabor audierunt: Hic est filius meus dilectus- Quod est fil ius 

tonitrui. Celi enarrant gloriam Dei et opera manuum eius annuntiat 

firmamentum. Dies diei eructat verbum et nox nocti indicat scientiam. 
Laudent deum celi et terra, mare et omnia reptilia in eis, quoniam 
dominus: Jhesus vocavit (usque Jacobi). Ut mitteret eos predicare 
regnum dei. Et imposuit (usque Boanerges). Quorum unus e celestibus 

intonuit;in principio erat verbum. Quod est filius tonitrui- Gloria 
patri. Omnes gentes plaudent mentibus, jubilent deo in voce 
exultacionis, quoniam dominus excelsus, terribilis, rex magnuse Jhesus 
vocaviteee 


Il. KYRIE 


Kyrie, Cunctipotens genitor deus, omnicreator, eleyson, 
Christe dei forma, virtus patrisque sophia, eleyson, 
Kyrie, Amborum sacrum spiramen, nexus amorque, e]eyson- 


111. GLORIA 


Gloria in excelsis Deo, et in terra pax hominibus bonae voluntatis. 
Laudamus te. Benedicimus te. Adoramus te. Glorificamus te. 

Gratias agimus tibi propter magnam gloriam tua.» Domine Deus, Rex 
coelestis, Deus Pater omnipotens. Domine fili unigenite, Jesu Christe. 
Domine Deus, Agnus Dei, Filius Patris- 

Qui tollis peccata mundi, miserere nobis. 

Qui tollis peccata mundi, suscipe deprecationem nostram. 

Qui sedes ad dexteram Patris, miserere nobis. 

Quoniam tu solus sanctus, tu solus Dominus, tu solus altissimus.- 
Jesu Christe. 

Qui vocasti super mare Jacobum Gallilee- E- 

Quique cum elegisti apostolica vice. E- 

Qui solarem vultum tuum monstrasti ei in monte. E. 

Qui vocasti Boanerges illum cum eius fratre. E- 

Qui Herodem peremisti vindex pro eius nece- E- 

Qui ditasti eius gleba populum Galecie. E- : 

Qui cum patre regnas semper, tibi sit laus, rex pie. E- 

Cum sancto spiritu in gloria dei patris, Amen. 


Dy 


Set eee Dee een 
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(4). EPUSTLE 


Reader, read, and tel! about the Lord who reigns over all: bid, Lord. 
Let us sing to the Lord a song of glory on this festal day of St. 
James worshipping the gifts of gracious heaven, that the divine 
reading teach those now present that the sword of Herod, intending 
malice, has become the means by which James has gained entrance into 
heaven. 

From the Book of the Acts of the Apostles in which it is clearly told 
that James triumphed over proud Herod, destroying him in a most hid- 
eous manner: 

It says that king Herod dispatched his troops to attack certain 
members of the church and killed James, the brother of John, with a 
sword. To his damnation he beheaded the apostle James, the servant of 
God and true teacher of the peoples Regarding this event, Clemens of 
Alexandria also wrote a worthy account in the seventh book of his 
treatise, that the story might be properly recorded from the ear] iest 
reports until now and that the present generation might understand 
that he who had sent James into martyrdom might be moved by a 
repentant thought. 

Through a miraculous vision, Josias drew out a rope from the neck of 
the apostle and in this way showed that he was a true Christian. He 
acknowledged and did not deny Christ, the Lord. I+ says they were led 
to prayer in front of the pulpit that he would be worthy to merit the 
crown of glorye Alleluias And while they were led into the street, 
he begged James to give him absolution, the communion of saints, the 
remission of sinse Moreover after pondering a little while, James 
mercifully baptized him in the name of the Father and Son and Holy 
Spirit. Peace be to you, he said, and he kissedhim. O marvel lous 
divine kiss of love. And thus both were beheaded and they gained the 
crown of glory. But now, it says according to divine scripture, Herod, 
seeing that the death of James pleased the Jews, (those who start with 
evil revel in the most wicked things,) it says, moreover, that he 
threw Peter into prison putting him under a military guard, four 
squads of four men each, without doubt wanting to punish him, unless 
God might come to his aid. An angel came to him during the night, and 
light shone in the prison cell. Marvelously he released th chains of 
the prisoner, and the fetters fell away from his wrists, and he let 
him go free for his ministry of preaching. 

Thus the story is written in the Acts to teach us. It says that Herod 
came to Caesarea and, on an apointed day, dressed in his regal robes, 
he seated himself in front of the tribunal and from on high spoke to 
the people. 0 blind pomp, whose day of perdition is just and time 
makes a quick end! And the people acclaimed him and said, It Is the 
voice of a God and not that of a man. Immediately an angel of the Lord 
struck him down becaue he has taken the honour due to God. From the 
sole of his feet to the crown of his head there was nothing whole on 
him and eaten up with worms, he died. He was destroyed like a garment 
infested with maggots. 


Glory and praise be to God. A. Peace, splendour and victory. As 
To Him who sent Herod to hell. Ae For his wickedness. A ’ 

And James was transported. A. To his seat in the heavens. As 
With whom we are united In divine Joy. Amen. 


IV. EPISTLE 
Lector, lege et de rege qui regit omne dic: Jube domne. 


Cantemus domino cantica glorie, 
beati Jacobi hec festa hodie 
colentes premiis celice gracie. 
Ut presens leccio divina docuit, 
Herodis gladium compati voluit, 
hinc celum Jacobus ingredi meruit. 
Leccio libri ecclesiastice ystorie, in qua Jacobi lucida narrantur 


ovanter prelia de Herode superbo quem ipse triumphavit, pulchre minas 
illius perimens teterrimas. 
Inmisit, Inquit, Herodes rex manus suas, affligere aliquos de ecclesia 
et interfecit Jacobum, fratrem Johannis gladio. 

Ad sui dampni cumulum Jacobum dei famulum 

vera docentem populum decollavit apostolum. 
De hoc autem Jacobo Clemens Alexandrinus etiam ystoriam dignam memoria 
in septimo disposicionum suarum libro scribit. 
Ut in memoria eterna sit iustus. Perlatam ad se usque ex tradicione 
maiorem. 
Ut cognoscat generacio altera. Quoniam quidem, inquit, et his qui 
obtulerat Jacobum judici ad martirium, motus penitencia 
Viso egroti miraculo Josias extraxit funem de col lo apostoli. Etiam 
ipse confessus est se esse Christianum 
Et confessus est et non negavit Christum dominum. Ducti sunt, inquit, 
ambo pariter ad supp! icium. 
Ut mercantur accipere coronam glorie, alleluia.s Et cum ducerentur in 
via, rogavit Jacobum, dare sibi remissionem, 


Sanctorum communionem, remissionem peccatorum. At il le, parumper 
del iberans. 
Baptizavit eum Jacobus in patris et filii et sancti spiritus clemencia 


Pax tibi, inquit. Pacem pius consolator tibi prestet. 
Et osculatus est eum. O admiranda divini amoris basia. 
Et ita ambo simul capite plexisunt. Et ideo coronas triumphales 
meruerunt. 
Sed tunc, inquit, ut ait scriptura divina, videns Herodes, quia de 
Jacobi nece gratum esset Judeis, Qui cum male fecerint, exultant in 
rebus pessimis. 
Addidit adhuc, et Petrum coniecit in carcerem. Tradensque quattuor 
quaternionibus militum custodiendum, 
Sine dubio etiam ipsum punire volens, nisi divinum adfulsset auxi| ium, 
quo angelus el nocte adsistens Et lumen refulsit in habitaculo 
carceris. 
Mirabiliter eum vinculorum nexibus solvit, Et ceciderunt catene de 
manibus eius, 
Et ad ministerium predicacionis ire | iberum iussit. Et cum Petro 
quidem hoc gesta sunt. Regis vero facinus in apostolos perpetratum 
dilacionem non patitur ulcionis, sed continuo vindex adest divina 
dextera.e Quia delictum sine ultione non deserit dominus. 
Sicut ystoria In apostolorum actibus conscripta nos edocet. Cum, 
inquit, Cesaream descendisset Herodes et in die sol lempni preclara 
veste regia indutus pro tribunali consedisset ac de sub! imi 
concionaretur ad populum, O cecum divitem, Juxta est dies perdicionis 
eius et adesse festinant tempora! Abe : 
Cumque populus adclamaret ei, dei voces et non hominis, statim, 
inquit, percussit eum angelus domini eo, quod non dedisset gloriam 
deo. A planta pedis usque ad verticem capitis, non est in eo sanitas, 
Et scatens vermibus expiravit. Qui quasi putredo consumitur, et quasi 
vestimentum, quod comeditur a tinea. ; 

Laus deo sit et gloria- Ae Pax, decus et victoria, Ae 

Qui Herodem ad tartara Ae Sua misit nequicia, Ae 

E+ Jacobum sedilia Ae transvexit ad celestia, A. 


cum quo et nos siderea Ae ay — a Amen. 
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(5) GRADUAL 


King Herod sent his troops to attack certain members of the church. He . 


killed James, the brother of John, with a sword. 


(6) ALLELUIA 


Alleluiae Jesus called James of Zebedee and his brother John and gave 
+o them the name Boanerges, that is, the sons of thunder. Alleluia. 


(7) SEQUENCE 


Alleluiae We render thanks and rejoice with great gladness, Spain|! 


delights in her joy. ~ 
Victory, shining forth in the glorious spirit of James, who ascending 


heaven, is crowned today with celestial glory. 


This James of Zebedee, brother of blessed John, was called by the |’ 
Saviour beside the Sea of Galilee, through whom faith in the divine |’ 


Trinity was spread throughout Judea. 


James, strong in grace, gives testimony to the Law, and preaches) 


Christ to all parts of the world. 


His message ~ Christ, made man and crucified under Pontius Pi late, 7 
rose again from the dead and ascended into heaven ~ was his divine}, 


proclamation. 


He tells of the mighty deeds of God and cites the foretel ling of the , 
prophets, In harmony with a prophecy of David, he proclaims this truth|, 


openly to everyone. 


Now he does great miracles, he casts out evil spirits, this divine 


= 


fighter for Christ, shining in gracee He becomes a martyr at the hands}... 


of the wicked emperor Herod, but now is praised in glory. 


Whose remains were transported from their home in Jerusalem to most ‘ 


blessed Galicia where they now perform divine miracles. 


All the people seek out his holy shrine and they obtain good fortune 


praising him In three languages. 
To whom they offer various gifts, acknowledging his fitting favour. 
Thou who is called Boanerges, son of thunder, cleanses us from sine 


He who saw Him born of the Father transformed on Mount Tabor, help us), 


to see Jesus clearly in the eternal heavens. 


QO James, Christian protector of your people, let us praise you with) 


Christ through all generationse Amen. 


(8) | CONDUCTUS 


1. Hail festal day, reverently esteemed by all, let us rejoice. 
Since James conquered the heavens, by merit, let us rejoice. 


2. This splendour of the earth, to the furthest shore, let us# 
Who suffices for the kingdom of Galicia, let us rejoice. 


3e Who has given to the world many miracles, let us rejoice, and 
from whom even more love is poured out to the people, let us+ 


4. He whose light at one time shone even to the Indies let us re+ 
Whom Hispanic, Moor, Persian, and Briton love, let us rejoice: 


5. Now to the east, west, now Africa, and Arctic, let us rejoice. 
In his praises rests all honour, let us rejoice. 


6. Through him goodness reaches out to the far corners of the sea 
let uses. Where no~one dares to p his, foot, let us rejoice 


Ve GRAD UAL 


Misit Herodes rex manus, ut affligeret quosdam de ecclesia. Occidit 
autem acobum, fratrem Johannis gladioe Misit Herodese.. 


Vi. ALLELUIA 


Alleluiae Vocavit Jhesus Jacobum Zebedei et Johannem, fratrem elus, et 
imposuit eis nomina Boanerges, quod est filii tonitrui. Alleluia. 


Vil. SEQUENCE 


Al leluiae Gratulemur et letemur summa cum leticiae Letabunda et cemeha 
jaudeat Yspania. 
In gloriosi Jacobi almi prefulgenti nizahae Qui hole celos haiom in 
selesti nichtar gloria. 
1ic Jacobus Zebedei ahiu menorah Johannis, supra jamah Galilee a 
salvatore nicrae Quo iubente cunctis spretis fidem alme trinitatis 
/elut mezaper emuna predicat in bihuza. 
Jacobus ysquiros gracia dat legis testimonia, Christum pandit per 
secula eundo per cosmi climata. 
fessie Incarnatio et sub Pilato passio est apostoli devar quezossa. Et 
hristi resurrectio, mirabilis ascensio est eius predicacio rama. 
fei omer magnalia, prophetarum preconla, adducit testimonia. E+ David 
faticinia sunt illi concordantia, aperte magiz hic omnia. 
unc guezaloz miracula faciebat preclara prodigia sezina zahim rozef 
hristi athleta divina zarhaque gratia. Hic nazan se martirio sub 
lerodis imperio maligno, pro summi regis nato athanato, sed jam 
etatur in gloria. 
ulus gleba est translata Jherosol imitana in Gal lecia obtima, nunc in 
lua divina agit miraculae Sarcophagum eius sacrum egri petunt 
alutemque capiunt cuncte gentes, |ingue, tribus 1! luc uunt clamantes 
us eja, ultreja. 
+ diversa sacrificant munera. Confitentes sua digne vicia. 
Oanerges qui nuncuparis, tonitrul natus vocaris, supp! antator 
ominaris, a nobis supp! anta vicia- Qui vidisti in Thabor monte 
ransformatum natum in patre, fac nos Jesum perspicere In poli leholam 
loria. 

Jacobe Christicola sic protector amahae Ut cum Christo tecum una 
etemur in seculae Amen. 


Vill. CONDUCTUS 


- Salve festa dies, veneranda per omnia fies, Gaudeamus. 
qua celos subiit Jacobus, ut merult. Gaudeamus. 


«+ Hic decus est terre, quem terminat ultima thile, Gaudeamus. 


hoc satis est regnum Galleciis abile- Gaudeamus. 
« Qui dat mundanis miracula plurima terris, Gaudeamus. 
unde magis populis unicus extat amor. Gaudeamus. 


- Qui velut alta pharus lumen protendit ad indos, Gaudeamus. 
quem yspanus, maurus, persa, britannus amat. Gaudeamus. 


- Hunc oriens, occasus habet, hunc Affrica et arctos, Gaudeamus. 
laudibus in cuius militat omne decus. Gaudeamus. 


» Quique per oceani discurrit marginis undas, Gaudeamus. 
et virtus perget, quo pede nemo valet, Gaudeamus. 


(9) GOSPEL 


The Lord be with you. And with your spirit. 
From the Gospel according to St. Matthew: 

At that time the mother of Zebedee's sons a bet : 
her sonse She bowed low and begged a favour- What is it you wish, 
asked Jesus. She said to him: ~1 want you to give orders that in your 
kingdom my two sons may sit next to you, one at your right and the 
other at your left’. Jesus said to her, You do not pic what you ask. 
Can you drink the cup that | am +o drink?'. We can’, they replied. 
Then he said to them, "You shal! indeed share my cup, but to sit at my 
right or left is not for me to grant; it is for those to whom it has 


already been assigned by my Father". 


+hen came befor@ hi, with 


(10) CREDO 


| believe in one God, one God in the Trinity, Father Almighty, who Is | 


seated in the highest vault of the heavens, three in one, Maker of 
heaven and earth, creator and sustainer of the universe, Of al! things 
visible and invisible, which the span of the heavens encompasses, 

In one Lord, who is Lord of all, Jesus Christ, King of all the ages, 
Only-~begotten Son of God, word of the Father, Born of the Father, 
before He made the world, Before all! worlds, whose ages have no end, 
God of God, in company with God, 

Light of Light, which of old shone in the darkness, 

Very God of very God, begotten from the beginning by the eternal 
Father, Begotten not made, made under the | aw, 

Of one substance with the Father, co-eternal through al! ages, 
By whom all things were made, he saw that they were good, 

Who for us men, interceding on our behalf at the resplendant throne of 
the Father, 

And was incarnate by the Holy Spirit of the Virgin Mary, because in 
fact He was born in her from the Holy Spirit, 

And was made man, that salvation might be gained for the human race, 
Was crucified for us, made our sacrifice for our healing, 

Under Pontius Pilate, since Pilate held power, 

He suffered and was buried, that he deliver his people from their lov 
estate, 

On the third day he rose from the dead, having triumphed over the 
kingdom of darkness, he returned from hell with a great victory, 
According to the Scriptures, now the Scriptures are fulfilled, 

And ascended into heaven, before the face of al! people, 

He sits at the right hand of the Father, holding the imperial sceptre 
And He shal! come in glory, with the sevenfold angelic throng, /To 
judgethe living and the dead, the just shal! receive their deserts, 
Whose kingdom shall have no end, the Lord will reign for ever & ever 
And | believe in the Holy Spirit, the Lord and giver of life, who made 
the waters fruitful, 

Who proceeds from the Father and the Son, the sacred breath, bond of 
the two and love, 

Who with the Father and Son together is worshipped, remaining one in 
three, And glorified, with whom God reigns before al! worlds. 

Who spake by the prophets, that through the words a fervent affection 
would be engendered, 

And one, holy, catholic, and apostolic church, surrounded by the 
ange!s in an indissoluble unton, 

| believe in one baptism, an annointing in order that the race of 
Christians might be created, 

For the remission of sins, because through Mary He healed the pain of 
many sins, 

And | look for the resurrection of the dead, at the time of the 
arrival of judgement, 

And the life of the world to come, at theffinal judgement. Amen 


Dominus vobiscum. Et cum spiritu tuo. 


Sequentia sancti Evangelii secundum Matthaeum. In illo tempore: 
Accessit ad dominum mater filiorum Zebedei cum filils suis, Jacobo et 
Johanne, adorans, et petens aliquid ab eo. Qui dixit el: Quid vis? 

Ait illi: Dic, ut sederunt hii duo fili mei, unus ad dexteram tuam, et 


alius ad sinistram in regno tui. Respondens autem Jhesus, dixit: 
Nescitis quid petatis. Potestis bibere calicem, quem ego bibiturus 
sum? Dicunt ei: Possumus. Ait illis: calicem quidem meum bibetis: 
sedere autem ad dexteram meam vel sinistram, non est meum dare vobis, 
sed quibus paratum est a Patre meo. 


Xe CREDO 


Credo in unum Deum, Unum Deum in trinitate, Patrem Omnipotentem, 

Qui poli summa residet in arce trinus et unus, Factorem celi et 
terre,Conditorem fabrice mundi, Visibi lium omnium et invisibilium, Qui 
celi ambitu continentur. 

Et in unum Dominum, Qui Dominus est omnium, Jesum Christum, Regem 
seculorum, Filium Dei unigenitum, Verbum Patris. 

Et ex Patre natum, Priusquam mundus fieret, Ante omnia secula, cuius 
generatio non habet finem. 

Deum de Deo, Deitate socia, Lumen de |umine, Quod olim nostris 
refulsit in tenebris, Deum vero de Deo vero, Patris eterni genitum 
abore. 

Genitum, non factum, Factum sub lege, Consubstantialem Patri, 
Coeternum per omnia, Per quem omnia facta sunt, Valde bona. 

Qui propter nos homines, F lorigero pulsos solio, primi patris pro 
delicto Et propter nostram salutem descendit de celis, Sicut pluvia in 
velus, 

Et incarnatus est de Spiritu sancto, ex Maria Virgine, Quod enim in ea 
natum est de Spiritu sancto est: 

Et Homo factus est, Ut salvum faceret genus humanum. 

Crucifixus etiam pro nobis, Mitis hostia factus nostra, ob remedia: 
Sub Pontio Pilato, Cum Pilatus haberet presidium. 

Passus et sepultus est, Ut expliatos sordibus reddat polorum sedibus. 
E+ resurrexit tercia die, Victo rege sceleris, rediit ab infernis, cum 
summa victoria, Secundum scripturas, Tunc implete sunt scripture. 

Et ascendit in celum, Ante conspectum gentium, Sedet ad dexteram 
Patris, Sceptrum tenens imperiale. 

E+ iterum venturus est cum gloria, Caterva septus angelica, Judicare 
vivos et mortuos, Digna rependens merita: . 

Cuius regni non erit finis, Im eternum Dominus regnabit et ultra, Et 
in Spiritum sanctum, Dominum, et vivificantem, Qui animabus 
vivificandis aquas fecundat; 

Qui ex Patre Filioque procedit, Amborum sacrum spiramen, nexus 
amorque, Qui cum Patre et Filio simu! adoratur, Una permanens in usya, 
E+ conglorificatur, Cum quibus regnat Deus ante secula: 

Qui locutus est per prophetas, Verbis ut essent proflui et caritate 
fervidi. ; : 

Et unam, sanctam, catholicam et apostolicam ecclesiam, Angelis 
coronatum ut sponsata comite- 

Confiteor unum baptisma, Crismate vero genus ut creatur 
Christicolarum, 
Inremissionem peccatorum, 


in Maria. - Pee : 
Et expecto resurrectionem mortuorum, In districti adventu iudicis. 


In tempore retributionis. Amen. 


> 


Quod sanavit lesionem multorum peccaminum 


Et vita, venturi seculi, 
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(11) OFFERTORY 


Ascending the mountain, Jesus called to himself James of Zebedee and 
John the brother of James and gave them +he name Boanerges, that is, 
+he sons of thunder. V. Truly Lord, your shafts penetrate the sound 


of the thunder. 


(12) SECRET 


Gracious Lord, most blessed God, have mercy on our supp! ications, and 
we ask that Thou would accept our gifts which we offer to Thee for the 
sake of your blessed James, that the love of Thy Son might be nourish- 
ed in our minds, through whom Thy venerated apostle mightily overcame 
wicked Herod through the same Lorde 


(13) PREF ACE 


It Is truly meet, right, and salutary that we should at all times give 
thanks to Thee, holy Lord, Father almighty, eternal God, and to offer 
sacrifices in the name of Thy most blessed saint James the apostle in 
confession. 

Who, when he heard the voice of Thy Son calling to him beside the sea 
of Galilee, immediately cast down his nets to fol low theSaviour. To 
whom was given the sight of the Transfiguration on Mount Tabor and to 
hear Thy marvellous voice. 

Finally beheaded by Herod, Thou hast received a living victim, 
pleasing to Thee in Thy heavenly palace, made a consort of the angels. 
O happy wound, o precious pain through which may be gained, the crown, 
+he sacrifice approved by death, for which all people of al| regions 
of the cosmos come together in Galicia to render thanks to the supreme 
Lord, and with joy present their offerings, consoled from all grief- 


Therefore with angels and archangels, and with al | the heavenly hosts, 
we laud and magnify Thy glorious name evermore singingeses. 


(14) — SANCTUS 


Holy, holy, holy, Lord God of Hosts, heaven and earth are full of Thy 
glory. Blessed is He that cometh in the name of the Lord 

Osannae Blessed by Thy spirit, who has created al! things. As 

It is right to give praise, glory, and honour, eternal king through 
all agese A. 

Who begotten from the Father appears in the highest. O- 

To redeem lost mankind by the shedding of blood. 0. 

Whom deceitful Lucifer, cunning serpent, had cheated through most vile 
meanse Ee 

Whom He had expel led from the light of paradise because of his 
crime. Ee 

Now It is worthy to praise. E.- Jesus Christ on high-e Ee 


— 
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Xl. OFFERTORY 


Ascendens Jhesus in montem vocavit ad se Jacobum Zebedei et Johannem, 
fratrem Jacobi, et imposuit eis nomina Boanerges, quod est filii 
tontrui, alleluiae V. Etenim sagitte tue domine transeunt, vox 
tonitrui tui in rota. Quod est... 


Xl. SECRET 


Nobis supplicibus, tuis misertus pulcherrime Pater plissime Deus, 
condescendere, et hec munera que sub beati Jacobi honore tibi 
offerimus, quesumus, sic suscipere et consecrare digneris, ut mentibus 
in nostris Filii tui amorem nutriant jiugiter, per quem venerabilis 
apostolus tuus Iniqui Herodis in saniam devicit potenter, per eundem 
domi num. 


X!11. PREFACE 


Vere dignum et justum est, aequum et salutare nos tibi semper et 
ubique gratias agere, Domine sancte, Pater omnipotens, eterne Deus et 
in hae preclara beati Jacobi apostoli tui celebritate tibi confitendo 
laudis hostias immol are. 

Qui, mox ut vocem Filii tui vocantis secus litus Galilee audivit, 
cunctis spretis secutus est Redemptorem 

Cui dedisti euiusdem Nati tui transfiguracionem in monte Thabor 
cernere, ac mirabilem vocem tuam audire, in mensamque divinitatis tue 
claritatem contemplavi, quod nullis gentibus olim videre dedisti, 
Denique eum ab Herode deco! |atum, velut hostiam vivam tibi pl acentem 
in celesti palacio accepisti, et consortem angelorum fecisti. 

0 felicem vulneris penam, 0 cocatricem preciosam,per quem peperit ipse 
sibi coronam, qui morte prestisti donum, quod omnes populi omnium 
climatum cosmi ad elus presidia postulanda in Gallecia occurrunt, 

tibi domino regi suppremo, munera !audum cum leticia deferentes, ab 
omnibus molestis suis consolati 

Et ideo cum angelis et archangelis, cum thronis et deminationibus, 
cumque omni militia coelestis exercitus, hymnum gloriae tuae canimus, 
sine fine dicentes.... 


XIV. SANCTUS 


Sanctus. Sanctus, sanctus dominus, deus sabaothe Pleni sunt celi et 
terra gloria tuae Osanna in excelsis. Benedictus qui venit in nomine 
domini. 

Osanna, salvifica tuum plasma, qui creasti potens omnia. A. 

Temet laus, honor decet et gloria, rex eterne in secula. A. 

Qui de patris gremio genitus advenisti summo. 0. 

Redimere perditum hominem sanguine proprio. 0. 

Quem deceperat lucifer fraude nequam calidissime serpentino coniugis 
dente. E. 

Quem expulerat propere hoc Innexo crimine paradisi !umine atque 
limite. E. 

Nunc dignare salvare. E. Jesu Christe superne. E. 

in excelsis. 


> 


C15) CANON 


Therefore, most merciful Father, we humbly beg and entreat Thee |i 
through Jesus Christ, Thy Son, our Lord, to accept and bless These |i 
gifts, these holy and spotless sacrifices which we offer to Thee in |i 
the first place for Thy holy Catholic Church: that Thou would grant 
her peace, protection, unity, and governance +hroughout the world, 
together with Thy servant Calixtus, our pope and our emperor Conrad, i 
and all true shepherds of the catholic and apostolic faithee. 
We beseech Thee, 0 God, deign to make this offering in every way |i! 
belssed and dedicated, approved, spiritual, and acceptable: that It 
may become for us the Body of Thy most beloved Son, Our Lord, Jesus " 
Christ, Who, on the day before He suffered, took bread into His holy m 
and venerable hands, and lifting up His eyes to heaven, to Thee 0 God, ik 
His almighty Father, gave +hanks unto Thee, blessed it, broke it, and |i 
gave It to His disciples, saying: All take and eat of this. 

FOR THIS IS MY BOY. 

In |ike manner, after He had supped, taking this wondrous chal ice into | 
His holy and venerable hands, He again gave +hanks unto Thee, blessed 

it and gave it to His disciples, saying: All take and drink of this |! 
FOR THIS 1S THE CHALICE OF MY BLOOD, OF THE NEW AND ETERNAL hi 
COVENANT; MYSTERY OF FAITH; WHICH SHALL BE SHED FOR YOU AND FOR q 
MANY UNTO THE REMISSION OF SINS- 

As often as you shall do these things, you shall do them in 


memory Of Meee. 


(16) LORD'S PRAYER hk 


Our Father, who art in heavenee- 


(17) AGNUS DEI 


Lamb of God, that takest away the sins of the world, who Is holy and 
, gentle, kind and pleasant, have mercy On USe | 
amb 24 God, that takest away the sins of the world, bread of heaven, |: 
ns ife of the saints everlasting, have mercy on us. 
am ot that takest away the sons of the world, forgive our 
aults, cause goodness to flourish in us, grant us peace. 


(18) | COMMUNION 


eli ile to James and John: Can you drink of the cup that | will 
: ink? hey said, we cane If your heart desires what is pleasing then 
rink deep until it causes pain. ae 


XV~e CANON 


Te igitur, clementissime Pater, per Jesum Christum Fil ium tuum Dominum 
nostrum, supplices rogamus, ac petimus, uti accepta habeas, et 
benedicas haec dona, haec munera, haec sancta sacrificia il! libata, in 


primis, quae tibi offerimus pro Ecclesia tua sancta catholica: quam 
xpacificare, custodire, adunare, et regere digneris, tot orbe terrarum: 
una cum famulo tuo Papa nostro Calixto et nostro imperatore Conrado et 
omnibus orthodoxis, atque catholicae et apostolicae fidei cultoribuse 
Quam ob| ationem tu Deus in omnibus, quaesumus, benedictam, adscriptam, 
ratam, rationabilem, acceptabilemque facere digneris: ut nobis Corpus, 
et Sanguis fiat dilectissimi Filii tui Domini nostri Jesu Christi. 

Qui pridie quam pateretur, accepit panem in sanctas ac venerabiles 
manus suas, et elevatis oculis in caelum, ad te Deum Patrem suum 
omnipotentem, tibi gratias agens, benedixit, fregit, deditque 
discipulis suis, dicens: Accipite, et manducate ex hoc omnes. 

HOC EST ENIM CORPUS MEUM. 

Simi !i modo postquam cenatum est, accipiens et hunc praec|arum 
Calicem in sanctas ac venerabiles manus suas: item tibi gratias agens, 
benedixit deditque discipulis suis, dicens: Accipite et bibite ex eo 
omnes. 

HIC EST ENIM CALIX SANGUINIS MEI, NOVI ET AETERNI TESTAMENTI; 
MYSTERIUM FIDEI: QUI PRO V0BIS ET PRO MULTIS EFFUNDETUR IN REMISSIONEM 
PECCATORUM. 

Haec quotiescumque feceritis, in mei memoriam facietisee. 


XVI. LORD'S PRAYER 


Per omnia saecula saeculorum.e Amen. Oremus + ; 
Praeceptis salutaribus moniti, et divina institutione formati, audemus 


dicere. 

Pater noster, qui es in caelis: Sanctificetur nomen tuum: Adveniat 
regnum tuum: Fiat voluntas tua, sicut in caelo, et in terrae Panem 
nostrum quotidianum da nobis hodie: et dimitte nobis debita nostra, 
sicut et nos dimittimus debitoribus nostrise Et ne nos inducas in 
tentationem Sed libera nos a malo. Per omnia secula seculorume Amen. 
Pax Domini sit semper vobiscum. Et cum spiritu tuo. 


XVII. AGNUS DEI 


Agnus dei, qui tol lis peccata mundi, Qui pius ac mitis es, clemens 


atque suavis, miserere nobis. ; 
Agnus dei, qui tollis peccata mundi, Angelicus panis, sanctorum vita 


perennis, miserere nobis- : 
Agnus dei, qui tollis peccata mundi, Culpas indulge, virtutum munera 


prebe, dona nobis paceme 


XVI 11. COMMUNION 
Ait Jhesus Jacobo et Johanni: potestis bibere calicem, quem ego bibit- 


urus sum? dicunt ei, possumus. Si mens vestra appetit, quod demulcet, 
prius bibite, quod dolet. Potestis bibereus 


> 


(19) BENED ICAMUS 


1. The whole church, the heavenly citizens are glad on this day. ; 

2. The priests with sweet songs are attentive to the music on this 

3. rT! Te the hal lowed day on which the noble, divine | ight has 
come « 

4. In which James has ascended to his heavenly palace on this day. 

5- Overcoming he received the sword of Herod on this day 

6. Therefore being freed by his end, we bless the Lord on this day. 

7. With the great heavenly family we release our gracious praises on 
this day. 


(20) PROCESS | ONAL 


1. Hail festal day, adoring the victory of James, by which he 
conquered the heavens and Is seated nearest to Gode Hail. 

2. Hearing the voice of the Lord, James of Zebedee by faith at once 
put down his nets on his father's boats. Hail. 

3. Having given up everything he serves with a divine zeal, not 
fearing reproaches, lashes, even death. Hail. 

4. This man teaches the Gentiles, likewise he chides the Jews, and 
nourished by God he sows the faith throughout the world. Hall. 

5- This type of human strives indignantly to banish the vain idols 
and to submit to Christ alonee Hail. 

6- Challenging the heretics he lacks for no arguments, he punishes 
the depraved, and aids with the good. Hail. 

7 While flourishing in this way, he Is killed by a sword under 
Herod. Hail. 

8. The first apostle is deprived of this fragile !ife but Is given a 
crown as a rewarde Hail. 

9. An angel repaid Herod for the death of James, punishing his 
wickedness with a suitable recompense. Hail. 

10. The unhappy spirit finds a bitter end, and through worms became 
sweet food. Hail. 

11. A vengeful God repays the pain inflicted on an innocent friend 
Herod is brought to an end with greater punishment. Hail. 

12. Moreover James rejoices, freed from this carnal prison, whom the 
world celebrates, whom all! Iberia reverese Hail. 

13. He was given the vision of great splendour on. Mount Tabor, but 
now he displays himself to the whole world. Hail. 

14. Asked by James to sit at his left and John to sit at his right, 
Christ now offers his right side to each one. Hail. 

15. This man is the glory of the world as far as the furthest 
Nereids, and as close as Galicia, nearest to the region of the 
seae Hail. 

16- All people who approach rejoice because of the merits of this 
holy man, rightfully worshipping. Hail. 

17. He who confers healing for diseases, and the faults of evi! men, 
he helps us, therefore join with the Singerse Amen. 


(English translation, PeHelmer) 


—— SS 
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XIX. BENED ICAMUS 


Congaudeant catholici, letentur cives celici die ista. 
Clerus pulcris carminibus studeat atque cantibus, die ista. 
Hec est dies laudabilis divina luce nobilis, die ista.- 

Qua Jacobus palacia ascendit ad celestia, die ista. 

Vincens Herodis gladium accepit vite brevium die ista. 

Ergo carenti termino, benedicamus domino, die ista. 

Magno patri familias solvamus laudes gracias, die ista- 


XX- PROCESSIONAL 


Salve festa dies, veneranda tropheo, qua celos subiit proximus 
il le deo. Sal ve. 

Ad domini primam vocem Jacobus Zebedei patrem, rete, ratem post- 
posuit fidei- Salve. 

Omnia dimittens divino servit amori, pro quo non metuit probra, 


flagella, mori. Sal ve. 
Gentiles docet hic, Judeos increpat idem, fructificansque deo 


seminat orbe fidem Sal ve. 
Hic genus humanum Christo submittere soli, nititur indignans, 


ydola vana coli. Sal ve- 
Impugnans hereses nul lius eget racionis, castigat reprobos sub< 


veniendo bonis. Sal ve» 
Dum se fructificat, gladio sub Herode feritur, post vitam vita 


perpetua fruitur- Sal ve. ; He 
Primus apostolus hic fragili vita spoliatur, et sibi pro meritis 


prima corona datur. Salve- j 
Angelus Herodem Jacobi pro morte peremit, quem sceleri tanto 


debita poena premit. Salve. : : 
Spiritus infelix sub fine tenetur amaro, cuius et antefuit 


vermibus esca caro. Salve- Ea ae 
Ulciscente deo penas insontis amici, Herodes pena conficitur 


duplici. Salve. . 
Et Jacobus gaudet carnali carcere liber, quem celebrat mundus, 


quem colit omnis |ber- Salve. a. 
Huic in monte Thabor divinae lux speciel, sed nunc ad plenum se 


patefecit ei. Salve. : 
A Jacobo |aevum dextrumque Johanne rogatus, nunc dextrum Christus 


prebet utrique latus- Salve- ; ; : : 
Hic decus est terre, quam circuit ultima Thetis, hoc est 


Gallecie, proxima terra fretis.- Salve. : ac ae 
Omnibus a populis eadem se gaudet adiri, pro meritis sancti jure 


colenda virie Salve. : 
Qui morbis hominum confert culpisque levamen, subveniat nobis; 


subcine cantor, amen-e 


TEXT 


ERTORY 
Ascending the mountain, Jesus called James and John... 


RET 
Gracious Lord, have mercy on our supplications... 


FACE 
It is truly right to offer sacrifices in the name of 
yr most blessed Saint James... 


CTUS 
Holy, holy, holy, Lord God of Hosts, heaven and earth 
full of your glory... 


ON 
This is my Body... This is my Blood. 


D'S PRAYER 
Our Father, Who art in heaven... 


US 
Lamb of God, that takest away the sins of the world, 
is holy and gentle, have mercy on US... 


MUNION 
Jesus said to James and John, "Can you drink of the 
that I will drink?" They said, "We can..." 


EDICAMUS ss 
The whole church, the heavenly citizens, are glad on 


Se day... 


CESSIONAL 
Hail festal day, adoring the victory of James, by 
ch he conquered the heavens and is seated nearest 


God, Hail... 


INTROIT 

Jacques, celui dont nous chantons les louanges et 
maintenant présent... Jésus appela Jacques de Zébédée 
et Jean le frére de Jacques et leur donna le nom de 


Boanerges, c'est-a-dire fils du tonnerre. Gloire a 
toi Seigneur... 


KYRIE 
~~ Seigneur tout puissant, Créateur de l'univers, prends 


pitié de nous. Christ... 


GLORIA 
Gloire 4 Dieu au plus haut des cieux... Toi qui a 
appelé Jacques de Galilée... 


EPITRE 

L'épftre est tirée du livre des Actes des apdtres dans) 
lequel il est dit clairement que Jacques a triomphé de © 
l'orgueilleux Hérode, le détruisant de 1a maniére la plus 
atroce... 


GRADUEL i 
Le roi Hérode a envoyé ses troupes pour attaquer certa 

membres de 1'Eglise. D'un coup d'épée il a tué Jacques; % 

le frére de Jean. q 


ALLELUIA 
Alléluia, Jésus a appelé Jacques... 


SEQUENCE 
_ Nous te rendons grace, 1'Espagne se complajt dans sa 
joie... 
CONDUCTUS 

Acclamons ce jour de féte, puisque Jacques a conquis 
les cieux, réjouissons-nous. 


EVANGILE | 
Evangile selon Saint-Mathieu: la mére de Jacques et } 
de Jean s'approcha de Jésus avec ses fils; elle se 
prosterna pour Lui demander quelque chose:... "Promets 
a mes deux fils qu'ils prendront place dans ton royauile.« 
et Jésus de répondre: "...quant 4 vous asseoir a ma droit 
Ou a ma gauche, cela ne dépend pas de moi; cette place 
appartient 4 ceux pour qui mon Péye=Na préparée." : 


attrtbut of ms 
OLOGUE Ecce adest nunc Jacobus Fulbert, (d.1028) 
Bishop of Chartres 
TROIT Jhesus vocavit...Celi enarrant... 
RIE Cunctipotens genitor... Gauterius, Prefect 
ORIA Qui vocasti... Fulbert 
ISTLE Cantemus domino... 
ADUAL Misit Herodes... Occidit autem--- Pope Calixtus 
tevbize) 
LELUIA Vocavit... Goslenus, 


Bishop of Soissons 
QUENCE Gratulemur et letemur... 


NDUCTUS Salve festa dies veneranda... St. Fortunatus, 
(530-609) 
SPEL Accessit ad dominum.., Bishop of Poitiers 
EDO Unum Deun in trinitate.,, Pierre de Corbeil 
Pd oteze } 
FERTORY Ascendens Jhesus... Etenim sagitte.,. Pope 
Calixtus 


CRET Nobis supplicibus,.. 
EFACE Vere dignum.., 


NCTUS Osanna salvifica... 

NON (abbreviated) 

RD'S PRAYER 

NUS DEI Qui pius..-, Fulbert 
MMUNION Ait Jhesus... Si mens vestra,.. 

NEDICAMUS Congaudeant catholici.., Prof. Albert 


of Paris 


OCESSIONAL Salve festa dies Jacobi,,, Pope Calixtus 


NOTE: 
As an accommodation to contemporary audiences, a number 
of items in the original manuscript have been omitted, 


j.e., Collect, Homily, Post-communion. 


Afin de mettre davantage ]'oeuvre a la portée de 
l'auditeur moderne, nous avons omis certaines parties 
du manuscrit; collecte, homilie et post-communion. 
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ANGELA YEUNG, baroque cello 


Student of Mary Cyr 


STEPHANIE MARTIN, harpsichord and organ 
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programme 


SONATA A VIOLONCELLO SOLO CON IL Domenico Gabrielli 
BASSO CONTINUO, SONATA PRIMA (in (1659-1690) 
G Major) (1689) 


Grave 
Allegro 
Largo 
Prestissimo 


SUITE NO.5 IN C MINOR FOR Johann Sebastian Bach 
UNACCOMPANIED VIOLONCELLO (1685-1750) 
BWV 1011 (1720) 


Prelude 
Allemande 
Courante 
Sarabande 
Gavotte I & II 
Gigue 


intermission 


SONATE POUR LE VIOLONCELLE AVEC Jean Barriére 
LA BASSE CONTINUE, Livre IV, No.1 (d. 1753?) 
(in D major) (1739) 


Andante 
Aria gralioso 
Allegro presto 


SONATE DI VIOLONCELLO E BASSO Francesco Geminiani 
CONTINUO, OPERA V, NO.3 (in (1687-1762) 
C Major) (1747) 


Andante 
Allegro 
Affetuos 
Allegro 


4, 
is 


McGill University 
Faculty of Music 


Ed 
4 , Pollack concert hall 
LL Salle de concert Pollack 


Monday, March 17, 1986 
8:00 p.m. 


exchange concert with the 
University of Ottawa: 


Wer ANP AE ee ED 


piano 


ty bay by 


re 


programme 

FANTASIA AND FUGUE Franz Liszt 

ON B-A-C-H (1811-1886) 
KREISLERIANA, OP.16 Robert Schumann 


(1810-1856) 


intermission 


SIX INTERMEZZI, OP.4 Robert Schumann 
LA LUGUBRE GONDOLE NO.2 Franz Liszt 
APRES UNE LECTURE DE DANTE Franz Liszt 


(Fantasia quasi sonata) 


MeGtll Records are on sale during intermisston. 
Les disques McGill sont en vente @ l'entr'acte. | 
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JEAN-PAUL SEVILLA 


Born in Oran, Algeria, Jean-Paul Sévilla studied at 
the Conservatoire de Paris with Maestro Marcel Ciampi, 
Madame Bascourret de Gueraldi and Maurice Hewitt. He 
also received some precious musical advice from Madame 
Suzanne Roche. 


In 1948, he was awarded unanimously First Prize in piano, 
First Prize in Chamber Music, and the Grand Prix 
d'Honneur, a special distinction which has not been 

given since. 


He won the Grand Prix des Jeunesses Musicales de France 
in 1954 (not awarded since) and the First prize in the 
Geneva International Competition of 1959, the first and 
last such award since Benedetti Michelangeli. 


For the next ten years, Jean-Paul Sévilla toured widely, 
in Europe, Africa, North and South America, as soloist 

in recitals and with orchestras, as well as chamber music 
player. He premiéred many works by composers such as 
Ginastera, Dutilleux, Riotte, Castéréde, Jean Rivier, 
Papineau-Couture, and others. 


Since 1970, Jean-Paul Sévilla has been Professor in the 
Music Department of the University of Ottawa where he 
teaches piano and piano literature, and is Head of the 
Performance Department. 


He has lectured throughout Canada, South America and 
France, and published articles in magazines such as 
Clavier. A specialist in French Music, he is now working 
on a new edition of the piano music of Gabriel Fauré and 
Maurice Ravel, whose entire work he has often performed 
in recital. 


He has recorded for Harmonia Mundi and RCI and been a jury 
member in many national and international competitions. 


Among his prize-winning students are Angela Hewitt who 
most recently added First Prize at the Toronto Bach 
Competition to the long list of her international awards, 
and Andrew Tunis, who won the First Prize in the section 
of cello and piano duos at the Munich Competition. 


Starting in April 1986, Jean-Paul Sévilla will spend a 
year in Japan, where he has been invited as visiting 
professor at the Musashino Academia Musical in Tokyo. 
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JEAN-PAUL SEVILLA 


Né a Oran (Algérie), Jean-Paul Sévilla a étudié au Conser- 
vatoire de Paris avec les mattres suivants: Maestro Marcel 
Ciampi, Madame Bascourret de Gueraldi, Maurice Hewitt, et 
Madame Suzanne Roche qui lui a fourni de précieux conseils 
d'ordre musical. 


I] a regu Premier prix de piano a l'unanimité en 1948; Gra 
Prix d'Honneur, distinction spéciale jamais accordée depu 
14; Premier prix de musique de chambre; Grand Prix des 

Jeunesses Musicales de France en 1954 (jamais décerné depui 
et Premier prix au concours international de Genéve en 1959 
Ce prix lui a été décerné 4 l]'unanimité, ce qui ne s ‘était 
pas produit depuis Maestro Benedetti Michelangeli, et ce 
ne s'est pas reproduit depuis. 


Pendant la décennie suivante, Jean-Paul Sévilla a fait de 

nombreuses tournées de concerts en Europe, en Afrique, en 
Amérique du Sud et du Nord, dans le cadre de récitals, de 
concerts de musique de chambre et de concert avec orchestre 


Jean-Paul Sévilla a joué en premiére de nombreuses oeuvres 
compositeurs comme Ginastera, Dutilleux, Riotte, Cas téréd 
Jean-Rivier, Papineau-Couture, etc. 


Depuis 1970, Jean-Paul Sévilla est professeur titulaire a 
département de musique de 1'Université d'Ottawa oi i]: 
enseigne le piano et la littérature pianistique. I] est — 
également directeur du départment d'interprétation. 


I] a donné des cours dans tout le Canada, en Amérique du ~ 
Sud et en France et a publié des articles dans des revues 
telles que Clavier. Spécialiste de la musique frangaise, 1 
travaille actuellement 4 une nouvelle edition de Ja musi 
pour piano de Gabriel Fauré et de Maurice Ravel dont il : 
joué l'oeuvre au complet dans des récitals. 


Il a enregistré sur 6tiquette Harmonia Mundi et Rci et ila 
été membre du jury de nombreux concours nationaux et inter: 
nationaux. 


Parmi ses 6tudiants qui ont remporté des prix: Angela Hel 
qui a derniérement gagné Premier prix au concours Bach 4 
Toronto et Andrew Tunis qui a remporté le Premier prix @ 
l'unanimité au concours de Munich, section des duos de 
violoncelle et piano. 


A compter d'avril 1986, Jean-Paul Sévilla ira passer une 
année au Japon en qualité de professeur invité a la 
Musashino Academia Musical de Tokyo 


Tuesday 18 March 1986, 5:00 pm 


Gino tom 2b No ee LES 


ensemble classes of Peter McCutcheon 
Garry Antonio . 
Eugene Plawutsky 


programme 


LA ROSSIGNOL / DREWRIE'S ACCORDS Anonymous 


SLEEPERS, AWAKE Johann Sebastian Bach 
(from Cantata No.140) arr.Christopher Parkening 


guitars: Vinee D'Agostino 
Emmanoueltdes 
(ensemble class of Peter McCutcheon) 


LETTERS FROM COMPOSERS Dominick Argento 


Frédéric Chopin to a friend 
Robert Schumann to his fiancée 
Franz Schubert to a friend 


barttone: Pierre Ladouceur 
guitar: Ross MacIver 
(ensemble class of Eugene Plawutsky) 


ee ae 


SUITE IN A MAJOR, K.487 Wolfgang Amadeus Mozart 


Larghetto arr.Erwin Schaller 


Minuet 
Trio 
Andante 
Polonaise 


EL PANO MORONO Traditional 
arr.Len Williams 


guitars: Vinee D'Agostino 


Emnanoueltdes 
ALLEGRO Antonio Vivaldi 
(from Concerto for 2 Mandolins) 
ALLEGRO Georg Philip Telemann 
(from Concerto in A major) arr.Tricia Singleton 
flute: Susan Gtbeault 
MALAGUENAS Daniel Fortea 


arr .Emmanouel ides 
guitars: Emmanouelides 
John Corkett 
Tricta Stngleton 
Gerald Filton 
(ensemble class of Garry Antonto) 


Organ Recital 


Redpath Hall Faculty of Music 


4 
MARC-ANDRE DORAN, March 19, 1986 
Wednesday 12:15 


FANTAISIE EN ECHO Jan Pieterszoon )Sweelinck 
(1562-1621) 


SUITE EN 1° ton (2° livre) Jacques Boyvin 
Prélude grave (1653-1706) 
Prélude a 2 choeurs 
Duo 


Fugue grave 
Récit tendre 
Grand dialogue 


CHORAL "O LAMM GOTTES UNSCHULDIG" Johann Pachelbel 
(1653-1706) 


TOCCATA SEPTIMA Georg Muffat 
(1653-1704) 


* * Ki 


Marc-André Doran est né 4 Montréal en 1961. I] 

débuta ses études musicales chez M. Bernard Lagacé ou 
i] travailla six ans. Admis au Conservatoire de musique 
de Montréal en 1981, il] obtint en mai 1985 un premier 
prix d'orgue a l'unanimité du jury dans la classe de 

M. Gaston Arel. En juillet dernier, i] remportait 

les honneurs du Concours national du C.R.C.0. qui se 
tenait a Montréal. 


Cette année, Marc-André Doran poursuit des études en 
clavecin, orgue et en analyse musicale. I] est égale- 
ment organiste en la paroisse historique de la visita- 
tion du Sault-au-Récollet. 

= an * 


* * 


FA McGill University 
*” Montreal 


The Redpath Hall Organ of McGill University, Montreal - 


Les grandes orgues de |’Université McGill, Montréal 


Grand-Orgue 

(2iéme clavier, C-g’’’) 
Bocanrnlan ras aay ers oe hes cs oP 16’ 
DIO ae clot eave eens steal os 8’ 
SQRIONE ES So sc 8 co eae ean, 8 0 8 
PACSINE te via Salles < ate eke: s 4’ 
Grosse Tieree Ss cs ae oa «SLID? 
re oc USN ee oe ees renee ns 5 Ie 
POMPE Rc erate eo cites cae ieee pM 
pbs 7 2 cpeia ge Mae ei cP ar pebes rae 1-3/5’ 
EEG or ah Ses tales a 
CVINDAIEO A eB icceren srg ln i 1/2’ 
RECO, St eaters che mck e whreneay a Vv 
SECT PERG: dicot ers) ox) « case cooked dle 8° 
Clairol Aen et oe eines neta 4 
Mom humaine 65 2 oe 8’ 


Positif (ler clavier, c-g’’’) 


Dessusi@e Tite ss cites tox ee cekren 3° 
BOULCON cies eta he cee eine 8’ 
PIGStAnitt ot oe in) cece eens 4 
IN AGAR, & dade a ceeue aes A 2-2/3’ 
Quarte dé Nazardi oso. sare pa 
THENCE ni cos eons aos valve 1-3/5’ 
arigokats sb eccte o test re 1-1/3” 
POUMMHITE 42 oe cick reer ee I’ 
CYMBAIE Soe enc ebleie 1-1/3’ 
APONTE 8 5 SR eee es 8’ 


Récit (3iéme clavier, f-d’’’) 


BOURGON sc Site see oe oes 8° 
Prestant: + see ee ee 4 
Comey: jokecc chine naret oe Il 
HaUIDOIS: 352.4) 5 ae eee 8’ 
Pédale (C-f’, anches AA-f’) 

DOULA ON sah Ao oe os oe ee 16’ 
Pie ee bse. e eee 3’ 
Gros Nazard.<% .< "Gas oe oe 5-1/3’ 
Fitie- satste. ee eee ee 4 
Grosse Téreé. 52k ee 3-1/5’ 
BQ a s.. b ae eece eee 2. 
Bombarde: 2.5c0%),> omer stars 16’ 
PET OFPCMS’ 5 edie tet cere een 8° 


Clairont 4.254 Ser aea nie eset 


Accouplements et Accessoires 


Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux — 
Tirasse Positif Rossignol 


Pression: 75mm. ae 
Tempérament selon d‘Alembert, a= 415 Hz. 


Facteurs d’orgues: ik 
Hellmuth Wolff & Associés, Laval, Qué., 1981 


McGill University 
Faculty of Music 


(ane y Pollack concert hall 
‘ a Salle de concert Pollack 


March 19 - 22, 1986 


contemporary music festival festival 6 | 


7 = SERINE SONS, 

e€rcussio. 
percussion 
percussion 
percussion | 


percussion 
@rcussion 7 
ercussion 7 


Prix de composition CAPAC 


CAPAC Composition Awards 


Les prix suivants seront attribués aux jeunes compositeurs 
canadiens ayant moins de 30 ans a la date limite du concours 
le 30 septembre 1986. 


The following prizes will be awarded to young Canadian 
composers who are under 30 on the competition closing date 
September 30, 1986. 


e Sir Ernest MacMillan 
William St. Clair Low 
Rodolphe Mathieu 
Hugh Le Caine 
Godfrey Ridout 


L’Association des compositeurs, 
auteurs et éditeurs du Canada 
Composers, Authors and Publishers 
Association of Canada 

1245, rue Sherbrooke ouest, bureau 1470 
Montréal (Québec) 

H3G 1G2 

(514) 288-4755 


This year marks the 
isic of McGill Univ 5 
particular type of instrument, 
rcussion instruments of 
1is year's Festival also 


ith the idea of organizing the 
ting a series of 
either separately or in a 
the Percussive Arts So 


featur 


certs 


nual "Day of Percussion" year by the Faculty of Mu t 
fortunate to have a number of very fine perfo 

ON ENSEMBLE under the direction of Pierre Béluse, t RCUSSION 
DE MONTREAL under direction of Robert M. Leroux, f t- 

mposer and conductor Jean-( : Francois, soprano Elise Bédard, sa t 

né Masino, and percussionists ncent Dhavernas and André Morin, 

Of the 22 works ir are world premieres and eight ar 
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mpositeur-chef d'orchestre Jean-Charles Francois, le soprano Elise Bédard, le 


xophoniste René Masino et les percussionnistes Vincent Dhavernas et André Morin. 


Sur les 22 oeuvres au programme, quatre sont des créations mondiales et huit des 
Gations canadiennes. Comme en 19 nous avons eu la chance d'obtenir une subvention 
Conseil des Arts du Canada pour commander une oeuvre au compositeur José Evangelista. 
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CIETE DE DROITS D'EXECUTION DU CANADA LIMITEE (SDE CANADA), le réseau stéréo de la 
C et LE CENTRE DE MUSIQUE CANADIENNE AU QUE 


JGRAMME CODE 


‘commissioned by the Festival with the assistance of the Canada Council. 
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Cantata for Magic America (1960) 


Pierre Béluse studied percussion at the 
Conservatoire de musique a Montréal with 
Saul Goodman and Louis Charbonneau and 
performed extensively in jazz ensembles in 
the 1950's and 60's He was a member of 
the Montreal Symphony Orchestra from 1959 
until 1980 and began aed with the 
S.M.C.Q. in 1967. Since 1967 he has taught 
percussion at the Faculty of Music at 
McGill and is presently also on the staff 
of the Université d'Ottawa where he coaches 
percussion ensembles. He also performs with 
the National Arts Centre Orchestra. 


Founded in 1969 by Pierre Béluse, the McGill 
Percussion Sorgen has performed exten- 
sively at McGill and throughout Québec. 

The Ensemble ne recorded the music of 
contemorary Canadian composers for the 
French and English networks of the CBC, 

for such programmes as Musique d'Aujourd'- 
hui" "Alternances" and "Two New Hours", and 
has also recorded for Radio Canada Inter- 
national and for McGill Records. In 1979 
their album Percussion was awarded "Le 
Grand Prix du Disque du Canada" by the 
Canadian Music Council. 


Since completing her undergraduate and 

at McGill under Jan 

d has established an 
fessional career in concerts 

ut Canada, in France. Spain and 
particularly interested in 
rtoire and has received a 
further study in 
erformed with 
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number of 
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Théatre —) 
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ratorio Je 


Alberto Ginastera 


Pierre Béluse a étudié la percussion au 
Conservatoire de musique de Montréal avec 
Saul Goodman et Louis Charbonneau, et i] 
s'est produit trés souvent avec des ensemble 
de jazz dans les années 50 et 60. Membre de 
1'Orchestre symphonique de Montréal de 1959 
4 1980, il a commencé 4 jouer a la S.M.C.Q. 
en 1967. Depuis 1967, i] enseigne la per- 
cussion 4 la Faculté de musique de 1'Uni- 
versité McGill, et il dirige en outre 
actuellement des ensembles de percussion : 
4 1'Université d'Ottawa. I] se produit aussi 
avec 1'Orchestre du Centre National des Arts. 


S en 1969 par Pierre Béluse, 1 ‘Ensemble 
de Percussion de McGill s'est fait entendre 
souvent 4 1'Université McGill et partout au 
Québec, L'Ensemble a enregistré 1a musique 
de compositeurs canadiens contemporains pour 
les réseaux anglais et francais de Radio-Cam 
nour des émissions telles que "Musique 
1'Aujourd'hui", "Alternances" et "Two New 
Hours", ainsi que sur disque pour Radio-Inter 
national et McGill Records. En 1979, leur | 
microsillon Percussion a recu "Le Grand Prix 


du Disque du Canada" décerné par le Conseil 
canadien de la Musique. 


Depuis qu'elle a terminé son baccalauréat et 
ses €tudes supérieures avec Jan Simons a 

1'Universi McGill, Bédard poursuit un 
carriére professionn partout au Canada, & 
France, en Esp en Hollande. S'intéress 
particuliére pertoire contemporain, 
elle a recu plusieurs bourses pour se perfec- 
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la Radio japonaise. 


Grande Etude pour piano (1976) 


La piéce est en six parties, chacune ayant 
son propre caractére, mais en méme temps elle 
exploitent un matériau commun et ont toutes 
des relations déterminées entre elles. 
Certains 6léments mélodiques, harmoniques, 
gestuels ou de texture se répétent tout au 
long de la piéce pour constituer une grande 
forme basée sur l'opposition symétrie 
assymétrie, 


Ecrite en 1965, Illumination I est l'une 
trois oeuvres, commandées par Radio-Canada 
qui explorent les divers rapports entre 

ropriétés du son et de la lumiére. Chaqt 
nterpréte lit une partition tran 
luminée par derriére, et i] ne joue lo 
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The Cantata para América Magica, for 
dramatic soprano and percussion orchestra, 
was commissioned by the Fromm Music 
Foundation and written in 1960. The text 
is based on pre-Columbian poems. In the 
music itself, extensive use is made of 
serial techniques applied not only to 
pitches but to dynamics, rhythm and 
density. The work is divided into six 
sections: 


1) Prelude and Song of Dawn 

2) Nocturne and Love Song 

3) Song for the Warriors' Departure 
4) Fantastic Interlude (Orchestra) 
5) 
6) 


Song of Agony and Desolation 
Song of Prophecy 


Recognized as one of the leading Latin 
American composers of the twentieth 
century, Alberto Ginastera was born in 
Buenos Aires in 1916 and studied compo- 
sition there (1928-38) and in the United 
States (1945-47). As well as gaining an 
international reputation as a composer, 
Ginastera was also active as a teacher. 
Ginastera died in 1983. 


Pierrette LePage studied piano in Paris 
with Lazare Levy after studying in Canada 


with Constantin Klimoff (Quebec) and 
Alberto Guerrero (Toronto). She joined 

the staff of the Faculty of Music at McGill 
in 1966 and in recent years has performed 
extensively as a duo-pianist with Bruce 
Mather. 


Bruce Mather studied piano in Toronto with 
Alberto Guerrero and Alexander Uninsky and 
with Lazare Levy in Paris. In composition 
he worked chiefly with Oskar Morawetz and 
Darius Milhaud and earned degrees in com- 
position from Stanford University and from 
the University of Toronto. Since 1966 he 
has taught composition and analysis at 
McGill. In 1979 he was awarded the Jules 
Léger Prize for New Chamber Music for 
Musique pour Champigny. 


Joel Wapnick is an Associate Professor in 
tne Department of Taeory at McGill, 
teaching in the area of school music. He 
has masters degrees in psychology 
(S.U.N.Y. Stony Brook) and music perfor- 
mance (Sarah Lawrence College) and com- 
pleted his Ed.D. at Syracuse University. 
He is currently writing a book on Josef 
Fidelman's approach to the teaching and 
interpretation of piano repertoire. 


La Cantata para América Magica pour soprano 
dramatique et orchestre de percussions a été 
andée par la Fromm Music Foundation et 

écrite en 1960. Le texte se compose de poéme; 
pré-colombiens. L'oeuvre fait souvent appel 

des techniques sérielles appliquées non seu) 
ment aux hauteurs mais aussi aux nuances, au 
rythme et 4 la densité. La piéce se divise e 
six sections: 


) Prélude et chant de 1'aurore 

) Nocturne et chant d'amour 

) Chant pour le départ des querriers 
) Interlude fantastique (orchestre) 
) Chant d'agonie et de désolation 

) Chant prophétique 


Reconnu comme l'un des compositeurs latino- 
américains les plus importants du 20e siécle, 
Alberto Ginastera est né a Buenos Aires en 191 
I] y a étudié la composition (1928-38), qu'il 
a également travaillée aux Etats-Unis (1945-4 
Compositeur de réputation internationale, 
Ginastera a 6té en outre un professeur recher 
I] est décédé en 1983. 


Pierrette LePage a étudié le piano a Paris ay 
Lazare Lévy aprés avoir travaillé au Canada a 
Constantin Klimoff (Québec) et Alberto Guerre 
(Toronto). Professeur 4 la Faculté de musique 
1'Université McGill depuis 1966, elle s'est 
souvent produite récemment comme pianiste- 
duettiste avec Bruce Mather. 


Bruce Mather a étudié le piano a Toronto avec 
Alberto Guerrero et Alexander Uninsky, et 4 
Paris avec Lazare Levy. Ses principaux profes 
seurs de composition ont été Oskar Morawetz e 
Darius Milhaud, et il détient des diplémes en 
composition des universités Stanford et de 
Toronto. I1 enseigne la composition et 1'anal 
a l'Université McGill] depuis 1966. En 1979, i 
recu le Prix Jules Léger pour Musique pour 
Champigny. 


Joel Wapnick enseigne actuellement 1a théorie 
a l'Université McGill. I1 détient des maitris 
en psychologie (S.U.N.Y. Stony Brook) et en 
interprétation musicale (Sarah Lawrence Colle 
et il a obtenu un Ed.D. 4 1'Université de 
Syracuse. I1 rédige présentement un ouvrage 
sur les méthodes de Josef Fidelman touchant 
l'enseignement et 1'interprétation du répert? 
pour piano, 
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Jean-Charles Francois 


Composed of percussion students of 
Robert M. Leroux, professor at the 
Université Montri » the Atelier 
was founded six years ago. Besides its 
concert activities, it has recorded for 
the CBC and premiered works by young 
nadian composers. The ensemble is 


directed by Robert M. Leroux. 


Robert Leroux was born in Montreal in 

1950. He completed his studies at McGil1 
University. He has played regularly with 
the M.S.0., the Radio-Canada Orchestra, 
and the National Arts Centre Orchestra. 


He has been a professor at the University 


of Montreal since 1978. He is considered 
by critics and public alike to be one 
of Canada's great percussionists. 


*. STOLES is a collage-type work based 
yon thirty transcriptions which Michélle 
Boudreau made from phonocardiographs 
corresponding to specimens of irregular 
heartbeats. The title is made up from the 
endings of the two words for heart move- 
nts: systole (contraction) and diastole 
(expansion). 


au recently completed her 
at the University of 
also studied electronic 


Michel] 


Jean Piché 


Nishimura 


Formé des 6léves de percussion de Robert 
M, Leroux, professeur 4 la Faculté de 
musique de 1'Université de Montréal, 
Atelier existe depuis six ans. En plus 
de se produire en concert, i] a enregistré 
pour le r de la SRC et a créé des 
oeuvres de jeunes compositeurs canadtaiay 
L'ensemble est dirigé par Robert M. Leroux. 


1950, Robert M. Leroux 4 


Ne a Montréal en e 
faculté de musique de 
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fait ses études 4 la 
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I] a joué réguliére- 
ment avec 1'0.S.M., Irchestre de Radio- 
Canada, et 1'Orchestre du Centre national 
des Arts d'Ottawa. Depuis 1978, i1 est 
professeur a l'Université de Montréal. 11 
est act ment considéré a la fois par la 
tique et le public comme 1'un des plus 
nds percussionnistes au Canada. 
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The Quebec Chapter of the Percussive 

ciety invites all those interested in 
emporary music to attend a lecture 

on “The New Percussion", given by Jean- 
Charles Francois, chairman of the Music 
Department University of California at 

' San Diego. 
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Considered one of the foremost composers 
on the international scene today, Toru 
Takemitsu was born in Tokyo. Largely self- 
taught, he has written extensively for 
Western-type ensembles as well as for 
Japanese instruments and combinations of 
the two. 


GRAFFITIS 

With its combination of text and music, 
Graffitis is a good example of Aperghis' 
style. He attempts to broaden the role of 
the musician, who becomes also an actor 
and a mime. The choice of instruments is 
free, but the ones used in this inter- 
pretation are suggested by the composer. 


Georges Aperghis was born in Athens. At 
first influenced by post-war serialism, he 


was attracted in 1964 to the music of 
Xenakis and subsequently to that of Kagel. 
He presently lives in Paris and works 
chiefly in the area of music theatre. 


VARIACIONES RITMICAS, for piano and 
indigenous Brazilian percussion instru- 
ments, was written in 1963, and first 
performed by the pianist Gerardo Gandini 
and the Ritmus Percussion Ensemble in 
Buenos Aires. This composition, brilliantly 
written for the piano, with a colourful 

and original percussion accompaniment, 
offers a Thema followed by eight varia- 
tions and a coda. 


Marlos Nobre, Brazilian composer, has 
studied in his country and in Argentina, 
where he was a recipient of a two-year 
scholarship at the Di Tella Institute, in 
Buenos Aires (1963-64). During 1969 he 
worked at the Columbia University Electronic 
Music Centre. At present he is the cultural 
coordinator of the Ministry of Education 
Broadcasting Service, in Rio de Janeiro. 


VARI-ANES ET MOULI-NATIONS was commis- 
sioned by André Morin. The work is a chain 
of variations on the folksong Marianne s'en 
va-t-au moulin. 


Marc Gagné was born in St-Joseph de Beauce. 
He is a professor at Laval University where 
his teaching deals essentially with the 
relationship of music to literature. 


LITTLE BOW PIECE 
"The idea for this piece goes back several 
years to the first time I saw a percussionist 
bow on a large gong...In 1972 I went back to 
thinking about bows again, I began to experi - 
ment trying to find other objects that could 
be made to resonate using a bow. To my sur- 
prise and delight, not only metal objects, 
but glass, plastic, wood and even paper all 
had potential ..." 

Michael Horwood 


Michael Horwood was born in Buffalo, New 
York and received both his Bachelor's and 
Master's degrees from the State University 
of New York at Buffalo. A prolific composer, 
Horwood has received numerous grants and 
commissions and has taught at Humber College 


of Applied Arts and Technology in Toronto 
since 1972. 


Considéré comme l'un des compositeurs les 
plus en vue sur la scéne internationale 
aujourd'hui, Toru Takemitsu est né & Tokyo. 
En grande partie autodidacte, i] a beaucoup 
écrit pour des ensembles de type occidental 
ainsi que pour des instruments japonais, 
ainsi que pour des ensembles combinant les 
deux traditions. 


GRAFFITIS 

Par son alliance du texte et de la musique, 
Graffitis est un bon exemple du style de 
Georges Aperghis. Celui-ci tente d‘élargir 
le réle du musicien, qui devient également 
acteur et mime. Le choix des instruments est 
libre, mais ceux qui sont utilisés dans cett 
interprétation sont suggérés par le compo- 
siteur. 


Georges Aperghis est né a Athénes. D'abord 
influencé par le sérialisme de 1‘aprés- 

guerre, il a 6té attiré en 1964 par la musig 
de Xenakis puis par celle de Kagel. I1 vit 


actuellement a Paris o@ il oeuvre surtout da 
le domaine du théatre musical. 


VARIACIONES RITMICAS, pour piano et instru- 
ments de percussion brésiliens, furent 
écrites en 1963, et exécutées pour la 
premiére fois & Buenos Aires par le pianiste 
Gerardo Gandini et le "Ritmus Percussion 
Ensemble". Cette oeuvre, brillamment écrite 
pour le piano avec un accompagnement origina 
et pittoresque, présente un théme suivi de 
huit variations et un coda. 


Marlos Nobre, compositeur brésilien,a fait 
ses études dans son pays natal et en Argen- 
tine, od i] a bénéficié d'une bourse pendant 
deux ans (1963-64) 4 la Di Tella Institute 
de Buenos Aires. En 1969, il a travaillé au 
Centre de musique électronique de 1'univer- 
sité Columbia. I] occupe actuellement le 
poste de coordonnateur culture] du service 4 
radiodiffusion du ministére de 1'Education @ 
Rio de Janeiro. 


Les VARI-ANES ET MOULI-NATIONS de Marc Gagné 
oeuvre commandée par André Morin, ont été 
écrites pendant 1'été 1984. Le tout se 
présente comme une chafne de variations sur 
théme de la chanson folklorique intitulée 
Marianne s'en va-t-au moulin. 


Marc Gagné est né 4 Saint-Joseph de Beauce. 
Professeur 4 l'université Laval, son enseishi 
Ment porte principalement sur les relations 
entre la musique et la littérature. 


LITTLE BOW PIECE 
"L'inspiration de cette oeuvre remonte a la 
Ppremiére fois que j'ai vu un percussionniste 
faire vibrer un grand gong avec un archet... 
En 1972, je me suis remis & songer au jeu 
d'archet. J'ai alors tenté de trouver d'autri 
objets réagissant au jeu d'archet. A ma sur- 
prise et 4 ma joie, j'ai vu que non seulement 
les objets de métal, mais aussi les objets & 
verre, de plastique, de bois et méme de papie 
avaient des possibilités..." 

Michael Horwood 


Michael Horwood est né a Buffalo, dans 1'Etat 
New York, et 77 a obtenu ses baccalauréat et 
maTtrise de l'Université de 1'Etat de N.Y. 4 
Buffalo. Compositeur prolifique, Horwood 4 re 
de ngmbreuses bourses et commandes. I] ensei9 


umBsr College of Applied Arts and Technol 
@ Toronta depuis 1972. 
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coming Contemporary Music C 


NTEMPO 
rection: 


RY MUSIC ENSEMBLE 
uce Mather 


rks by Leslie Bassett, John Burke, George Crumb, Oskar Morawetz, 
André Prévoist; and bj nt composers Brent Lee, John 
Mackay, Sandy Thorburn, Guy Bacos. 


ANNEE INTERNATIONALE DE LA 
MUSIQUE CANADIENNE 


_e Centre de musique canadienne au Québec coordonne toute 
activité musicale qu’il reconnait dans ce cadre. 


_a Musicothéque et |’Atelier de reproduction du Centre sont au 
service des compositeurs canadiens. 


430 rue St-Pierre, Montréal, QUEBEC H2Y 2M5 

téléphone: Administration (514) 849-9175; 
Musicotheque 849-9176; 
Atelier 849-9177. 


JOIGNEZ-VOUS 
i AUX GAGNANTS 


CONCOURS 


Pour les Jeunes compositeurs 


Les compositeurs de moins de 30 ans, 
affiliés a la SDE Canada 
ou n’étant affiliés 4 aucune autre, 
sont invités a s‘inscrire au 
Concours pour les jeunes compositeurs 
avant le 30 avril 1986. 


Un total de 8 000S sera attribué aux lauréats 
des catégories suivantes: 


@ Musique pour orchestre (12 instruments ou plus) 
@ Musique pour instrument seul ou 

musique de chambre (jusqu’a 11 instruments) 
Musique pour voix avec ou sans instruments 
Musique électroacoustique et Par ordinateur 
(avec voix et/ou instruments) 


Joignez-vous aux gagnants de la SDE, 
la société qui vous écoute. 


LA SOCIETE DE DROITS D'EXECUTION 
DU CANADA LIMITEE 
625, avenue du Président Kennedy, bureau 1601 
Montréal (Québec) H3A 1K2. Tal (218) 849-3294 


Monday, March 24, 19 


1:00 p.m. 


McGILL JAZZ WORKSHOP BAND ITI 


direction: Peter Freéman and Nancy Newman 


Jazz Band III 


Alto Saxophones 
Joel Couture 
Luc Leger 


Tenor Saxophones 
Joey Pietraroia 


Peter Zsebik 


Baritone Saxophone 
Lorraine Pitre 


Trumpets 

Linda Cooper 
Allen Hoyt 
Philippe Hudon 
Paul Kemerer 


André Thouin 


Trombones 

Steve McNeilly 
Jacqueline Abbott 
Steve Ransom 
Randy Wilk 

Joe Soussan 


Piano 


Claude Foisy 
David Johanns 


Bass 
Tim Nolan 


Guitars 
Fady Karam 
Eric Rock 


Drums 
Ron Enross 
David Laing 


Ma 


programme 

THE OPENER Ray Brown 

WIGGLE WAGGLE Herbie Hancock 
Bob Mintzer (arr. ) 

EARLY AUTUMN Ralph Burns and 
Woody Herman 

SHELL GAME Frank Wess 

SKIN TONE Les Hooper 

A CHILD IS BORN Thad Jones 

DIRTY OLE MAN Frank Wess 

FLIGHT TO NASSAU Sammy Nestico 


McGill University 
Faculty of Music 


44, Pollack concert hall 
CL Salle de concert Pollack 


ty bar b's 
ered 
Ay bar b's 


Monday, March 24, 1986 


8:00 p.m. 


ROR lec: HE. MORRO pT ane 


Paul Helmer was born in the goldmining town of 
Kirkland Lake, Ontario. At the age of fifteen, he 
made his orchestral debut with the Toronto Symphony 
Orchestra under Sir Ernest MacMillan and since then 
has played concertos by Mozart, Beethoven, Grieg 

and Strauss with orchestras conducted by Heinz Unger, 
Walter Susskind and Seiji Ozawa. 


As an accompanist he has taken part in numerous chambe 
music recitals with Steven Staryk, Julius Baker, Jeann 
Baxtresser, Otto Armin, the Festival Wind Soloists, the 
Orford Quartet, the Tudor Singers and Kathy Berberian, 


Mr. Helmer has made more than a dozen long-playing 
recordings including Brahms' Handel Variations, 
Beethoven's Diabelli Variations and Somers' Sonata 
no. 2 and a recording with Jeanne Baxtresser on McGill 
Records. 


j 
; 
At present Mr. Helmer is an associate professor at 
McGill University. 


MeGill Records are on sale during tntermission. ' 
Les disques MeGill sont en vente a L'entr'acte. 
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programme 
FANTASY 1964 Bruce Mather 
(1939 - ) 
MIROIRS (1905) Maurice Ravel 
Q 
Noctuelles (1875-1937) 


Oiseaux tristes 

Une barque sur 1'océan 
Alborada del gracioso 

La vallée des cloches 


FANTAISIE IN F MINOR OP.49 Frédéric Chopin 
(1810-1849) 


intermission 


SONATA OP.110 Ludwig van Beethoven 


( e 
Moderato cantabile, (1770-1827) 


molto espressivo 
Allegro molto 
Adagio-Recit.-Andante-Adagio-Arioso dolente 
Fuga, Allegro ma non troppo 
L'istesso tempo di Arioso-L'istesso tempo 
della Fuga, poi a poi di nuovo vivente 


McGill University 
Faculty of Music 


Pollack concert hall 
Salle de concert Pollack 


enna re 
eo 


Tuesday 25 March 1986, 5:00 pm 


Sloe eon ds 0 tO LSE S 


NOCTURNE Op.27 No.1 in c# minor Chopin 


SUGGESTIONS DIABOLIQUES Op.4 No.4 Prokofiev 


Earl Wilson, ptano 
(student of Noratr Artintan) 


AMARILLI MIA BELLA Giulio Caccini 


AMOR TI VIETA Giordano 
(from "Fedora") 


IL MIO TESORO Mozart 
(from "Don Giovanni") 


Perry Canestrart, tenor 
(student of Margaret Kalil) 
Valerie Traficante, ptano 


ia ee eae 


RONDO K.511 in a minor Mozart 


Judith de Repentigny, ptano 
(student of Louis-Philippe Pelletier) 


FIVE ETUDES Papandopulo 


Maria Dolnyecky, ptano 
(student of Ljerka Blume) 


from CELLO CONCERTO in b minor, Op.104 Dvorak 
3rd movement: Allegro 


Lyssa Fergus, cello 


(student of Walter Joachim) 


Next (and last) Student Soloists and Ensembles: 
Tuesday 8 April 1986, at 5:00 pm 

LARGE BRASS CHOIR, direction Alain Cazes; 

works by Sachse, Hazell and 

Mussorgsky: Pictures at an Exhibition 


~ 


McGill University 
Faculty of Music 


4, i, Pollack concert hall 
CL Salle de concert Pollack 


Tuesday, March 25, 1986 
8:00 p.m, 
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direction: Jo-Anne Bentley and 
Michael McMahon 
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programme 

TWO LIEDER Mozart 
1. Un moto di Gioja 
2. Ridente la calma 

QUATRE MADRIGAUX Rodrigo 
1. Con qué la lavaré? 
2. Vos me matasteis 
3. De donde venis, amore? 
4. De los alamos vengo, Madre 

SIX LIEDER OP.90 Schumann 


(poems by Nikolaus Lenau) 


1. Lied eines Schmiedes 

2. Meine Rose 

3. Kommen und Scheiden 

4. Die Sennin 

5. Einsamkeit 

6. Der schwere Abend 
Alain Duguay, baritone 
Sylvte Beaudette, prano 

LIEDE Mendelssohn 

1. Scheidend 

2. Bei der Wiege 

3. Nachtlied 

4. Allndchtlich im Traume seh' ich dich 

5. Suleika 

6. And'res Maienlied - Hexenlied 
Sherrt Jarostewtez, soprano 
Sylvie Carrtére, ptano 

HISTOIRES NATURELLES Ravel 

Le Paon 

Le Grillon 

Le Cygne 

Le Martin-Pécheur 

La Pintade 


Pterre Ladouceur, baritone 
Pierrette Houde, ptano 


|. Un moto di Gioj 


| can feel in my breast a surge of 
». Ridente la calma 


w 
° 
+ 
ct 
o 


‘ranquility fills 


JUATRE MADRIGAUX by 


Rodrigo 


. Con gué la lavaré? 


Ino will save me from my sorrow? I'11 wish my marks of anguish h t f 
ut me Sauvera i ! ° [ 

. Vos me matasteis 

‘ou have destroyed me, child of the ses; with love h killed me 


; 


rom where have you come, be I know full well where you've been... 
. De los alamos vengo, Madre 


y the poplar trees of Sevilla, I have seen my beautiful lover. 


IX LIEDER OP.90 by Robert Schumann 


. Lied eines Schmiedes/Blacksmith's 


(poems by Nikolaus Lenau) 
/ 


Song/Chant_du Forgeron 


ly fine steed, you'll soon be shod; Be lively and steady, and come b again. 


. Meine Rose/My Rose/Ma Rose 


Ou, rose of my heart, I 


POSE f r 


out my soul at your feet. 


Yr, sila idrarvs a g ax 


: Kommen und Scheiden 


rriving and 


henever she came, the sight of her face was as dear to me as the en 
nd, when she waved to me in parting, it as though youth's | am was 
Por Lv. s. & r ie n ‘i >» un sign Zz Z 

_ ' be -~ 


. Die Sennin/The Cowgirl/Li Alpes 


into the valley so 


Ovely cowgirl, once more call 
ul speech at your clear 


sing 
summor 


in the woods. 


vanishing. 


your love, your 


lost here in the mos under 
: ré 1 
t, in the f my heart I wished us 
5 me gently, river, to d land. 
t a . . : 
. > > ys 
. 
people you love. Howe\ 0, there will always be 

re 
' é ; Fe 
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, 
f 7 : 
rt 3; ie 
Strike up, you Ni we will praise God until the light 
' of morning shines ¥ 


im Traume seh' ich dich 


Softly you utter 


4. Alli 


Nightly in my drea 
cypress. I awake, tt 


and give me a bunch of 


5. Suleika 
How I en 


or 


can be close to 


West wind, for you 


- Hexenlied 


6. And'res Maie 


t The swallows are flying, spring is triumphant. The 
Soon we whisk out of doors. Tally-ho to the splendi ce! 


YP } ir, 2 


Dulcinéé, Oh ma dame! 


ne puis-je faire pour vous plaire? 


2. Chanson epique 
Bon Saint-Michel qui me daignez choisir pour complaire et défendre tte 
du ciel, bénissez ma dame 
3. Chanson 4 boire 
La joie est le seul but ot je vais droit. Je bois a la joie. 
PEARE SONGS by G Fi 
Come Away, Come Away, Death 
Come away, death, where true sad 
lover never find my grave - to 
Fear No More the Heat O' the Sun 
Fear no more, my friend, thy time on 
2arth hast finished - quiet consummation 
lave and renowned be thy grave 
Nho Is Sylvia? 
tho is this Sylvia? The fairest maid in all the land. 
1! 
take my lover, my 
a -2, Ay ji mL 
\y, lord of my life, no, no, you have not died! 
} tq¢neur mm IL t : 1S i 
3. La Maja Dolorosa, No.3, De aqu 
|. E1 Majo Discreto 
hey say that my homely, perhaps it is true, but it is a gooc 
liscreet and kee ets, and he is rich! 
& it-etr 7u e Ss r ; 
Mirar de la 
lhy are there in eyes such deep and violent passions? To temper scorn 
jave to close them, to the hood]un om I give my heart and soul. 
El Tra Ja la y el Punt 
always answer by sin no matter how much you question, tra la la la 


Ou will not distress 


will not end my song. 


t, gu ze t 7 Mmaes, 
; ; ° pe 6 


and 


an 


e 
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er 


thoy 2/7 1 
ee ’ text b t ! 
. + tt re 
i 
5 4 text a , 
, An ravate t tempts to put he il 0 bed 
' 5 e Nurs S ext by Jd hi 


y 
ntermission 5 


JON QUICHOTTE A DULCINEE Ravel 
1. Chanson romanesque 
2. Chanson epique 
3. Chanson a boire 


JHAKESPEARE SONGS Gerald Finzi 


‘ONADILLAS Granados 
La Maja Dolorosa, No,1 
La Maja Dolorosa, No.2 
La Maja Dolorosa, No,3 
El Majo Discreto 
El Mirar de la Maja 
El Tra la la y el Punteado 


ANALITES Poulenc 
1, Chanson Orkenise 
2, Hotel 
3. Fagnes de Wallonie 
4. Voyage a Paris 
5. Sanglots 
Mt cata Donovan, bartton 
Michael Woyttuk, ptano 
\ CHARM OF LULLABIES Britten 


A Cradle Song 

The Highland Balou 
Sephestia's Lullaby 
. A Charm 

5. The Nurse's Song 


Pwr — 


Mary Dellt Collt, mezzo-soprano 
Brent Rorractough, ptano 


soordinator: Marie-Josée Laurin 


lcGill Records are on sale during intermission, 
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aeeen Recital 


Redpath Hall | Faculty of Music 

GARNET MENGER, organist March 26, 1986 
Wednesday, 12:15 pm 

PRAELUDIUM William Byrd 

FANTASIA ie 

CANZON DETA QUI LA DIRA Clement Jannequin/ 
Andrea Gabrieli 

CANZON FRANCESE Sperindio Bertoldo 

MARGOTT LABOREZ Orlando di Lasso/ 


Peter Philips 


TOCCATA 4° TONO Luzzasco Luzzaschi 


CANZON FRANCESE DEL PRINCIPE Don Carlo Gesualdo? 


UTsenes MI, FA, SOL, LA William Byrd 
* * * * * 


GARNET MENGER teaches music history and theory at 
Concordia University and is organist and choir- 
master at Saint Philip's Church, Montréal-Ouest. 


* * * * * 


These recitals are free but donations are invited 
to the organ hand bellows fund. 


McGill University 


** Montreal 


¥ sree es 
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The Redpath Hall Organ of McGill University, Montreal 


Les grandes orgues de |’ Université McGill, Montréal 


Grand-Orgue 

(2iéme clavier, C-g’’”) 
BONO 2 cteowalinnsere 16’ 
WWI Mer tte loinc wiser Swot’: 8° 
SCANT ory a aera ta cine ovis ew 8 
OSM eras eke gaaaks 4 
GROSS IEIOC se ocean ee cs 3-1/5’ 
jn rr 21 54 bg ee oa Pe nen Ae 2-2/3’ 
Poouilettion yo, kote czyelt aia nia v ptaene ps 
PIP RCE Es So peach ote oes 1-3/5’ 
BOtsaiines oe Fs. we ahats minke aie 2 
VMAS Sethe fsegh > ocitetas, 888 1/2’ 
Gomer. Sheri cs, canvas stern Vv 
(ce rit Caen ot en tenr can Meg dreitee 8 
SOAAIORE Pree ain ireent os Sao 4 
VOUxHUHIBG ce esc te tly corse 8 


Positif (ler clavier, c-g’’’) 


Dessus de Muitecs er es.ck wea 8’ 
POM EAN A esar on cigs SMa aisist os 8 
Prestatte.: a5o.. mie sidan eee 4 
Nazardl, 2st i. tka Satins aon oem 
Ouanede Nazar: 2505.0). daw Ps 
“PICKCE:..f0,.tyaad Cece 1-3/5’ 
V9 (ts ie repress ane Ary Cn, Si 1-1/3’ 
Fournier 5 ici rls cee jh 
Gymbale ss eran weet: Soe cy 1-1/3’ 
CYOMOME nee. eae eee ekumres 2 8 


Récit (3iéme clavier, f-d’’’) 


BOUTON 52-<s2.-+ nial lon ees 8’ 
Prestanty; 2 3525+ 92.55 eee 4 
COME shas alata pus eee ee Ill 
PIAUIBOIS 22) ets ea eee ae eee 8 
Pédale (C-f’, anches AA-f’) 

Bourdoncs =e esse aes 16’ 
Gf se se ee ee 8° 
GrOs NazaTrd? oi cankcn bane tee 
Pitite 5 ese eS ee 4 
ASPOSSE TICICE 2. hah cscales pees 
BUCY b> tance Mees tea eel. 2 
Bombardess: <2. utero ses ocak 16’ 
PAFOUIPCHE a2 a ace t cele ie te 8 


Giaiton i, cas ee eee er ne 


Accouplements et Accessoires 
Positif sur Grand-Orgue Tremblant fort — 
Tirasse Grand-Orgue Tremblant do u 
Tirasse Positif Rossignol 


Pression: 75mm. fi 
Tempérament selon d‘Alembert, a= 415 Hz. 


Facteurs d’orgues: 
Hellmuth Wolff & Associés, Laval, Qué., 198 


McGill University 
Faculty of Music 


Pollack concert hall 
Salle de concert Pollack 
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Wednesday, March 26, 1986 
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BANDS I & 


8:00 p.m. 


WORKSHOP 


Direction: Gerald Danovitch 


JAZZ BAND II 


Saxophones 


Maurice Roy 


Linda Crossfield 


Pierre Perron 
Joey Pietraroia 
Julie Miller 


Trumpets 
Jens Lindemann 


Philippe Hudon 
| Carolyn Collins 

Héléne Drapeau 
| Susan Muncer 


JAZZ BAND I 


Saxophones 
Simon Aldrich 
Mike Allen 
Yves Adam 
Jennifer Bell 
Michel McNulty 


Trumpets 
Alan Butcher 


Bruce McNab 
Bill Mahar 
Jens Lindemann 
Kate Miller 


Rhythm 
Lucie Cauchon, piano 


Paul Shewchuk, bass 
Eric :Rocks guitar 

Serge Lacasse, drums 
Yvon Thibault, drums 


Trombones 
Stephen Carreiro 
Pierre Tremblay 
Sandra Coutu 
Andrew Brown 


Rhythm 
Pat Hornsby, piano 


Alec Walkington, bass 
Nick di Tomasso, guitar 
Aubrey Dayle, drums 
George Clarke, drums 


Trombones 

Marc Eaman 

Brad Shigeta 
Richard Gagnon 
Stephen Carreiro 
Christopher Smith 


ROGRAMME NOTES 


n the presumed mythology of the BEOTHUK INDIANS of 
ewfoundland, BIDESUK is thought to have been the mistress 
f those North West seas of the Atlantic; that tempestuous 
orner of ocean which worries the shores of Labrador, 
ewfoundland, and Cape Breton. She was, of course, 
verything those seas are. Legend has it that in her 
ost evocative states, the intense light from her eyes 
ould give to the sea a luminescence, the shade of which 
ould reveal her temper and therefore what precautions 
hould be taken before entering out onto her domain. 


his suite then, is a tribute to that legend, real or 
magined, and to the lost tribe of BEOTHUKS. Each of 
he five movements is descriptive of a shade of colour 
ommon to those seas and, of course, the mood of 
IDESUK which they symbolize. 


SAPPHIRE - Blue, in blue, in blue her gaze reflects 
her pure delight. 


I. BURGUNDY - The sky is bruised, the sea - wine - 
dark - deep down a sullen goddess. 


II. BRASS - Sun on sea like tongues of brass. The 
lady likes a bit of sport. 

V. SILVER - Hooded, grey, cold and sightless sea; 
she's hid herself and contemplated her 
mystery. 

EMERALD - The sea is emerald. The siren calls. 


ep) 


programme 


JAZZ WORKSHOP BAND II 


DOIN' THE BATHTUB BOOGIE Gordon Goodwin 
DON'T GET AROUND MUCH ANYMORE Duke Ellington 
arr. S. Nestico 
ENGINE NO.9 Les Hooper 
BLESS JOHNNY Alan Broadbent 
THE CHECK'S IN THE MAIL Frank Mantooth 
WE AND US Ernie Wilkins 


intermission 


JAZZ WORKSHOP BAND I 


tiEseveS OF BIDESUK* Norman Symonds 
A suite in five movements for 
solo accordion and jazz orchestra 


I. Sapphire 
II. Burgundy 
Pies «Brass 
IV. Silver 

V. Emerald 


Commisstoned by d i. Petrie on a grant from ee 
Canada Council 1985, especially for this evening's 
performance. 
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Radio 


Perro ss 


CBC Radio in cooperation with 
the Faculty of Music at McGill University 
presents 
Sophie Rolland, cello 
and 
Carmen Picard, piano 
March 27, 1986 — 8:00 p.m. 


Sophie Rolland, «a native of Montréal studied with Walter Joachim at 
the Conservatoire de Musique du Québec in Montréal where she graduated 
with a First Prize in 1981. 

Three times a recipient of scholarships from the Canada Council and the 
Québec Government, she pursued her studies in the United States and in 
Europe; she now resides in London, England, where she works with William 
Pleeth. 

Her Montréal debut was presented by the Debut series for Young Artists in 
1982. Since then Sophie Rolland has given many recitals in Canada, 
including programs for both the English and French services of the C.B.C,; 
she has also played at the Festival of Sound in Ontario and the Orford and 
de Lanaudiére Festivals. 

On three occasions she has been a soloist with the Montréal Symphony 
Orchestra under the direction of Jeffrey Tate and Charles Dutoit; and has 
also appeared as a soloist with l'Orchestre des Jeunes du Québec and the 
McGill Chamber Orchestra. In 1984, Ms. Rolland toured the Peoples Repu- 
blic of China and has just come back from a tour in the Maritimes. Last 
summer she made her debut in London at Wigmore Hall, and in January of 
this year she represented Canada with James Campbell at the Classical 
Midem in Cannes; this Canadian representation was broadcast by Radio 
France. 

As a chamber music player, Sophie Rolland has participated in many 
concerts with Anton Kuerti, Robert Aitken, Shmuel Ashkenazy, Joel Quar- 
rington and many other Canadian musicians. 

Ms. Rolland is a recipient of the Prix d'Europe, the Du Maurier Competition 
and was awarded the Virginia Moore Prize of the Canada Council. 


‘armen Picard studied at the Université du Québec in Montréal prior to 
receiving a Master's Degree in Performance at McGill University where she 
was a student of Dorothy Morton. She is now studying with Mare Durand. 
Winner of several Québec and Canadian competitions, Carmen Picard has 
recorded many programs for the CBC. She is establishing a reputation asa 
chamber music player and has given recitals throughout Canada: the 
Orford Festival, les Grands Concerts de Radio-Canada, les Grands Ballets 
Canadiens with Maureen Forrester, including a record with French saxo- 
phonist, Jean-Marie Londeix. Also as a chamber music player, she gave 4 
recital with Sophie Rolland at Wigmore Hall in London, England. This 
Canadian debut was followed by a tour of eastern Canada last October. 
Carmen Picard is now a teacher and coordinator of the music department 
at the CEGEP de Drummondville. 


NEXT CBC/McGILL CONCERT 
April 17th, 1986 - 8:00 p.m. 
PAUL BERKOWITZ - piano 


Works by Schubert, Schumann, Chopin and Beethoven 


Programme 


Suite for Cello No. 3 in C major, Johann Sebastian Bach 
BWV 1009 (1685-1750) 


Prélude - Allemande - Courante - Sarabande 


Bourrée I & II - Gigue 


Sonata in D minor for cello & piano Claude Debussy 
Prologue (1862-1918) 
Sérénade 
Finale 


INTERMISSION 


Sonata in D major for cello & piano, Ludwig van Beethoven 
opus 102 No. 2 (1770-1827) 


Allegro con brio 
Adagio con molto sentimento d’affetto 


Allegro fugato 


Elégie, opus 24 Gabriel Fauré 
(1845-1924) 


Requiebros Gaspard Cassado 
(1897-1966) 


This evening's concert 
will be broadcast on April 12th 
on CBC Radio's Saturday Spotlight, CBC 940 
Producer: Frances Wainwright 
Production Assistant: Edward Wolk 


F5) 


¥ Err seve ss 


Free 
Admission 
No Tickets 
Required 


OCTOBER 3, 1985 
LES VENTS DE L’EST 
with Paul Helmer, piano 
Damas, Berio, Ravel,Schmidt & Klughardt 


OCTOBER 17, 1985 

ENSEMBLE ARION 

An Evening at Versailles 
Francots Couperin, Guillemain, Rameau & 
Telemann 


OCTOBER 24, 1985 
PAUL STEWART, piano 


Beethoven, Barber & Brahms 


NOVEMBER 1, 1985 
JO-ANNE BENTLEY - mezzo-soprano 
MICHAEL M°SMAHON - piano 
with John Zirbel - horn 
Fauré, Strauss, Debussy, Berkeley, Cooke & Baksa 


NOVEMBER 7, 1985 

CHAMBER ENSEMBLE 
Richard Hoenich, bassoon; Emilio Iacurto, 
clarinet; Denise Lupien, violin; Charles 
Reiner, piano; Gyérgy Terebesi, violin; 
Robert Verebes, viola; 
Glinka, Haydn, Janacek, Kodaly & Bartok 


NOVEMBER 28, 1985 
THE CONCORDIA CHAMBER 
PLAYERS 


Dahl, Hindemith, Roi, Roussel & Schmidt 


Pollack Concert Hall 
555 Sherbrooke Street West 
All concerts begin at 8:00 p.m. 


JANUARY 9, 1986 

GERMAN SACRED MUSIC FOR 

ALTO & STRINGS 
Allan Fast, alto 

with Mary Cyr, Betsy MacMillan, Isabelle 
Marchand (violas da gamba), Hank Knox, 
harpsichord, Jean-Francois Rivest & 
Chantal Rémillard (baroque violins) 
].C. Bach, J.S. Bach, Buxtehude, Schmeltzer 
& Schiitz 


FEBRUARY 6, 1986 
THE HOEBIG-TUNIS DUO 
Desmond Hoebig - cello 
Andrew Tunis - piano 
First Prize Winners at the 1984 Munich 
International Music Competition 


FEBRUARY 27, 1986 
ANGELA HEWETT - piano 


First Prize Winner 1985 International 
Bach Piano Competition 
Bach, Franck, Albeniz & Liszt 


MARCH 6, 1986 
MUSICA SECRETA 
Concerto delle Donne 
Music of Sixteenth Century Ferrara. 


MARCH 27, 1986 
SOPHIE ROLLAND - cello 
CARMEN PICARD - piano 


Bach, Brahms, Debussy & Lutoslawski 


APRIL 17, 1986 
PAUL BERKOWITZ - piano 


Schubert, Schumann, Chopin & Beethoven 


APRIL 24, 1986 


MICHAEL LAUCKE - guitar 
EUGENE HUSARUK - violin 
& SONIA DEL RIO - castagnettes 
Narvaez, Corelli, Locatelli, 
Paco de Lucia & Albeniz 


—- 


All concerts are being recorded for future broadcast on 
Music From Montreal Sundays at 8:05 p.m. and 


Arts National weeknights at 8:00 p.m 


\) 
McGill University 
Faculty of Music 


Pollack concert hall 
Salle de concert Pollack 


obs 
Sy ba 


—— 


Tuesday, April 1, 1986 8:00 p.m, 


TE Oene Oe." POPS : 


featuring 
THE McGILL TROMBONE AND TUBA STUDIO 
with 
THE JAZZ BONZ 


director: TED GRIFFITH 
assisted by DANIEL LeCLAIR 


The McGill Trombone & Tuba Studio 


Tenor Trombones Bass Trombones 
Steve Carreiro Jeff Hall 
Pierre Tremblay Joe Soussan 
| Brad Shigeta 
Sandra Coutu Euphonium 
Jacqueline Abbott Anne O'Donnel] 
| Randy Wilk Steve Carreiro 
John Lockwood 
Guy Durand Tubas 
Janice LaRose Dawn Marie Yakimets 
Stéphan Benoit Sylvain Picard 
| Steve Ransom Roy Haynes 


| The Jazz Bonz 


Trombones Rhythm 

Brad Shigeta George Clarke (drums) 
Marc Eaman Alec Walkington (string-bé 
Richard Gagnon Pat Hornsby (piano) 


Tim Booth (bass) 


Ih a 


programme 


THE McGILL TROMBONE AND TUBA STUDIO 


RAIDERS OF THE LOST ARK 


Conductor: Dantel LeClair 


SCARBOROUGH FAIR 


Conductor: Sandra Coutu 


BLUE TOPAZ 
Conductor: Dantel LeClair 
Solo Bass Trombone: Jeff Hall 


GHOST BUSTERS 


Conductor: Randy Wilk 


HOGANS HEROES 


Conductor: Roy Haynes 


THE MUPPETS THEME 
Conductor: Dawm Marte Yaktmets 
DIXIELAND MEDLEY 


Conductor: Pterre Tremblay 


intermission 
FANFARE FROM ROCKY 


Conductor: Sylvain Picard 


THE JAZZ~BONZ 
BREEZIN' ALONG WITH THE BREEZE 
OUR DELIGHT 


WHISTLE WHILE YOU WORK 
JIM AND ANDY'S 

L'IL DARLIN' 

OSTEOLOGY 

COMBINED GROUPS 
KENTONOVA 


Conductor: Daniel LeClatr 


=) 


Ke) 


J. Williams 


Garfunkel 


T. Pederson 


arr. G. Morrison 


arr. G. Morrison 


pe) 


arr. J. Lagendyke 


om) 


arr. J. Lagendyke 


Conti 


K. Winding 


T. Dameron 
arr. G. West 


K. Winding 
K, Winding 


N. Hefti 
arr. B. Shigeta 


I. McDougal] 


S. Kenton 


Organ Recital 


Redpath Hall Faculty of Music 
CHANTALE ROUSSEL le 2 avril 1986 
organiste mercredi, 12h15 
SIX CHORALS SCHUBLER J.S. Bach 


Wachet auf, ruft uns die Stimme 
Wo soll ich fliehen hin 

| Wer nur den lieben Gott laBt walten 
Meine Seele erhebet den Henen 
Ach bleib' bei uns, Herr Jesu Christ 
Kommst du nun, Jesu, nom Himmel herunter 


~ ; 
PRELUDE ET FUGUE EN RE MAJEUR J.S. Bach 
BWV 532 


* * * * * * 


CHANTALE ROUSSEL étudie actuellement 4 Dusseldorf 
dans la classe de Almut Rbssler. Aprés avoir obtenu 
l'examen de maturité (Reifeprifung) avec excellence, 
elle prépare maintenant 1'examen de concert. 


Elle a auparavant é6tudié 4 Paris avec Odile Bailleux 
et a Québec avec Antoine Bouchard et Scott Ross 
(clavecin). Mention spéciale au concours du Prix 


<I 


_ d'Europe 1979, elle a par la suite bénéficié des 
- bourses de perfectionnement du gouvernement du 
Québec. 
Elle a eu l'occasion de se faire entenre au Canada, 
en France et en Allemagne. 
* x * * * * 


q These recitals are free but donattons are tnvited 
to the organ hand bellows fund. 


McGill University 
* Montreal 


wees ee: 


The Redpath Hall Organ of McGill University, Montreal . 
Les grandes orgues de |’ Université McGill, Montréal 


Grand-Orgue 

(2iéme clavier, C-g’’’) 

PROMI ere Seca Hie se ein serene 16’ 
DMR 6S oars nie ays eiwis We abeae 0's 8 
ONC Boe soo de los Sew ar 3 
Prestant cee da cio F< Meter akee 4’ 
Grosse Tieres 525,25 sso 60 a 3-1/5’ 
Dat ota yicietes eet eles 2-2/3’ 
POUOIEUG rc ee, tows cen ¥ hs 
RIE te eNO Oe nes nels 1-3/5 

POUTHNURe os ones es ee 2 
Gymbale esc: waa neh ero tac 1/2’ 
Bae sp eeta hets achat ot cree e Che V 
i MOnAete a-ak bs ajvcelo. ott oti 3 
EAE no, ae ean Soar eae tarte tra 4 
Vorhuitnaiie: 44-. 24/268 Rie ae 8° 


Positif (ler clavier, c-g’’’) 


Dessusidefilte: |. - 2.50052. sas 8 

Bourdon: (cis cass uneeene 3’ 

PLestan at eee: Si Says eae 4’ 

Wagard <a evan eersiok «ras 2-2/3” 

Quarie deNazardls, 2c 5.) <)ve sa) ace eh 

TaetOe! ee. eee nos tags 1-3/5’ 

AMON DA somes neta 1-1/3’ 

Poviniiite cso sie cb eis oe ot I 

Cymbale: ssfs<.0 Pete tee ae 1-1/3” 

SIN ere 2 Hie as Oe 8 Accouplements et Accessoires 

Récit (3iéme clavier, f-d’’’) Positif sur Grand-Orgue Tremblant fort 

Ronmonc: aes eae 3 Tirasse Grand-Orgue Tremblant doux 

Pissiantienc eee. +. eee 4 Tirasse Positif Rossignol 

ee ae Mt | reson: 2m, ' 
: : Tenaperanent selon d'Alembert, a= 415 Hz. 

Pédale (C-f’, anches AA-f’) 4 

Pinediinicees ere te nat tee 16’ Facteurs d’orgues: 

Filia 2 ee ce eee 8° Hellmuth Wolff & Associés, Laval, Qué., 198 

Gros Nazatgr ots. ao32 es 5-1/3’ i 

Blbte 245 eee aes 4 F 

Grosse Tierce', f050. 4. cokers 3-1/5’ E 

lileys <5 ee ete ees a 

Bombarde G3)..0) evteeetinsn es 16’ 

TYOMPCUCnces. cos aed sees 8 

ITCH ae tole orn Noes 4 sw 


) 


McGill University 
Faculty of Music 


Pollack concert hall 
Salle de concert Pollack 
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Wednesday, April 2, 1986 3.00 p.m, 


Wit MoE NS Se Gono RAL E 


direction: Kathleen Anderson 
assistant: Marie-Claude Desloges 
accompanist: Maria Dolnycky 
librarian: Mary-Jo Rosenquist 


Women's Chorale 


Soprano I 
Petra Babankova*+ 


Sara Creighton*+ 
Brigitte Gariépy*+ 
Melissa Knock 

Jo-Anne Limoges 

Tamara Malashenko 
Elizabeth Paragamian 
Chantal Pinsonneault*+ 
Chandrika Santhanam*+ 
Lucine Sumbulian 


Soprano II 
Louise Cournoyer 


Carole Gideon 
Anne Frame* 
Judith Gagnon 
Jessica Halpern* 
Lynn Jewell 
Allison Kennedy* 
Christine Matte 
Rose Nemeth 
Claire Rioux 

Thi Yen Nhi Vo 


*Madrigal group 


a 
“Martanopolis Students 


Alto I 

Ginette Gibeault* 
Catherine Jolicoeur 
Huberte Lanteigne* 
Angela Minicucci 

Ann Osana*+ 
Marie-Andrée Paradis 
Mary-Jo Rosenquist* 
Allison Smith+ 

Susan Tweney* 


Alto II 

Carolyn Campbell 
Denise Chiasson* 
Patricia Green 
Melinda Ham 
Mafte Jutrast+ 
Denise Maher* 
Allisa Palmer 
Andréa Phillips 
Marie-Christine Turpin 
Susan Weissler 


| S 


programme \ / 


DEUS CANTICUM NOVUM Giovanni Matteo Asola 
(c. 1540-1609) 
IN PACE Orlandus Lassus 


(1532-1594) 


AVE YVERUM Gabriel Fauré 
TANTUM ERGO (1845-1924) 


MESSE BASSE 

Kyrie Eleison 

Sanctus 

Benedictus 

Agnus Dei 
: Marie-Claude Desloges 
olo: Sophte Gamache 


rgan: Tom Annand 
intermission 


LADY THOSE EYES Thomas Morley 
SEE MINE OWN SWEET JEWEL (1557-1602 ) 
LOVE LEARNS BY LAUGHING 


Madrigal Group 


ES TONT EIN VOLLER HARFENKLANG Johannes Brahms 
LIED VON SHAKESPEARE (1833-1897 ) 
DER GARTNER 


GESANG AUS FINGAL 
ptano: Marta Dolnycky 
horns: Colleen Bushey 
Katherine Stmons 


MINIWANKA R. Murray Schafer 
or "Moments of Water" (1933 - ) 
ROSEMARY Randall Thompson 
Chemical Analysis (1899 - ) 
A Sad Song 


A Nonsense Song 
To Rosemary on the methods by which she 
might become an angel 


) 


McGill University 
Faculty of Music 


Pollack concer t hall 
Salle de concert Pollack 
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Thursday 3 April 1986, 5:00 pm 


Con eee Eo U.S 1 
ensemble classes of Marcel Saint Cyr 


and Thomas Williams 


TRIO for flute, viola and cello Roussel 


QUINTET for strings and bassoon Adaskin 


Sylvie Harvey, vtolin 

| ae Béliveau, vtolin 
angots Bertrand, viola 

ute Dallatre, cello 

tL Surtt, bassoon 

(class of Marcel Saint Cyr) 


STRING QUARTET Op.12 in E> Mendelssohn 
| Christine Zaza, violin 
| Un Jea Rhee, vtoltn 
| Nicholas Penny, vtola 
Guillaume Saucier, cello 
(elass of Marcel Saint Cyr) 


STRING QUARTET Op.125 No.2 in E major Schubert 


Michelle Seto, vtolin 
| Brian Larson, vtolin 
Rena de Coursey, viola 
Marte-Claude Joachim, cello 
(elass of Mareel Saint Cyr) 


\_) 


Thursday 3 April 1986, 8:00 pm 


ieee CHAMBER MUSIC 
ensemble classes of Marcel Saint Cyr 


and Walter Joachim 


PIANO TRIO Op.1 No.3 in c minor Beethoven 
Brtan Larson, vtolin 
Sylvain Lachance, cello 
Claire Rioux, ptano 
(class of Walter Joachim) 


STRING QUARTET Op.44 No.1 Mendelssohn 
Marie-France Geoffroy, violin 
Céline Areand, violin 
Susan Sayle, viola 
Iona Corber, cello 
(elass of Marcel Saint Cyr) 


PIANO TRIO Op.50 in a minor Tchaikovsky 
Ist mvt.: Pezzo elegiaco 


Un Jea Rhee, violin 
Marte-Claude Joachim, cello 
Maria Dolnyeky, piano 
(class of Walter Joachim) 


intermission 


STRING QUARTET Op.59 No. 2 in e minor Beethoven 


Guylatne Grégoire, violin 
Brett Molzan, violin 
Frances Unsworth, viola 
Sylvain Laechance, ce ello 
(elass of MArcel Saint Cyr) 


* * * * * * 


McGILL UNIVERSITY 
FACULTY OF MUSIC 


JOHN GREW 


Clavecin et orgue 


"BACH A L'ENSEIGNE DE LA COURONNE DE FRANCE" 


SALLE REDPATH le jeudi 3 avril 1986 
20h00 


——————— 


programme | 


PREMIERE SUITE EN SOL Jean-Henry D'Anglebert | 


Prélude (1635-1691) 


Allemande 

Courante et Double 
Sarabande 

Gigue 

Chaconne en rondeau 


} 
| 
| 
| 
| 
| 
' 
' 


OVERTURE ,, Johann Sebastian Bach 
NACH FRANZOSISCHER ART (S.831) (1685-1750) 
| Ouverture 
Courante 


Gavotte I & Il 
Passepied I & II 
Sarabande 
Bourrée I & II 
Gigue 

Echo 


entr'acte 


BACH A L'ENSEIGNE DE LA COURONNE DE FRANCE 


Que 1'Italie aurait été 
sthétique et 1'écriture musi 
uy commun. C'est oublier qu'é 
ne immense popularité dans 

plusieurs maitres allemands 
nus sont Johann Fischer et 
tout un bataillon de “Jul 
yrépandait les reflets 
ucuns déploraient la 

dchement de style diss 


rante parmi les influenc 
Jean-Sébastien : 
du XVII® si@écle, 
ute entiére. 
longuement séjourn 

I es tyle f ranc 
peuplait 
Roi Solei 
yphonie 
iérismes franc 


Jean-Sébastien avait 15 ans lorsqu'en arrivant a LUneburg i1 entra de pl 
s la langue, la culture et la musique frangaises. C' en francais que conversaient 
éléves de 1'Acad e. C'est un Francais, Thomas de la Selle, qui y occupait le 
te de MaTtre de Danse, et par lequel Jean-Sébastien, une fois exclu du choeur de 
cole par la perte de sa voix de int violoniste 4 la pige a la Cour de 
le. Cette oasis de francoma kilométres de Lineburg, avait accueilli 


>in-pied 


80 


ras ouverts les Huguenots chass és par la révocation de 1'Edit de Nantes, C'était 
d'un prince 


fief grandiose (le palais ducal était, dit-on, un ee Versaille 
ncophile et francophone dont pouse, Eléonore Desmier D'Olbreus 
ncaise. L'orchestre de la Cour était dirigé par un eetcee franc¢ai 
Vigne. Ce fut donc dans les débuts de sa formation que le je 
uit les secrets du célébre "style brisé" emblématique de 1a musique 
devait faire amplement usage dans ses compositions ultérieures pour 


= 


I] n'est guére concevable que Jean-Sébastien n'ait eu des liens étroits avec 
rganiste de St-Jean, Georg Buhm, I] est méme probable qu'entre ces deux "fréres 
pays", tous deux originaires de Thuringe, i] se soit créé ces liens privilégiés 

rapprochent les exilés, et que l'aTné ait pris le cadet sous son aile, Bohm, 
ant dans ses suites de clavecin que dans ses chorals ornés pour 1'orgue, est le 
s francais des claviéristes allemands. La version du WNotre-Pére exécutée ce 

r n'est autre qu'une adaptati on 4 la polyphonie germanique d'une classiqu 
nt directement du patrimoine européen du vieux 


eri i c s 
Yrce en tatlle. sont pr 
ds grégorien. I] en de du Vater unser de Jean-Sébastien, dont le théme 


Vient de la méme source, et dont |'architecture sonore oule directement du 
le de la Fugue @ 5 de Nicolas de Grigny, filiation dont on retrouve un autre exemple 
atant dans la Fantaisie 4 5 en do mineur (BWV 562) écrite 30 ans plus tard. 


Sbastien copia de sa main in extenso le corpus 


C'est en 1713, 4 


Weimar, que S 
jistral que consti tue le nLe re d'Orgue de Nicolas I] est toutefois 
sSque certain qu'il ait connu cette oeuvre dés V7 peu av art po 
eburg, par la premiére édition 1699. Jean-S ien a geese paler la 
litation sereine du Récit du Pay ingua, modéle ferneata du choral orné allemand 


it il fut le maftre supréme 


Ce fut a la fois par admiration et par souci didactique que Jean-Sébastien 
istreignit a recopier les doigtés et la table des agrément des Piéces d ecty 
Jean Henry d'Anglebert, illust de particularités du style francais, et se 
it 4 les intégrer dans Z'Appit WV 994) qui ouvre la collection destinée a 
1 fils atné, Wilhem Friedmann. C'est aussi une résonnance, dont on retrouve maints 
mples chez le Jean-Sébastien claveciniste, de la dissémination 4 travers 1'Allemagne 
l'écriture claveciniste francaise, celle de Lebégue en particulier, par toute une 
iération de clavecinistes allemands, dont le plus familier est J.K.F. Fischer. 
porte bien son nom; c'est le fruit d'un sarment enraciné 


luvertur 


| 
| 


dans la collection de son frére atné (et pére adoptif) Johann Christoph, qui prit so 
essor lors du passage de Jean-Sébastien 4 la Cour de Celle et s'enrichit des ouvrag 
francais de la bibliothéque de Weimar 


La Pi a toutes les caractéristiques de 1'écriture francaise, Sur le 
manuscrit, - titre et les indications de tempo de trois sections sont en francais. 
La section centrale (Gravement) est un développement magistral du Grand Plein Jeu 
francais, et exhale 1'écriture organistique francaise par toutes ses mesures; prise 
hors de contexte, nul ne pourrait deviner qu'elle ne fut pas écrite par un francais. 


Le tempérament du clavecin de M. John Grew (Schutze, francoflamand xvII®, 1963) 
est le méme que celui de 1'orgue qui Je surplombe, le tempérament de D'Alembert 
(1752). Ce tempérament, l'un des moins contreignants des tempéraments inégaux, 
favorise particuliérement la tonalité de si mineur (dite tonalité mélancolique) 
dont la dominante, le Fa diéze, particuliérement éclatante, brille dans le Passepied! 


de 1'Ouverture a la Frangaise. 


La musique francaise se sera infiltrée dans le génie créateur de Jean-Sébastien 
tout au long de sa vie. De Gottfried Silbermann, qui devait devenir son facteur de 
prédilection, lui est parvenu, du Strasbourg de son apprentissage, un courant 
d'esthétique organistique spécifiquement francaise. Et s'est ainsi que le Cantor 
de Liepzip respirait encore, par une autre fenétre, les effluves de cette France 
qui avait incisé son blason sur son ame d'adolescent. 


Marc P. Launay 


HYMN: PANGE LINGUA Nicolas de Grigny 


Plein jeu (en taille 4 4) (1672-1703) 


Fugue a 5 
Récit du Chant de 1'Hymne précédent 


DEUX VERSIONS DE "NOTRE-PERE QUI ETES AUX CIEUX" 


Vater unser im Himmelreich Georg Bohm 
(1661-1733) 

Vater unser im Himmelreich 

(S.682) (C.F.im Kanon) Johann Sebastian Bach 


PIECE D'ORGUE (S.572) Johann Sebastian Bach 


Trés vitement 
Gravement 
Lentement 


el. Me AG ee 


Ce concert sera diffusé a 
le dimanche 4 mai 1986 @ 10h30. 


Réalisateur: Denis Regnaud 


JOHN GREW 


John Grew has been in the forefront of the mechanical- 
action organ revival in North America since he became 
titular of the famous von Beckerath organ of the Queen 
Mary Road Church, Montreal in 1967, a post he held 
until 1980. He was unanimously awarded the PiLGgsie 
Medal at the International Organ Competition in 
Geneva in 1970, and subsequently he has played ex- 
tensively in Europe. He is a frequent recitalist 

on both English and French networks of the CBC, and 
he has appeared as soloist with numerous chamber 
orchestras as well as the Montreal Symphony. He 
joined the Faculty of Music at McGill University in 
1973, where, in addition to teaching harpsichord 

and organ, he established the Early Music ensembles 
program. Well known as a teacher, he has served on 
international competition juries, and he has been 
invited to give master classes at various North 
American and European universities and conservatories. 
Equally at home as a harpsichordist, his playing is 
best summed up by a London music critic who wrote 
after his Wigmore Hall début recital that "it takes 

an artist of Mr. Grew's exceptional quality and 
conviction to stress the scale, variety and eloquence ~ 
of Couperin... Mr. Grew once more suggested an art 

in which ornamentation exists only for the most 

exalted musical purposes." 


McGill University 
Faculty of Music 


4, Pollack concert hall 


Salle de concert Pollack 
Friday, April 4, 1986 


8:00 p.m. 


WOL2 AR eS? Re Ce 


Director: Nicole Paiement 
with 
THE UNIVERSITY CHORUS 
and 
SYMPHONY ORCHESTRA 
soloists: Sysan Eyton-Jones, soprano 
Eileen O'Dwyer, alto 


Jean-Francois Morin, tenor 
Alain Duguay, bass 


“y 


—— 


| 


MOZART'S REQUIEM 


director: Nicole Paiement 
assistant conductors: Carol Harris & Andrée Dagenais, 
rehearsal accompanist: Tristan Nguyen 


librarian and manager: Krista Young 


Members of the Symphony Orchestra : 


Violin I 


Marie-France Geoffroy 
Carolyn Klause 

Celine Arcand 
Marie-Andrée Caux 
Christine Zaza 
Chantal Sauriol 


Violin Il] 


Lei Zhao 
Monique Allen 
Dorothea Helmer 
Kevin Filewych 
Leora Zimmer 
Lois Harder 


Viola 


Susan Sayle 

Francois Bertrand 
Nathalie Gauthier 
Vanessa Goymour 
Jean-Francois Groulx 


Cellos 


Marie-Claude Joachim 
Sylvain Lachance 
Pierre Tessier 
Guillaume Saucier 
Rufus Capadocchio 


Bass 
Bernard Deschamps 


Clarinets 


Chris Hall 
Rino Belanger 


Bassoon 
Nil Surti 
Linda Crossfield 


Trumpet 
Jens Lindemann 
Helen Drapeau 


Trombone 

Phil Cousineau 
Jacqueline Abbott 
Steve McNeilly 


Timpani 
Ralph O'Connor 


IZART: REQUIEM 


d, grant them eternal rest, 
jlet the perpetual light shine upon them. 
Ju shalt have praise in Zion, oh God, 


j homage shall be paid to Thee in Jerusalem 


ar my prayer. 
flesh shall come before Thee. 

‘d, grant them eternal rest, 

1 let the perpetual light shine upon them. 


rd, have mercy upon us; 
rist, have mercy upon us. 


is day, this day of wrath 

ill consume the world in ashes, 
foretold by David and the Siby]. 
vat trembling there shall be 

en the judge shall come 

weigh everything strictly. 


e trumpet, scattering its awful sound 
oss the graves of all lands, 

mmons all before the throne. 

ath and nature shall be stunned 

en mankind arises 

render account before the judge. 

e written book shall be brought 
which all is contained 

ereby the world shall be judged. 
nen the judge takes his seat 

that is hidden shall appear, 

thing will remain unavenged. 

nat shall I, a wretch, say then? 
which protector shall I appeal 

ren even the just man is barely safe? 


ng of awful majesty, 
10 freely savest those worthy of salvation, 
ve me, fount of pity. 


MOZART: REQUIEM 
] 


Donne-leur, Seigneur, le repos éternel, 
et que la lumiére brille sur eux a jamais. 
Nous te louons, Seigneur, dans Sion 

et élevons nos voeux dans Jérusalem. 
Ecoute ma priere. 

Toute chair vient a toi. 

Donne-leur, Seigneur, le repos éternel 
et que la lumiére brille sur eux a jamais. 


Seigneur, aie pitié. 
Christ, aie pitie. 


ra 
Jour de colére, jour 
qui réduira le monde en cendre, 
David I’‘annonce, et la sibylle. 
Quel effroi s‘appréte 
lorsque le Juge paraitra 
pour rendre un strict arrét. 


a: 


La trompette au son prodigieux 

sur tous les sépulcres de la terre 
rassemble tous devant le trone. 

Mort et nature sont frappées de stupeur 
quand toute la création reprend vie 
pour répondre a son Juge. 


Voici que s‘ouvre, maintenant écrit, le livre 


ou tout est contenu, 

d‘ou viendra le jugement du monde. 
Quand le Juge donc siégera, 

tout ce qui est caché viendra au jour, 
rien ne restera impuni. 

Que dirai-je alors, moi misérable? 
Qui me protégera 

si méme le juste est a peine justifié? 
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Roi de redoutable majesté 
qui pardonnes tes élus par pure bonte, 
sauve-moi, source de piéteé. 


Remember, gentle Jesus, 

that ] am the reason for Thy time on earth, 
do not cast me out on that day. 

Seeking me, Thou didst sink down wearily, 
Thou hast saved me by enduring the cross, 
such travail must not be in vain. 

Righteous judge of vengeance, 

award the gift of forgiveness 

before the day of reckoning. 

1 groan, like the sinner that lam, 

guilt reddens my face, 

Oh God, spare the supplicant. 

Thou, who pardoned Mary 

and heeded the thief, 

hast given me hope as well. 

My prayers are unworthy, 

but thou, good one, in pity 


let me not burn in the eternal fire. 
Give mea place among the sheep 
and separate me from the goats, 
let me stand at Thy right hand. 


6. 


When the damned are cast away 

and consigned to the searing flames, 
call me to be with the blessed. 

Bowed down in supplication I beg Thee, 
my heart as though ground to ashes: 
help me in my last hour. 
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Oh this day full of tears 

when from the ashes arises 
guilty man, to be judged: 

Oh Lord, have mercy upon him. 
Gentle Lord Jesus, 

grant them rest. 


3. 
Lord Jesus Christ, king of glory, 
deliver the souls of the faithful departed 


from the pains of hell 

and the bottomless pit. 

Deliver them from the jaws of the lion, 
lest hell engulf them, 

lest they be plunged into darkness; 

but let the holy standard-bearer Michael 


Souviens-toi, 6 doux Jésus, 

que pour mo! tu vecus, | 
ne me rejette pas en ce jour. 

A me chercher tu t’€puisas; k 
4 me racheter tu te crucifias; ; 
est-ce en vain que tu as souffert? j 
Juge a la juste sentence, | 
fais-moi la grace du pardon 3 
avant le jour de reddition. | 
Je geémis comme I’accuse; : 
mon péché rougit ma face; 
épargne, 6 Dieu, celui qui t‘implore. , 
Toi qui pardonnas a la Madeleine, | 
et qui exaucas le larron, 
a moi aussi rends l’espérance. 
Mes priéres sont sans meérites, 
mais toi le miséricordieux, accorde-moi 
miséricorde; 

ne me laisse pas brdler au feu éternel. 
Place-moi parmi tes brebis, 

retire-moi d’entre tes boucs, 
établis-moi a ta droite. 
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Les maudits confondus, 

jetés aux flammes dévorantes, 
appelle-moi parmi tes bienheureux. 
Je t'invoque, prosterné, 

le coeur contrit réduit en cendres, 
aide-moien ma fin. 


> 

Jour de larmes, jour 

qui verra revivre de sa cendre 
l'homme, ce coupable en jugement. 
Pardonne-lui, 6 Dieu. 

O doux Seigneur Jésus, 
donne-luile repos. 


8. 
Seigneur Jésus-Christ, roi de gloire, 
délivre les ames de tous les fideles déft 


des peines de l’enfer 

et de l’‘abime. 

Délivre-les de la gueule du lion; 

que l’enfer ne les engloutisse pas; 
qu’elles ne sombrent pas dans les tené 
ge@is que saint Michel, ton porte-eten' 


ad them into the holy light, 
s Thou didst promise Abraham 
nd his seed. 


‘ 
ord, in praise we offer to Thee 

acrifices and prayers, 

o Thou receive them for the souls of those 
vyhom we remember this day: 

ord, make them pass 

rom death to life, 

s Thou didst promise Abraham 

nd his seed. 


). Sanctus 
Benedictus 


. Agnus Dei 


lay eternal light shine upon them, O Lord, 
‘ith Thy saints forever, 

1 Thou art good. 

ord, grant them eternal rest, 

nd let the perpetual light shine upon them. 


Vith Thy saints forever, 
or Thou art good. 


les conduise vers la sainte lumiere 
que tu promis jadis a Abraham 
et asa posterite. 


a), 

Nous t’offrons, Seigneur, ces prieres, 

ce sacrifice de louange: 

recois-les pour les ames 

dont nous faisons aujourd'hui memoire; 
fais-les passer, Seigneur, 

de la mort a la vie 

que tu promis jadis a Abraham 

et asa postérite. 


10. Sanctus 
11. Benedictus 


12. Agnus Dei 


Que la lumiére brille sur eux, Seigneur, 
avec tes saints a jamais, 

car tu es miséricordieux. 

Donne-leur, Seigneur, le repos éternel, 
et que la lumiére brille sur eux a jamais. | 


Avec tes Saints a jamais, 
car tu es miséricordieux. 


University Chorus 


Soprano | 


Liora Bitton 
Katherine Budd 
Lucie Cauchon 
Lydia Clapperton 
Anne Dolomont 


Christiane Fleurant 


Karine Lassonde 
Linda Molloy 
Farah Mohammed 
Carolyn Olivier 
Ruth Ortiz 
Teresa Perreault 
Louise Roy 
Chantal Tremblay 
Linda Yoo 


Soprano II 


Isabelle Belance 
Martine Benoit 
Maude Chalifour 
Loralee Delbourck 
Marcie Gilsig 
Katherine Hal] 
Jana Hancinsky 
Linda Kiorpoulos 
Elizabeth Olivier 
Vida Papez 
Darlene Schmidt 
Rebecca Tyson 
Camille Gionet 


Alto I 


Gwen Allison 
Julia Budd 
Andrée Dagenais 
Marie Goyette 
Brigitte Mercier 
Erica Phare 
Sylvana Talarico 
Ingrid Tdrk 

Ruth Thomas 
Pamela Watters 
Krista Young 


Alto Il 


Marie-Josée Bédard 
Florence Ip 

Sylvie Lantin 
Mireille Lapointe 
Marianne Piche 
Lynne Richards 
Cindy Styles 
Beverly Story 
Katie Wong 
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Tenor | 


Mario Crete 
Normand Diotte 
Dan Heim 

Jan Kalousck 
Fady Karam 
Serge Lacasse 
Greg MacIntosh 
Robert Melosso 
Howard Stuart 
Alec Walkington 
Peter Zsebik 


Tenor II 


John Corkett 
Dany Coutu 

John Kavanagh 
Marc Langis 
Pierre Paulenyi 
John Priest 
Daniel Stossel 
John Neehan 


Stéphane Richer 


Bass I 


Thomas Annand 
Pascal Comeau 
Michael Day 
Jean Deschenes 
John Glover 
Claude Hatoum 
John V. Ledwith 
Tom Mennier 
Tristan Nguyen 
Claude Pagé 
Sylvain Robert 


Marc Auguste 
Tom Ansuini 
Arnold Bondi 

Tom Buonassisi 
Reno de Stefano 
Philippe Fritsch 
Douglas Jillings 
Richard Nantel 
Steven Matthews 
Ed Pederson 
Francois Talarico 
Sandy Thorburn 
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ero COLLEGIUM RMUSTCUM 


Direction: Mary Cyr and Allan Fast 


University Chapel Saturday, April 5, 1986 
8:00 p.m. 
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programme 

ALCUN NON MI CONSIGLI (ATB) Claudio Monteverdi 
NON HAVEA FEBO ANCOR (StTTB) (1567-1643) 
CHIOME D'ORO, BEL THESORO (SS) 


CONCERTO FOR oe STRINGS, Antonio Vivaldi 
AND CONTINUO (RV 454) (1678-1741, 
Allegro moderato 
Largo 
Allegro 


intermission 


QUINTET FOR FLUTE, OBOE, 
VIOLIN, VIOLA AND CONTINUO 
IN C, OP.XI, NO.1 


Allegretto 
Andantino 
Menuetto con variatione 


VENI SPONSA CHRISTI, MOTET 
FOR STE. SUZANNE 


CONCERTO FOR VIOLIN, 
STRINGS, AND CONTINUO 
IN A MINOR, OP.VII, NO.5 


Vivace 
Largo 
Allegro assai 


Johann Christian Bach 
(1735-1782) 


Francois Couperin 
(1668-1773) 


(1697-1764) 


———— 


McGill Collegium Musicum 


Singers 


Marie-Claude Desloges, soprano 
Lois Helms, soprano 

Gary Boyce, alto 

Scott Fraser, alto 
Jean-Francois Morin, tenor 
Alain Duguay, bass 

Stephen Grant, bass 


Instrumentalists 


Heather Howes, flute 

Natalie Gagné, recorder* 

Réjean Mongeau, oboe* 

Pat McMullen, bassoon 

Sophie Rivard, violin I (concert mistress )* 
Héléne Plouffe, violin I 

Brigitte Desrosiers, violin I 

Lee McArthur, violin II 

Shari Clarke, violin II 

Brian Bacon, viola 

Peter Purich, viola 

Angela Yeung, violoncello 

John Kavanagh, viola da gamba and violone 
Josée April, harpsichord* 

Marie Bouchard, organ and harpsichord 
Chantale Roussel, harpsichord* 

David Sandall, harpsichord 


I *concerto soloists 


McGill Urriversity 
Faculty of Music 


Pollack concert hall 
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al 

LL, Salle de concert Pollack 
Monday, April 7, 1986 


8:00 p.m. 


Were ES ES LES 


direction: Tom Talamantes 
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—————— 


programme 
WIND ENSEMBLE 


ead ye 
FANFARE POUR PRECEDER "LA PERI" Paul Dukas 
FIESTA DEL PACIFICO Roger Nixon 


CONCERTO FOR PIANO AND WIND INSTRUMENTS Igor Stravinsky 
Largo; Allegro 
Largo 
a solotst: Paul Stewart, ptano 
BRANDENBURG CONCERTO NO.3 Johann Sebastian Bach 
(arranged for nine saxophones by Rodney Goins) 
Allegro moderato 


OCTET FOR SAXOPHONES Walter Hartley 
Allegro agitato 
Adagio molto 
Presto 
Andante commoto 
The MeGill Saxophone Ensemble 


UL ; - Gerald Danovitch 
| director: Gerala Danoviten 


| intermission 
| WIND SYMPHONY 


RITMO JONDO Carlos Surinact 


| FIVE MINIATURES Joaquin Turina 
Dawn 
The Sleeping Village 
Promenade 
The Approaching Soldiers 
Fiesta 
Director: Gilltan Mackay 


| SYMPHONY IN Bb MAJOR Paul Hindemith 
| Moderately fast 

Andantino grazioso 

| Fugue 


| - 


Members of the McGill Saxophone Choir 


Gerald Danovitch, conductor 

Linda Crossfield, soprano saxophone & concertmaster 
Michael Allen, soprano and alto saxophone 

Jean Francois Guay, alto saxophone 

Joel Couture, alto saxophone 

Guy Delisle, alto saxophone 

Peter Wightman, tenor saxophone 

Joey Pietraroia, tenor saxophone 

Christian Quilliam, baritone and bass saxophone 


Michel McNulty, baritone saxophone 


McGill Records are on sale during intermisston. 


'acte. 


Les disques McGill sont en vente a L'entr 
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Mer tt) COLLEGIUM AUST CUN 


Direction: Mary Cyr and Allan Fast 


Redpath Hall Monday, April 7, 1986 
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DIE SEELE CHRISTI HEILIGE MICH Heinrich Schutz 
ATB) (1585-1672) 
BRINGT HER DEM HERREN (A) 


WOHL DEM, DER NICHT WANDELT 
IM RAT DER GOTTLOSEN (SA) 


LOBET DEN HERREN DER ZU ZION WOHNET (AA) 


SALVE REGINA (ATB) Claudio Monteverdi 
(1567-1643) 


BEATUS VIR (SSAATBB) 


intermission 


TRIO SONATA IN Bb MAJOR FOR 
RECORDER, OBBLIGATO HARPSICHORD, 
AND CONTINUO 


Dolce 
Vivace 
Siciliana 
Vivace 


CONCERTO FOR RECORDER, STRINGS, 
AND CONTINUO IN A MINOR (RV 108) 


Allegro 
Largo 
Allegro 


SONCERTO FOR TWO HARPSICHORDS , 
STRINGS, AND CONTINUO IN C MINOR 
(BWV 1062) 


(Allegro) 
Andante 
Allegro assai 


Georg Philipp Telemann 
(1681-1767) 


Antonio Vivaldi 
(1678-1741) 


Johann Sebastian Bacn 
(1685-1750) 


———— 


McGill Collegium Musicum | 


Singers 


Marie-Claude Desloges, soprano 
Lois Helms, soprano 

Gary Boyce, alto 

Scott Fraser, alto 
Jean-Francois Morin, tenor 
Alain Duguay, bass 

Stephen Grant, bass 


Instrumentalists 


Heather Howes, flute 

Natalie Gagné, recorder* 

Réjean Mongeau, oboe* 

Pat McMullen, bassoon 

Sophie Rivard, violin I (concert mistress )* 

Héléne Plouffe, violin Il 

Brigitte Desrosiers, violin I 

Lee McArthur, violin II 

Shari Clarke, violin II 

Brian Bacon, viola 

Peter Purich, viola 

Angela Yeung, violoncello 

John Kavanagh, viola da gamba and violone 
Josée April, harpsichord* 
Marie Bouchard, organ and harpsichord : 
Chantale Roussel, harpsichord* 

David Sandall, harpsichord 


*concerto soloists 


| 


McGill University 
Faculty of Music 


Pollack concert hall 
Salle de concert Pollack 


Avtar 
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Tuesday 8 April 1986, 5:00 pm 


STUDENT SOLOISTS AND ENSEMBLES 


ARG E* 28 RASS OCOD ie 


direction: A 1 adn Ca. Zuees 


Trumpets Horns 

Claude Barry Colleen Bushey 
Lyle Buddecke Diane Doig 

Alan Butcher Nathalie Fortin 


Martin Kowalski 
Jens Lindemann 
Bruce McNab Euphoniums 


€hris Smith 


Trombones 

Phil Cousineau Tuba 

Marc Eaman 

Jeff Hall Daniel LeClair 
Sylvain Jacob Sylvain Picard 


Chris Smith (bass) 


CONCERTINO in EP Sachse 


solotst: Jens Lindemann, trumpet 


THREE BRASS CATS Chris Hazell 


Mr .Jums 
Black Sam 
Borage 
direction: Colleen Bushey 


PICTURES AT AN EXHIBITION Mussorgsky 


Promenade 

The Gnome 

Promenade 

The Old Castle 

Promenade 

The Tuilleries Gardens 

Bydlo 

Promenade 

Ballet of the Chicks in their Shells 
Two Jews, one rich, the other poor 
Promenade 

The Weekly Market at Limoges 

The Catacombes 

With the Dead in a Language Dead 
Baba Yaga 

The Great Gate of Kiev 


> 


McGill University 
Faculty of Music 


4, a Pollack concert hall 
CL Salle de concert Pollack 


Tuesday, April 8, 1986 


8:00 p.m. 


ART RSS ENS EM Eot 


direction: Claire Guimond 
assisted by: Betsy MacMillan 


Hank Knox 
Allan Fast 


ty bar ba a 
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programme 


SONATA IN G MINOR BWV 1020 Bach 
Allegro (Moderato) 
Adagio 
Allegro 


Lh ag Ahn? 
harpstchord 


COME DOLCE HOGGI L'AURETTA Monteverdi 
FUGGE IL VERNO DEI DOLORI 
LASSO, CH'IO MORO: Deering 


soprano 
30-soprano 


Vie 


Michael Capon, harpstchord 


SONATA IN G@ MAJOR FOR FLUTE LeClair 
AND CONTINUO 

Andante 

Allegro ma non troppo 

Aria (Affettuoso - Altro) 

Allegro moderato (Giga) 


Domintque Gtbbens, flute 
Suzanne Purtee, harpstechord 


CANTATE "ARION" Campra 


Dominique Gagné, soprano 
Johanne-Valerte Gélinas, flute 
Dents Chabot, double bass 
Robert Lepage, harpstchord 


CANTATA "JAUCHZET GOTT IN ALLEN Bach 
LANDEN" BWV 51 

Aria "Jauchzet Gott" 

Aria "Alleluja" 


Catherine Creighton, soprano 

Urt Rosen, trumpet 

Sylvte Harvey, vtolin I 

Michéle Dumoulin, vtolin IT 
Sarah Kondztelewsky, vtola 
Gutllaume Saucter, cello 

Jacques Gtroux, continysmeositif 


Ve) 


SONATA IN D Torrelli 
for trumpet, strings and continuo 

Grave; allegro 

Grave 

Allegro; grave; allegro 


intermission 

FANTASIA Lupo 
FANTASIA Coperario 
FANTASIA Purcel] 
FANTAZIE Locke 
JIGG 


Lawrence Day, treble viol 
Constance Pathy, tenor viol 


Mario Créte, bass vtol 


TRIO SONATA IN D MINOR Telemann 
Allegro 
Adagio 
Allegro 
Pres to 


Maude Chaltfour, recorder 
John Kavanagh, par dessus de vto 
Lynn Donnelly, harpsichord 


——— ee 


TRIO SONATA IN C MAJOR Telemann 
for recorder, flute and continuo 

Grave Corinna 

Andante Clelia 

Xantippe Dido 

Lucretia 


2 CANZONI A DUE CANTI COL BASSO Frescobaldi 
CONT INUO 


ne Plouffe, baroque vtolin 
Jd 3 


gittte Desrosters, accordion 
John Kavanagh, vtola da gamba 


TRIO SONATA IN D MINOR Hande 1] 
Adagio 
Allegro 
Affettuoso 
Allegro 


Rejean Mongeau, baroque oboe 
Héléne Plouffe, baroque vtolin 
| Michel Bettez, bassoon 

Francois Filiatrault, harpstchord 


CONCERTO FOR FOUR HARPSICHORDS Bach 
AND STRING ORCHESTRA IN A MINOR 
BWV 1065 

1. no movement indication 

2; .Largo 

3. Allegro 


Michel Laramée, harpsichord I 
Marie Bouchard, harpsichord II 
David Sandall, harpstchord III 
Sylvain Robert, harpstchord IV 
Héléne Hénault, violin I 
Catherine Merklinger, violin II 
Susan Sayle, vtola 

Louts Dallaire, cello 

Edward Mustapha, double bass 


Organ Recital 


Redpath Hall Faculty of Music 


PIERRE GRANDMAISON, April 9, 1986 
organist Wednesday, 12:15 pm 


KYRIE (Messe pour les Paroisses) Francois Couperin 


Plein Jeu en taille (1668-1733) 


Fugue sur les jeux d'anches 
Récit de Cromorne 


INVOCATION (Extrait des 4 Jacques Hétu 
Interludes, Op. 38) (b. 1938) 
TIERCE EN TAILLE (Messe pour Francois Couperin 


les Paroisses) 


MEDITATION (Extrait des 4 Jacques Hétu 
Interludes, Op. 38) 


OFFERTOIRE SUR LES GRANDS Francois Couperin 
JEUX 


oF * * ee 


Pierre Grandmaison studied music first at Vincent 
d'Indy School and at the University of Montreal; 

he was then offered a scholarship and went to 

Paris to study organ under the direction of Mr. and 
Mrs. Duruflé. When he came back to Montreal, he 
was named titular of the Notre-Dame Church organ. 
He made two records, one of Bach and one of Cesar 
Franck. He performed many times as a soloist with 
the Montreal Symphony Orchestra 


Pierre Grandmaison gave many concerts in Canada and 
in the United States; he also went to Europe, in 
Vienna, in Belgium and especially in France. 


oc McGill University 
SS Mo al 
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The Redpath Hall Organ of McGill University, Montreal 
ee eee 


Les grandes orgues de l’ Université McGill, Montréal 


Grand-Orgue 

(2i¢me clavier, C-g’’’) 
BowuMeORa ake eee 16° 
Top) 28 8 hee Nee Neer tee Oe eae ates 8 
CORY ECT acca gh eee i Se 8 
USC Lae Be ec ree 4 
Grosse Tierce ............-3-1/5 
ESET Ps Lage a Re em Ze 
OUT LSC eye ears omega ora 2 
(ifs (CS aed SIPS eae eoher ica 1-3/5 
GENTE occ siete Seed ae nya eo pce 2 
yan Gy hedges oolecs miele tte oi 1/2’ 
Ger HBE ci neirek ci ore te astm Goats Vv 
TOMA Sis ood ate ase mi ote 8 
BENIN Ry eo ee aca ee 4’ 
NGER LUTE fo oo oes Ca tig Grea se 8’ 


Positif (ler clavier, c-g”’’) 


Dessous de fates)... hws ce es 8 
BOAIRGOR oo. 2k ata een 8 
Prestantssusetepaadtercnntonmot 4’ 
Nazar <- ne eter ae eo 
Quarte de Nazards~ 2.0. a 
WiCtGO’ =<... cote eee ee 1-3/5’ 
IGAGOE -2 0 osrentehtne dole 1-1/3’ 
Fournitiire: cco ne sas 1° 
Gymbaleny.. wsico.t sauce tere 1-1/3’ 
CPORICENC = 5. eis on area rey ess 3’ 


Récit (3iéme clavier, f-d’’’) 


Bourdon oe eee 8 
BPrestant:.12 eiceeCaclcr tee aes 4 
Comet. dunia eae ae aes Il 
Hawtboiss act aie 2. Secs eels 8 
Pédale (C-f’, anches AA-f’) 

Bourdon 5) [ons Gan eee 16° 
Pith iced See, eaten eee 8° 
Gros Nazard 24,375 oer es 5-1/3’ 
Putte; 2 ot es ets 4 
Grosse Tierce: 3.5; <2 .ctaies 3-1/5’ 
Pltte es ei ee eee 2° 
Bombarde: act f mckences tee 16’ 
Mrompette' 4c) .77 <jsanaye aerate he 8 
Clairol 3.0. ca fn ee eee 4 


Bi | i 
il 


Accouplements et Accessoires 


Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 
Tirasse Positif Rossignol \ 


Pression: 75mm. 
Tempérament selon d‘Alembert, a= 415 Hz. 


Facteurs d’orgues: 
Hellmuth Wolff & Associés, Laval, Qué., 1981 
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McGill University 
Faculty of Music 


Pollack concert hall 
Salle de concert Pollack 
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Wednesday, April 9, 1986 8:00 p.m. 


CONTEMPORARY MUSIC. EN SEME Ee 


Direction: Bruce Mather 


programme 
NIGHT MUSIC ee ee ae George Crumb 
s nt, percussion 
TOCCATA Ree cia Karl Kroeger 
Frangots aOnonE, percusston 
TEMPERAMENTS Leslie Bassett 


Aggressive, energetic 
Poignant, lyrical 
Smooth, yet changing 
Singing, nostalgic 
Restless 
Dantel Desjardins, guitar 


ASCENDS AT FULL MOON John Burke 
Mario Joly, clartnet 
Dantel Desjardins, guitar 


QUINTETTE POUR CUIVRES André Prévost 
Claude Barry, Madeleine Dion, trumpets 
Suzanne Gagnter, horn 
Sylvain Jacob, trombone 
Daniel LeClatr, tuba 
Bruce Mather, conductor 


Nes) 


intermission 


THE BURNING GROUND Brent Lee 


4 


(+A noal 190 
(Lape readllse 
£ 


CLAIR ET NET James McKay 


SANS TITRE Guy Bacos 


¥4 
;}Oe 


Ds 
prano 


Sandy Thorburn 


nT 
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MeGill Records are on sale during intermisston. 
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McGill University 
Faculty of Music 


4 4 Pollack concert hall 
CL Salle de concert Pollack 


Friday, April 11, 1986 
Saturday, April 12, 1986 


8:00 p.m. 
SCHOLARSHIP FUND BENEFIT CONCERT 
TUES [ERE Aa eR 


by 
Franz Joseph Haydn (1732-1809) 


conducted by: Winston Purdy 


ee ee ee ee err 
oy, 


McGill Chamber Singers 
McGill Concert Choir 


Symphony Orchestra 


conducted by Winston Purdy 


soloists: 

GABRIEL: Dominique Labelle 
URIEL: Scott Hargreaves 
RAPHAEL: Jeffrey Carl 

| | EVE: Susan Eyton-Jones 


ADAM: Michael Donovan 


| 
| Maren Nelson, alto 
| 


wn 


> 


OU an 


15. 
16. 
ve 
18. 
19. 


20. 
au: 
22. 
23. 
24. 
ons 
26. 
27. 
28. 


PART I 
Introduction: Representation of Chaos 
Recit. (Raphael) and Chorus: In the 
Aria (Uriel): Now vanish before the holy 
Chorus: Despairing, cursing rage 


Recit. (Raphael): And God made the firmament 

Solo (Gabriel) and Chorus: The marv'llous work behold 
Recit. (Raphael): And God said, Let the waters 

Aria (Raphael): Rolling in foaming billows 

Recit. (Gabriel): And God said, Let the earth bring forth grass 
Aria (Gabriel): With verdure clad 

Recit. (Uriel): And the heavenly host 

Chorus: Awake the harp 

Recit (Uriel): And God said, Let there be lights 
Recit. (Uriel): In splendour bright 

Chorus: The heavens are telling 


INTERMISSION 


PART II 


Recit. (Gabriel): And God said, Let the waters bring forth 
Aria (Gabriel): On mighty pens 

Recit. (Raphael): And God created great whales 

Recit. (Raphael): And the angels struck their immortal harps 
Trio: Most beautiful appear 

Trio and Chorus: The Lord is great 

Recit (Raphael): And God said, Let the earth bring forth 
Recit. (Raphael): Straight opening her fertile womb 

Aria (Raphael): Now heaven in fullest glory shone 

Recit. (Uriel): And God created man 

Aria (Uriel): In native worth 

Recit. (Raphael): And God saw everything that He had made 
Chorus: Achieved is the glorious work 

Trio: On thee each living soul awaits 

Chorus: Achieved is the glorious work 


Pause: 5 minutes 
PART III 


Introduction and Recit. (Uriel): In rosy mantle appears 
Duet (Adam and Eve) and Chorus: By thee with bliss 
Recit. (Adam and Eve): Our duty we have now performed 
Duet (Adam and Eve): Graceful consort 

Recit. (Uriel): O happy pair 

Chorus: Sing the Lord, ye voices all 


THE CREATION 


There is a charming story about the origin of the idea for "The Creation". In 
1791, during the first of his two historic visits to London, Haydn heard "Messiah" 
and "Israel in Egypt" at the Handel Festival in Westminster Abbey. He was so 
impressed that he told his friend Barthelemon that he would like to write a similar 
oratorio and asked him what subject he would suggest. Barthelemon took up his bible 
and said, "There, take that, and begin at the beginning." 


In 1794, during his second visit, Haydn's London impressario, Salomon, well 
aware of the success an English oratorio by the master would have, presented him 
with a libretto by an unknown author based on the first two books of Genesis and 
parts of Milton's. “Paradise Lost". The work, originally intended for Handel, who 
never m use of it, had languished in a desk drawer for forty years before being 
found and given to Haydn. Feeling that his understanding of English was insufficient 
for such an undertaking, Haydn took the libretto back to Vienna and showed it to Baron 
Gottfried Freiherr van Swieten, a "Prdfect" of the Court Library. Van Swieten 
adapted and shortened the libretto and "dressed it in German garb" so that it became 
a workable text. His German translation adhered as closely as possible to the 
original with the intention that either text could be used. Haydn made a few minor 
musical adjustments for the English version and the work was published with both 
texts in 1800. 


"Die Schépfung" was first performed in Vienna on March 19, 1799 by 400 performers 
including 180 in the orchestra! The musicians' fees were underwritten by the nobility 
and all proceeds from subscriptions (which were sold out a month in advance) were 
given to the composer. The performance was an enormous success and climaxed Haydn's 
career. The first North American performance was in Boston in 1819. 


je 


"The Creation" tells the familiar biblical story of the six days of Creation. 
Three Archangels, Gabriel (soprano), Uriel (tenor), and Raphael (bass), recount the 
story while the chorus sings hymns of praise at the close of each day. It divides into 
three parts: Part I tells of the creation of the physical universe, Part II the 
creation of life, and Part III is set in the Garden of Eden. 


The work opens with a symphonic prelude representing Chaos, a formless void of 
primordial matter. Raphael tells of the creation of the heavens and the earth and 
the chorus sings the famous “Let there be light, and there was light." Uriel and the 
chorus tell of the disappearing shadows and the first day ends with the joyful chorus 
"A new created world". On the second day, Raphael tells of the elements: storms, 
clouds, lightening, thunder, rain, hail, and snow are all described musically; Gabriel 
and the chorus sing "...The praise of God and of the second day". On the third day the 
dry land appears. Raphael describes the seas, mountains and rocks, rivers, and 
streams; in the sublime aria "With verdure clad," Gabriel describes the greening of 
the earth and the chorus ends the day with a resounding fugue. On the fourth day 
Uriel tells of the creation of the sun, moon, and stars. In a brief orchestral 
passage, Haydn depicts the rising of the sun from the first rays of light to the 
full blaze of high noon. Part I concludes with the famous "The heavens are telling”. 


Part II begins with Gabriel's aria "On mighty pens" which depicts musically the 
flight of the eagle, the songs of the lark and nightingale, and the cooing of the 
dove. Raphael and the lower strings tell of the great whales and the fifth day ends 
with the trio and chorus singing “The Lord is great". On the sixth day the beasts of 
the earth appear. Haydn, at his wittiest, gives us musical descriptions of the 
lion, the tiger, the stag, the horse, cattle, sheep, insects, and the creeping of 
the worm. Uriel tells of the creation of man and the sixth and last day closes with 
a ternary form chorus-trio-chorus with double fugue: "Achieved is the glorious 
work; the Lord beholds it and is pleased. Glory to His name forever, Hallelujah". 


Ne 


Part III begins with an orchestral prelude depicting morning in the Garden 
of Eden. Then in a lengthy rondo Adam (baritone), Eve (soprano), and the chorus 
praise God and tell of their happiness, A second duet continues this expression 
until Uriel gives a hint of what the future holds: "Ye strive at more than 
granted is; and more desire to know than ye should". But "The Creation" ends 
with an optimistic double fugue: “Jehovah's praise for ever shall endure, Amen", 


LA CREATION 


L'oratorio de Haydn "La Création" a une origine tout 4 fait charmante, En 
1791, 4 l'occasion de la premiére de ses deux visites historiques 4 Londres, 
Haydn put entendre "Le Messie" et "Israél en Egypte" au Festival Haendel 4 
1'Abbaye de Westminster. Ces oeuvres lui plurent 4 tel point qu'il dit a son 
ami Barthélémon qu'il aimerait composer un aussi bel oratorio et qu'il lui 
demanda de lui suggérer un théme. Barthélémon se saisit de sa bible et lui 


dit "Voila, c'est tout simple, vous n'avez qu'ad commencer au commencement" 


En 1794, & l'occasion de sa deuxiéme visite, 1'imprésario de Haydn 4a 
Londres, Salomon, conscient du succés que remporterait un oratorio en anglais 
composé par le grand maftre, lui présenta un livret d'un auteur inconnu basé sur 
les deux premiers livres de 1a Genése et sur certaines parties du “Paradis perdu” 
de Milton. Ce livret, destiné 4 l'origine 4 Haendel qui ne s'en servit jamais, 
trainait dans un tiroir depuis 40 ans lorsqu'il fut présenté 4 Haydn. Jugeant 
que sa connaissance de l'anglais était insuffisante pour une telle entreprise, 
Haydn ramena le livret avec lui a Vienne et le montra au Baron Gottfried Freiherr 
van Swieten, "Pridfect" 4 la biblioth@que royale. Van Swieten s'occupa aussit6t 
d'adapter et de raccourcir le livret et de lui donner “une mise allemande" pour 
disposer d'un texte exploitable. Sa traduction allemande adhérait le plus prés 
possible au texte original afin que ]'un ou l'autre texte puisse étre utilisé. 
Haydn apporta quelques ajustements musicaux mineurs 4 la version anglaise et 
l'oeuvre fut publiée dans les deux textes en 1800. 


"Die Schipfung" fut exécutée pour la premiére fois 4 Vienne le 19 mars 1799 
par 400 interprétes dont 180 dans l'orchestre! Les honoraires des musiciens furent 
assurés par la noblesse et le produit total des billets (qui furent tous vendus un 
mois & l'avance) fut versé au compositeur, Le spectacle connut un énorme succés 
et marqua 1'apothéose de la carriére de Haydn, La premiére nord-américaine eut 
lieu 4 Boston en 1819, 


"ta Création" relate le récit biblique des six jours de Ja Création. Trois 
archanges, Gabriel (soprano), Uriel (ténor) et Raphaél (basse) racontent 1'histoire 
tandis qu'a la fin de chaque jour, le choeur entonne des hymnes de gloire. 
L'oratorio se divise en trois parties: 1a premiére raconte la création de l]'univers 
physique, la deuxiéme la création de la vie et la troisiéme se passe dans le 
paradis terrestre. 


L'oeuvre débute par un prélude symphonique représentant le chaos, c'est-d-dire 
le vide ou la confusion qui existait avant la création. Rapha#l relate la création 
des cieux et de la terre et le choeur chante ]'hymne célébre "Let there be light, 
and there was light". Uriel et le choeur parlent des ombres qui disparaissent et 
le premier jour prend fin avec le choeur joyeux "A new created world". Le deuxiéme 
jour, Raphaél parle des éléments; orages, nuages, éclairs, tonnerre, pluie, gréle 
et neige sont tous décrits musicalement; Gabriel et le choeur chantent "...The 
praise of God and of the second day". Le troisiéme jour, la terre séche apparait. 
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CGILL CHAMBER SINGERS 


opranos 

ouise Allaire 
lizabeth Charlton 
ean Donaldson 
arsha Goold 
arie-Josée Laurin 
atharine Murray 
ylvie Provost 
uesday Royko 


Itos 

ylvie Baudette 
navk Bernéche 
ulie Charron 
lary Delli Colli 
laren Nelson 
jleen O'Dwyer 


cGILL CONCERT CHOIR 


Opranos 
isette Canton 
suzanne Davies 
inda Dumas 
Jominique Gagné 
ise Gagnon 
~arina Gauvin 
satherine Green 
-ynn Harper 
Jiane Hrycun 
Sylvie Lebeau 
farie-Isabelle Lobato 
Jody Malone 
Sonia Nazarian 
Maria Papoulias 
carla Sved 

Jody Tait 


Altos 

Florence Goyette 
Pierrette Houde 
Laura Kerr 
Edna-Mae Johnson 
Tanya Koleoglu 
Jocelyne Lavoie 
Joanne Riverin 
Dominique Robert 
Julie Sabourin 
Gabrielle Steiner 
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Tenors 

Felipe Carvajal 
James Coghlin 
Raymond Létourneau 


Mark Massarelli 


Basses 

Paul Jabara 
Francois Larouche 
Michael Lessard 
James MacKay 
Michael McAuley 
Jean Trottier 


Rehearsal accompanist 
Marsha Goold 


Manager/Librarian 
Michael McAuley 


Tenors 

Serge Ashby 

Brent Barraclough 
Claude Boivert 
Francois Charette 
Ronald Enros 
Hershey Felder 
Simon Kwan 

Eric Rock 

Wesley Riy-Ves 
Paul Shewchuk 
John Stephenson 
Yvon Thibault 


Basses 
Jacques-Emmanuel Belizaire 
Jean Bolduc 

Alex Botwinik 
Claude Boutin 

Paul Buonassissi 
Michael Capon 
David Carno 

Gérald Filion 

Dave Johanns 

Brent Lee 

Robert Lepage 
Pierre Moreau 
André Richard 
Alain Vadeboncoeur 
Earl Wilson 


Manager/Librarian 
John Stephenson 
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iolin Il 

Teresa Calcafuoco, principal 
Joanne Buckley 

Catherine Merklinger 

Brian Larson 

Josée Desgagnes 

Angelique Duguay 
Kevin Filewych 
Michele Seto 


Violas 

Frances Unsworth, principal 
Nicholas Penny 
Jean-Francois Grou1x 

Diane Guillemette 

Nathalie Leduc 

Lisa Moody 


Cellos 

Lyssa Fergus, principal 
Louis Dallaire 

Emmanuel Tremblay 


Eric Lariviére 


Bass 
Edward Mustafa, principal 
Raphael Swan 


Flutes 

Valérie Gélinas 
Joanne Hiscocks 
Josée Laforet 


_Oboes 
Diane Lacelle 
Clair Boisvert 


Clarinets 
Yves Adam 
Mario Joly 


Contra di n 
Patricia McMullen 


Horns 
Diane Doig 
Annemarie Leenhouts 


Trumpets 
Lyle Buddecke 
Bruce McNa 


Trombones 
Sylvain Jacob 
Mark Eaman 


Bass Trombone 
Christopher Smith 


Tympani 
Aubrey Dayle 
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MORE CHAMBER MUSIC _= at 8:00 pm 


ensemble classes of Marcel Saint-Cyr 


and Walter Joachim / Dorothy Morton 


5 in f minor Ludwig van Beethoven 


PIANO TRIO Op.32 in d minor Anton Arensky 
Al 
Sc 
FE] 


7 


QUINTET for clarinet and strings in b minor, Op.115 Johannes Brahms 


Allegro 
Adagio 
Andantino 
Con moto 


es, 


Jay 14 April 1986 


Bomes ER. MUS fF C= at 5:00pm 


emble classes of Walter Joachim 


and Marcel Saint-Cyr 


FONIA CONCERTANTE Karl Ditters von Dittersdorf 
viola, double bass and piano 


Allegro 

Andantino 

Minuetto, Trio 
Allegro ma non troppo 


NO QUARTET in g minor, K.478 Amadeus Mozart 


Allegro 
Andante 
Rondo: Allegro 


NO TRIO No.1, Op.99 in BP Franz Schubert 


2nd mvt: Andante un poco mosso 
4th mvt: Rondo: Allegro vivace 


ZETTO for 2 violins and viola Antonin Dvorak 


Introduction 

Allegro ma non troppo 
Larghetto 2 
Scherzo - Vivace (C 
Tema con variazioni 


ING QUARTET Op.18 No.4 in c minor Ludwig van Beethoven 


Allegro ma non tanto 
Scherzo: Andante scherzoso 

quasi allegretto 
Menuetto: Allegretto 
Allegro 


t+ * *& &® & & * %  % More chamber music at 8:00 pp * * * 


Organ Recital 


Redpath Hall Faculty of Music 
Suzanne Purtee, organist April 16, 1986 
Wednesday, 12:15 
programme 
PRAELUDIUM PRO ORGANO PLENO J.S. Bach 
IN ES, BWV 552 (1685-1750) 
KANONISCHE VERANDERUNGEN UBER J.S. Bach 


"VOM HIMMEL HOCH DA KOMM' ICH HER" 


In Canone all'Ottava 

Alio modo in Canone all Quinta 

L'altra sorte del Canone al rovescio 

In Canone alla Settima 

In Canone all'Ottava per augmentationem 


FUGA IN ES, BWV 552 J.S. Bach 
* 


* * * 


Winner of the 1985 Atlanta Chapter American Guild of 
Organists Scholarship Competition, Suzanne Purtee re- 
ceived her honors B.M. in music history from the Uni- 
versity of Kansas. Miss Purtee comes to Montreal from 
Atlanta, where she held church positions as organist 
and choir director. She is currently pursuing graduate 
studies at McGill in the interpretation of Baroque 
keyboard music, and is also becoming familiar with 
distinctive aspects of Canadian church music; she was 
appointed Organ Scholar at the Church of St. James the 
Apostle in the fall of 1985. 
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i These recitals are free but donations are invited 
' to the organ hand bellows fund. 


“a McGill University 


Montreal 


“i 


s-3S= 


yorrrverrsrs 
= 


eae) 


ee _ 
The Redpath Hall Organ of McGill University, Montreal 


Les grandes orgues de |’Université McGill, Montréal 


Grand- aan 
(2ieme clavier, C-g”’ 


OUT ees cis pe vince oa 16 
WAGES ee Cai wo eee ogee 8° 
Ba oft cee 2 Ae In Bee ea 8 
PPSIAD IRN Hi gtera ore boned 4d aisles 4 
Grosse ERO Pe cikuaiobidie sss 3-1/5’ 
Masato skse ons Sse aaceeeee. 
ST a elke eee ee ema mar ae fe 
Pierctiat ce hrc na eke ks 1-3/5’ 
PipiethGs.° ae ed aise ea or 2’ 
MODIS hie cay ashore eh 1/2’ 
ef C61 eR ee oe Oe ie ee meee eerie Vv 
Prompente Weewas aera eres 8 
Claronn Siete. stasis ne eee ere 4’ 
Wine TUNERS ca nea soto ast anaes a sho 8° 


Positif (ler clavier, c-g’’’) 


Dessus dette. «o.. 2 ete 5 wns 8 
BoOutdOn =< el caceees Saree erate 8 
Prestanitn soccer he oe 4 
Nazattly cot ime eee nee te 
Quarte:de- Nazard) yi... 6. 6. 2 
ERE Ys noe aad Oates Cares 1-3/5’ 
PARISON. Sistets cierese oe ie 1-1/3’ 
Popeater arene it 
AGN TIAN Berecere s orettiene oe 1-1/3’ 
CrOmOMes occ Recta ss sain 8° 


Récit (3iéme clavier, f-d’’’) 


PSR Steet eos canes acte geraainas 8° 
Prestantyd soc seaiies ae see tition 4 
COREL. ie oa eects ae url Il 
aGtbGIS Gs eerie cia ce eee 8 
Pédale (C-f’, anches AA-f’) 

Bourdon doo. xo ean eee 16° 
Flite. <> ors Gils tay aa aeons 8’ 
iOS NAZaIG onsite acd 5-1/3’ 
Ge. ty coh ee Re ate eee 4’ 
Grosse Tichce 7.5 3-1/5’ 
FIGS = Soi irae es ee 2 
Bombardeé: 5.2.4 sat Saide. ogee 16’ 
TrOmpetter-,..<. 5 tater 2) aseesibht sieve 8° 
@liaran') os eee eee eit 4 


Accouplements et Accessoires 
Positif sur Grand-Orgue Tremblant fort 
Tirasse Grand-Orgue Tremblant doux 
Tirasse Positif Rossignol 


Pression: 75mm. 
Tempérament selon d‘Alembert, a= 415 Hz. 


Facteurs d’orgues: 
Hellmuth Wolff & Associés, Laval, Qué., 198 


McGill University 
Faculty of Music 


bo {y Pollack concert hall 
LL Salle de concert Pollack 


Wednesday, April 16, 1986 


8:00 p.m. 


McGILL CONSERVATORY SUPERSAX ENSEMBLE 


direction: Nancy Newman 
and 


McGILL CONSERVATORY JAZZ BAND 


direction: Peter Freeman 
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McGILL CONSERVATORY SUPERSAX ENSEMBLE 


direction: Nancy Newman 
programme 
PRIME TIME Lennie Niehaus 
DRAGON LADY Vic Vogel 
LOVER MAN Davis, Ramirez, & 
Sherman 
arr: Claire Sergea 
| AEREGIN Sonny Rollins 
arr: Nick Ayoub 
PETER GUNN Henry Mancini 
arr: Claire Sergea 
| HOE DOWN Oliver Nelson 
| trans: Nancy Newma 
STOLEN MOMENTS Oliver Nelson 
trans: Nancy Newme 
| 
| E'S FLAT, AH'S FLAT TOO Charles Mingus 


trans: Nancy Newmeé 


NS) 


intermission 


McGILL CONSERVATORY JAZZ BAND 


direction: Peter Freeman 


YOU'RE NOBODY ‘TIL SOMEBODY 
LOVES YOU 


DIRTY OLE MAN 


JAMIE 


BIG BAND MILESTONES 


A String of Pearls 
Lil' Darlin 
Opus One 


A PLEASANT TIME PAST 


NOBODY'S PERFECT 


Russ Morgan 

Larry Stock 

James Cavanaugh 
arr: Lennie Niehaus 


Frank Wess 
Sammy Nestico 


arr: Sammy Nestico 


Jerry Gray 
Neal Hefti 
Sy Oliver & 
Sid Garris 


Henry Wolking 


Sammy Nestico 


MeGill Records ar 
Les disques MeGtl 


McGill Conservatory Supersax Ensemble 


Clarinets 
Sharon Arnold 
Claire Sergeant 


Alto Saxophones 


Daniel Rubinoff 
Claire Sergeant 


Andrew Waterston 


Tenor Saxophones 


Jeff Copoloff 
Julie Trudeau 


Baritone Saxophone 


Francis Peloquin 


McGill Conservatory Jazz Band 


Rhythm 

Gerry Mintzberg, piano 
John Dodge, guitar 
Nick Kilmer, bass 
Antonio Incisa, drums 
Ken Lague, drums 


Alto Saxophones 


Brian Sarwer-Foner 


Lisa Feldman 


Steve Rosenbloom 


Tenor Saxophones 


Wayne Hemsworth 
Debbie Frail 


Baritone Saxophone 


Gaby Sgaga 


Trumpets 
Philippe Hudon 


Stephen Acland 
Julian Barrow 
Trevor Brown 
Linda Cooper 
Anne Koch 
Janet Martel 


Trombones 
James Stevens 
Sandra Stevens 
David Bruce 


Piano 
Lizanne Raymond 


wo 


ass 
Glen Luczko 


Drums 
Danny Haddad 


ee eee ee eee 


tw 
© 
= 
S 
CO 


O 


1 


Rad 


CBC Radio in cooperation with 
the Faculty of Music at McGill University 
presents 
PAUL BERKOWITZ - pianist 
April 17, 1986 — 8:00 p.m. 


Born in Montreal in 1948, Paul Berkowitz began studying the piano at 
the age of six. After graduating from McGill University, where he studied 
for many years with Dorothy Morton, he was for four years a scholarship 
student of Rudolf Serkin at the Curtis Institute in Philadelphia. While at 
Curtis he also worked on the solo and chamber music repertoire with 
Mieczyslaw Horszowski and with the Guarneri and Budapest Quartets, 


Resident in London since his highly successful London debut in 1973, Paul 
Berkowitz performs regularly at the Queen Elizabeth Hall, the Wigmore 
Halland for BBC Radio. In 1984 his acclaimed series at the Wigmore Hall, 
in which he played the last piano sonatas of Mozart, Beethoven and Schu- 
bert, resulted in an invitation from Meridian Records to record the last 
three Schubert sonatas. Two compact discs to be released in 1986 will be 
distributed by Harmonia Mundi. Since 1975 he has been a professor of 
piano at the Guildhall School of Music. 


Paul Berkowitz is heard frequently as recitalist and on radio in Canada, 
America and Europe. He made his Canadian debut at the age of twelve with 
the CBC Montreal Orchestra at a televised gala concert in the presence of 
the Queen Mother. The following year he played for the first time with the 
Montreal Symphony Orchestra and since then has appeared frequently 
with this and other Canadian orchestras. In the US he made his New York 
debut in the 1977/78 Season at Lincoln Center and has also performed in 
Washington, Philadelphia, Boston and other American centres. Visits to 
Europe have included concerts in Germany, France and at the Teatro 
Ghione in Rome. 


More recently in England Mr. Berkowitz has given a concert for the Lord 
Mayor of London at London’s Mansion House. Another concert was per- 
formed for the Governor General of Canada, in celebration of the 60th 
anniversary of Canada House in London. Mr. Berkowitz has also joined 
forces with the Guildhall String Ensemble in performances of the Mozart 
concerti K414 and K415. He has most recently given a recital in the 100th 
anniversary recital series at Oxford University and has broadcast for the 
BBC this season from both London and Birmingham. 


On this current Canadian tour, Mr. Berkowitz is “in residence"'for a week at 
the University of British Columbia in Vancouver and performing at UBC, 
Douglas College, B.C., the University of Winnipeg and in Victoriaville, P.Q. 
as well as performing in studio for Radio - Canada (French network) while 
in Montreal. 


NEXT CBC/McGILL CONCERT 
April 24th, 1986 - 8:00 p.m. 
MICHAEL LAUCKE - guitar 
EUGENE HUSARUOK - violin 
SONIA DEL RIO - castagnettes 


Music by Locatelli, Corelli, Albeniz & Paco de Lucia 


Programme 


Sonata in G major, Ludwig van Beethoven 

opus 14 No. 2 (1770 - 1827) 
Allegro - Andante - Scherzo: Allegro assai 
Davidsbundlertanze, Robert Schumann | 

opus 6 (Ist edition) (1810 - 1856) 


1. Lebhaft (Lively) 

2. Innig (Deeply felt) 

3. Mit Humor (With Humour) 
4. Ungeduldig (Impatient) 

5. Einfach (Simple) 

6. Sehr rasch (Very fast) 

7. Nicht schnell (Not fast) 

8. Frisch ( Brisk) j 
9. Lebhaft (Lively) | 
10. Balladenmassig. Sehr rasch (Ballad - like. Very Fast.) 
11. Einfach (Simple) 
12. Mit Humor (With Humour) 
13. Wild und lustig (Wild and high - spirited) 
14. Zart und singend (Tender & cantabile) 
15. Frisch (Brisk) 
16. Mit gutem Humor (With good humour) 
17. Wie aus der Ferne (As from a distance) 
18. Nicht schnell (Not fast) 


INTERMISSION 


Sonata in A minor, D. 784 Franz Schubert 
Allegro giusto - Andante - Allegro vivace rig 797 - 1828) 
Nocturne in E major, opus 62 No. 2 Frédéric Chopin 
(1810 - 1849) 

Three Mazurkas: Frédéric Chopin 


Opus 24, No. 4 - B fat minor 
Opus 33, No. 1 - G sharp minor 
Opus 63, No. 3 - C sharp minor 


Scherzo No. 4 in E major, opus 54 Frédéric Chopin 


This evening's concert is being recorded 
for later broadcast on Music from Montreal 
heard Sunday evenings 
at 8:00 p.m. on CBC Stereo, 93.5 


Producer: Frances Wainwright 
Production Assistant: Edward Wolk 
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Free 
Admission 
No Tickets 


Required 


OCTOBER 3, 1985 
LES VENTS DE L’EST 
with Paul Helmer, piano 
», Ravel,Schmidt & Klughardt 


OCTOBER 17, 1985 

ENSEMBLE ARION 

An Evening at Versailles 
Francois Couperin, Guillemain, Rameau & 
Telemann 


OCTOBER 24, 1985 
PAUL STEWART, piano 


Beethoven, Barber & Brahms 


NOVEMBER 1, 1985 
JO-ANNE BENTLEY - mezzo-soprano 
MICHAEL MSMAHON - piano 
with John Zirbel - horn 
Fauré, Strauss, Debussy, Berkeley, Cooke & Baksa 


NOVEMBER 7, 1985 

CHAMBER ENSEMBLE 
Richard Hoenich, bassoon; Emilio Iacurto, 
clarinet; Denise Lupien, violin; Charles 
Reiner, piano; Gyorgy Terebesi, violin; 
Robert Verebes, viola; 
Glinka, Haydn, Janacek, Kodaly & Bartok 


NOVEMBER 28, 1985 
THE CONCORDIA CHAMBER 
PLAYERS 


Dahl, Hindemith, Roi, Roussel & Schmidt 


Pollack Concert Hall 
555 Sherbrooke Street West 
All concerts begin at 8:00 p.m. 


JANUARY 9, 1986 

GERMAN SACRED MUSIC FOR 

ALTO & STRINGS 
Allan Fast, alto 

with Mary Cyr, Betsy MacMillan, Isabelle 
Marchand (violas da gamba), Hank Knox, 
harpsichord, Jean-Francois Rivest & 
Chantal Rémillard (baroque violins) 
J.C. Bach, J.S. Bach, Buxtehude, Schmeltzer 


& Schiitz 


FEBRUARY 6, 1986 
THE HOEBIG-TUNIS DUO 
Desmond Hoebig - cello 
Andrew Tunis - piano 
First Prize Winners at the 1984 Munich 
International Music Competition 


FEBRUARY 27, 1986 
ANGELA HEWETT - piano 


First Prize Winner 1985 International 
Bach Piano Competition 
Bach, Franck, Albeniz & Liszt 


MARCH 6, 1986 
MUSICA SECRETA 
Concerto delle Donne 
Music of Sixteenth Century Ferrara 


MARCH 27, 1986 
SOPHIE ROLLAND - cello 
CARMEN PICARD - piano 


Bach, Brahms, Debussy & Lutoslawski 


APRIL 17, 1986 
PAUL BERKOWITZ - piano 


Schubert, Schumann, Chopin & Beethoven. 


APRIL 24, 1986 
MICHAEL LAUCKE - guitar 
EUGENE HUSARUK - violin 
& SONIA DEL RIO - castagnettes 
Narvaez, Corelli, Locatelli, 
Paco de Lucia & Albeniz 


All concerts are being recorded for future broadcast on 
Music From Montreal Sundays at 8:05 p.m. and 
Arts National weeknights at 8:00 p.m 


a sy 


Sunday 20 April 1986, 8:00 pm 


MieiGeislyeerOrPeECR A. STUD t:0 


Director: Edith Della Pergola 


nrnosonte 
pre nUSs 


SUNDAY AT THE OPERA = BEE 


a aecrmmnce é operatic excerpts 


programme 


L'ELISIR D'AMORE, act I (duo) 


Adina, a farm owner ; 
Nemorino, a young peasant : 


19th century 


SIMON BOCCANEGRA, act I, first scene 


Amelia Grimaldi (Maria Boccanegra) 
Simon Boccanegra, Doge of Genoa . 


IL TROVATORE, act II (duo) 


Azucena, a gypsy woman 
Manrico, her reputed son 
The voice of a Messenger. 


mo 7o4) apy tI j 
me: 15th century 


SEMIRAMIDE, act II (duo) 


Semiramide, Queen of Babylon 
Arsace, her son, a Commander 


Time: Antiquity 
} fiest, Care mealesasan torn 


THE MERRY WIVES OF WINDSOR, act I (duo) 


Mrs.Ford, a lady of Windsor . 
Mrs.Page, her neighbor 


Time: Retgn of Henry IV 


A L'OPERA 


. Jean- Francois MORIN (tenor) Don 


. Louise DUPUIS (soprano) 
. Josée ROY (mezzo-soprano) 


Gaetano Donizetti (1797-1848) « 
Marie-Isabelle LOBATO (soprano) £1 


Place: A small Italian village je: 


Giuseppe Verdi (1813-1901) 


. Sherry JAROSIEWICZ {soprano) - 
Pierre LADOUCEUR (baritone) pee 


Place: Genoa (Italy) 


Giuseppe Verdi (1813-1901) r 


. Renée LAMARCHE (mezzo-soprano) 
. Kevin SAVOR (tenor) 
. Jean-Francois MORIN (tenor) 


Place: Biseay and Aragon (5 Spain) 
Gioacchino Rossini (1792-1868) }; 

Ku 
if at 


Place: Babylon 


Otto Nicolai (1810-1849) j 


. Jean DONALDSON (soprano) 
. Mary DELLI COLLI (mezzo- -soprano) » 


Place: Windsor (England) 


S 


TL BARBIERE DI SIVIGLIA, a scene from act II Gioacchino Rossini (1792-1868) 


Rosina, Bartolo's ward... ... .. . . Sophie GAMACHE (soprano) 
Figaro, a barber ............ .. . Michael DONOVAN (baritone) 

Time: 17th century Place: Seville (Spain) 

DON PASQUALE, act III (duo) Gaetano Donizetti (1797-1848) 
Don Pasquale, an old bachelor. . . .. . . Joseph SOHMER (bass) 
Dr.Malatesta, his friend... ... . . . Ali TAHIRGIL (baritone) 

Time: Early 19th century Place: Rome (Italy) 

CARMEN, act II, middle scene Georges Bizet (1838-1875) 
Carmen, a gypsy, a cigarette-girl .. . . Josée ROY (mezzo-soprano) 
Frasquita, Carmen's friend . .... .. . Marie-Isabelle LOBATO (soprano) 

Mercedes, Carmen's friend .... . .. . Mary DELLI COLLI (mezzo-soprano) 
“) £1 Dancairo, a smuggler. ...... . . . Pierre LADOUCEUR (baritone) 
q £1 Remendado, another smuggler . . . . . . Jean-Francois MORIN (tenor) 
Don José, a corporal of dragoons . . . . . Kevin SAVOR (tenor) 
fime: About 1820 Pl sevtll 
* * * * * * * * 
" Stage Directors ...... «ss + « +.» « . Edith and Luciano DELLA PERGOLA 
Recompanist of the performance ..... . . Paul STEWART 
See MEE Se sot lo a a a «ws Claudette DENYS 
; Monik GRENIER 
Mado ROCH 
Paul STEWART 
' Horn and trumpet players ...... ~~. +. Annemarie LEENHOUTS 
Gillian MACKAY, Lyle BUDDECKE 
RENE ee Oks ws exe oe Claude PIERREHUMBERT 
Eiger Se eg ete es wo WOON VIRIATO 
riser ee nese a nes. 6 wo) SLE COSTUMEER DU ROY", Montréal 
Lighting and Stage Manager ....+++s-s Richard LAVALLEE 
* we * * * * * * 


; , y Q 2. 7 2 rag i > ft bo MaftTiT, OPR SMINTO stn > +o 
ws ts the 283rd pr performance of the MeGILL OPERA SLUDIU since tvs 


fmeeption in 1956. 
hursday 4 September 1986, 4 - 8 pm, at Pollack Concert Hall: AUDITIONS 
») for new students for the academic year 1986-1987. 


Courses for the new academic year will resume on Monday 14 September 1986 
ae will end with the closing performance of Sunday 26 April 1987. 


> 


McGill University 
Faculty of Music 


; al Pollack concert hall 
i 1 | Salle de concert Pollack 


Tuesday 22 April 1986, 8:00 pm 


| THRECGERKLD Dee On 


EEE EERE 


SAO PA OE Gal tale eet 


Soprano Saxophone 


Gerald Danovitch 


Peter Freeman - Alto Saxophone 
Abe Kestenberg - Tenor Saxophone 
Nancy Newman - Baritone Saxophone 


6 concert sera diffusé a l'émission "Coneert-Dimanches", 
le 18 mat 1986, 14h00 - 16h00, réseau FM de Radio-Canada. 
Réalisateur: Daniel Vachon. 


vr by dr ba 
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programme 


IL BARBIERE DI SIVIGLIA Gioacchino Rossini 
transcribed for The Danovitch Quartet 

I. Andante maestoso j : 
4 . by Michel Perreault 
II. Allegro vivo Dedicated to Daniel Vachon 
PETIT QUATUOR POUR SAXOPHONES Jean Frangaix 


I. Gaguenardise 
II. Cantiléne 
III. Sérénade Comique 


WAPANGO Paquito D'Rivera 
ELEGY TO ERIC DOLPHY 

We rl 1 premve yy rem 1 Cha 2S mondtatles 
TROIS MOIS (1982) Donald Patriquin 


I. Février - Parodie 
II. Mars - Ballade 
III. Avril - Printemps 


Montreal premiere = premiére montréalaise 


Ant rt Loaie wie 


SUITE No.1 for Saxophone Quartet Don Habib 
Opus 22 (1985) Dedicated to The Danoviteh Quartet 
I. Introduction and Larghetto 
II. Blues 
III. Passacaglia 
IV. Interlude 
V. Vivace con spirito 


eee eC) 
e mondiale 


World premiere * prer 


RAGTIME SUITE Scott Joplin 
. transcribed for The Danovitch Quartet 
pe ee ee moe by Michel Perreault 


II. The Entertainer 
III. Stoptime 


ESQUISSES QUEBECOISES (1980) Michel Perreault 
Dedicated to Jean Carignan 


I. Envoyons D'L'Avant 7 Pa 
y composed for The Danovitch Quartet 


II. J'Entends Le Moulin 
III. Isabeau S'y Proméne 
IV. Prelude, Fugue & Finale Sur “J'ai Tant Dansé" 


2en previously recorded by the Danovitch Quartet for 
Sur Le Vif". This performance represents 
> a concert audience. 


The Gerald Danovitch 

Saxophone Quartet 

was founded in 1968, Gerald Danovitch 
and Abe Kestenberg being the original 
» members of this Ensemble. 

Peter Freeman joined the Quartet in 

1976, and Nancy Newman in 1978. 

The Quartet has recently released 

the record "Esquisses/Sketches", 

McGill University Record Label. 

All four members teach at McGill 

University's Faculty of Music. 

As well, they are active freelance 
_|performers in both the classical 
‘land jazz idioms in Montreal. 

|The Gerald Danovitch Saxophone 

Quartet was the winner of the 

Du Maurier Council for Performing 

Arts "Search for the Stars" com- 

i petition in 1983. As a result of 
this prestigious award, the Quartet 
appeared on national television. 


The Composers 


Le Quatuor de saxophones 
Gerald Danovitch = 

a 6té créé en 1968. Gerald Danovitch 
et Abe Kestenberg en étaient les 
membres originaux. Peter Freeman 

s'est joint 4 eux en 1976 et Nancy 
Newman en 1978. 

Le Quatuor a récemment enregistré 
"Esquisses/Sketches" sur étiquette 
McGill. 

Les quatre membres du quatuor sont 
professeurs 4 la faculté de musique 

de 1l'université McGill. Par ailleurs, 
ils donnent de fréquents concerts de 
musique classique et de jazz 4 Montréal. 
Le Quatuor de saxophones Gerald 
Danovitch a remporté le concours des 
"Etoiles du Maurier" en 1983. 

Grace 4 cette prestigieuse distinction, 
le Quatuor s'est produit 4 la télé- 
vision nationale. 


Les compositeurs 


Michel Perreault 


~ Eminent Montreal composer, 

~ conductor, and teacher. He 
composed and arranged many 
works for The Gerald Danovitch 
Saxophone Quartet. 


Jean Frangaix 


One of France's leading composers. 
"Petit Quatuor pour saxophones" 

fis one of the important examples 

lof French writing for the 
classical saxophone. 


Eminent compositeur montréalais, 

chef d'orchestre et professeur. 

I] a composé et adapté de nombreuses 
oeuvres pour le Quatuor de saxophones 
Gerald Danovitch. 


L'un des plus grands compositeurs 
francais. "Petit Quatuor pour saxo- 
phones" est l'un des meilleurs 
exemples de composition francaise 
pour le saxophone classique. 


Paquito D'Rivera 


The Cuban/American concert and 
recording saxophonist, clarinet- 
ist, composer and band leader 
has earned international 

acclaim in the Jazz world. 


Le célébre saxophoniste, clarinettiste, 
compositeur et chef d'orchestre 
cubano/américain a acquis une 
réputation internationale dans 

le monde du jazz. 


Donald Patriquin 


Well-known Canadian composer, 
,and teacher at McGill Univer- 
Sity's Faculty of Music. 

"Trois Mois" received its world 
premiere at the 7th World Saxo- 
Phone Congress in Nuremberg, 
Germany, in 1982. 


EE @) 


Compositeur canadien renommé qui 
enseigne a la faculté de musique 

de l'université McGill. 

La premiére mondiale de "Trois Mois" 
a eu lieu au 7© Congrés mondial de 
saxophones 4 Nuremberg en Allemagne 
en 1982. 


The Composers (cont.) 


Don Habib 


Teaches at Concordia University's 
Music Department. He composes and 
arranges music for the leading 
Radio-Canada radio and television 
productions in Montreal, and is 
an active performer on the bass 
as well. 


a= 
Les compositeurs (cont.) 


Enseigne au département de musique de — 
1'université Concordia. 1] compose de 
la musique et fait des arrangements R 
musicaux pour les principales émissions 
de radio et de télévision de Radio- 1 ( 


Canada 4 Montréal, et i] joue également — 
de la basse. | ¢ 


Scott Joplin 


Generally regarded as one of the 
finest composers of Ragtime music. 


Notes ; TROIS MOIS 


(Music:) "Trois Mois" was composed 
during the months of February, March, 
and April, 1982, while the composer 
was living in Paris. 

The first movement, February/Parody, 
concerns those curious and humorous 
aspects that strike a visitor 
arriving in a strange city. It be- 
gins with a short minuet by J.S.Bach, 
and involves itself in musical parody. 
The second, slow movement, March/ 
Ballade, contrasts the measured 
movement of the Seine and its river 
traffic with the faster motion of 
people and vehicles on its banks. 

The third movement, April/Spring, 

is, like the first, a parody. Based 
on Stravinsky's Rite of Spring, it 
occasionally employs a jazz idiom 
and, like the other movements, has 
major improvisation sections. 


(Visual:) The visual presentation 
accompanying TROIS MOIS is a work 

in progress. It was photographed 

by Donald Patriquin while he was 
writing this largely programmatic 
work, and was then given its present 
form by the composer and his colleague 
Brian Morel. 

This is a departure from their pre- 
vious collaborations which have been 
primarily historical diaporamas. One 
of these, RIVER, ROAD AND RAIL, was 
the recent recipient of an award of 
merit from the Association for Media 
and Technology in Education. 

Brian Morel runs the Communications 
workshop in the Department of English 
of McGill University. 


Considéré généralement comme 1'un des ; 
meilleurs compositeurs de musique ragtim 


( 


Notes : TROIS MOIS 
(Musique:) "Trois Mois" a été composé 
durant les mois de février, mars et 


avril, 1982, alors que le compositeur 
vivait 4 Paris. 

Le premier mouvement, Février/Parodie, 

a trait a ces aspects étranges et 
humoristiques qui frappent un visiteur ) 
qui arrive dans une ville étrangére. 11 
commence par un court menuet de Jean | 
Sebastien Bach et devient une parodie 
musicale de cette oeuvre. 

Le deuxiéme mouvement, Mars/Ballade, | 
met en contrast le rythme régulier de 

la Seine et de la circulation fluviale, 
et les allees et venues plus pressées 

des gens et des véhicules sur ses berges 
Le troisiéme mouvement, Avril/Printemps 
est a 1'instar du premier, une parodie, 
qui comprend d'importantes sections 1m- 
provisées. I] est basé sur le Sacre du 
Printemps de Stravinsky. 


La présentation visuelle accompagnant | 
TROIS MOIS est un projet en voie d'étre) 
achevé. Les diapositives furent photo- 
graphiés par Donald Patriquin lorsqu'il 
composait cette piéce ‘programmati que’ 
et ce montage est la fruit de la collab 
ration entre le compositeur et son collé 
Brian Morel. 

Ce projet différe de leurs traveaux hab 
tuels lesquels étaient essentiel lement 
historiques. l'un d'eux, RIVER, ROAD AN 
RAIL, fat récipiendaire d'un prix de 
mérite décerné par 1'Association for 
Media and Technology in Education. 
Brian Morel dirige l'atelier de commu- 
nications du département d'anglais de 
l'université McGill. 
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Redpath Hall 


GAYLE HOLLISTER MARTIN 
organist 


SUITE DU QUATRIEME TON 


Organ Recital 


Faculty of Music 
April 23, 1986 
Wednesday, 12:15 pm 


J.A. Guilain 
(1702-1739) 


" PLEIN JEU 

| CROMHORNE EN TAILLE 
S| puo 
« | BASSE DE CROMHORNE 
| TRIO 
‘| DIALOGUE 


J.P. Sweelinck 
(1562-1621) 


ECHO FANTASIA 
MEIN JUNGES LEBEN HAT EIN END 


J.S.Bach 
(1685-1750) 


PRELUDE AND FUGUE IN C MAJOR 
BWV 547 


* * * te 


GAYLE HOLLISTER MARTIN, assistant organist at Christ 
Church Cathedral is studying for her Master of Music 
at McGill with John Grew. She studied in Paris with 
Jean Langlais and with Susan Landale at the Conser- 
vatoire de Rueil-Malmaison where she received le 
Premier Prix "a l'unanimité avec félicitations". 
Gayle was organist~at the American Cathedral in Paris 
and received her Bachelor of Music from Crane School 
of Music, Potsdam, N.Y. Gayle is from the state of 
Vermont. 


Rok * * * 


4 McGill University 
“Montreal 


EE — 
The Redpath Hall Organ of McGill University, Montreal 
eich SS 


Les grandes orgues de l’Université McGill, Montréal 


Grand-Orgue 

(2iéme clavier, C-g’’’) 
otledan dd tect res telwin cae 16° 
IMCS To re ote eres ane Sa Belen sree 8° 
BGUPODINS sesame th wie's a/at eee 8 8° 
ete FG RAIA ace ero cane aeierc 4 
Grosse Tieice if ws cee 3-1/5’ 
RAL TAR Be fe ety Gas nna eRe aca 2-2/3 
Be Tc} (oi (aetna ce z 
AACR pie ee evel eli 5, 90s 1-3/5° 
PCMH 24 a oie sae 20 cele 2 
Cymbale:/..\.054 228 sale tes 1/2’ 
cst ci eet nt aacy ice yalenyens Vv 
TROMPCtte soles: Sate sie ce to 8 
AITON eo eerie hes cents MWe ove 4 
AL CHENG HANTRALIAG tal geese oes one Oo os 8° 


Positif (ler clavier, c-g’’’) 


Dessus de fliite. ... 26. .02 0050s 8° 
BO UEMORic oe eet alcatel 8° 
PACStarttis. = act ots ih eter 4’ 
DNAROTE tae tees ocr ates 2-2/3 
Quarte de Nazard...........-++- 2 
MMBIGG 4. acs he as ae 1-3/5’ 
MATT B OE, 8 2 ves tit a aiche «ner ont ss 1-1/3’ 
BOUT Hie. ace oo iis ore tacesieeorts ae 
Cymibale i iia ancien Oe se 1-1/3’ 
Cromomne oud viueare oes soe 8° 


Récit (3iéme clavier, f-d’’’) 


Bourdon, sis ox steeicile chs ete isis 8 
Prestant:ae vac cook eo esl e 4 
MOTEL icahe we Sake cenoicaerere tke Ill 
Hanthois. 20 ssi, Cab cere ries 8 
Pédale (C-f’, anches AA-f’) 

Bourdonsot. cance eee 16° 
Flite: <ikgceics ee eee 8’ 
Gros Nazard ioi,-<,544: os 5-1/3’ 
Bifite 6223. oe ieee nats 4y 
Grosse Tierce’ he cite oto 3-1/5” 
Pleo ecole ae ee ee Pe 
Bombarde: 54... 40.35) eee 16’ 
Trompette 2 oeicsis  sear 8 
Clairol i rs hee or 4 


Accouplements et Accessoires 
Positif sur Grand-Orgue 
Tirasse Grand-Orgue 


Tremblant doux 


Pression: 75mm. 
Tempérament selon d*Alembert, a= 415 Hz. 


Facteurs d’orgues: 
Hellmuth Wolff & Associés, Laval, Qué., 1981 
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CBC Radio in cooperation with 
the Faculty of Music at McGill University 
presents 
MICHAEL LAUCKE - guitar 
EUGENE HUSARUAS - violin 
AND 
SONIA DEL RIO - castagnettes 
Pollack Concert Hall 
April 17, 1986 — 8:00 p.m. 


Born in Montreal in 1947, Michael Laucke received his musical education first 
with private teachers Frank Mella and Luce Léonard. Later he studied with some of 
the world’s finest guitarists: Segovia, Bream, Alirio Diaz and Rolando Valdés -Blain. 
He has performed frequently for both CBC Radio and CBC Television and has given 
concerts allover the world. In 1981, he premiered John Rea’s ‘Com -Possession™, a 
work commissionned by CBC Radio which has recently been issued by McGill 
Records. Also in 1981, Mr. Laucke performed for the Governor General of Canada in 
Ottawa. The following year he was chosen by Segovia to perform in his film at the 
Metropolitan Museum in New York. He has also wona “Grand Prix du Disque" fora 
solo guitar recording of works by Walton, Bennett and Francois Morel. In 1984 he 
became the first Canadian guitarist to tour the Soviet Union. 


Sonia Del Rio, «a native of Rouyn, Quebec, is the only Canadian with a Spanish 
Ballet Teacher Diploma from the Madrid Conservatory. She studied Flamenco 
dancing at the studio of Lutyce Del Luz in Paris and has toured Spain, Italy and the 
Middle East with dancer - choreographer Antonio Gades, in the company of Pilar 
Lopez. As First Dancer in the Spanish Ballet of Jose de la Vega, she toured France, 
and as a soloist with Jose Greco she toured the United States, Canada, Australia 
and England, over a period of three years. 

Ms. Del Rio is currently teaching at the Grands Ballets Canadiens, being the only 
dancer and choreographer in Montreal specializing in Spanish Ballet and Fla- 
menco. She also gives private classes, and dances in her café, La Chaconne, twice a 
week. 


Eugene Husaruk, associate concert - master with UOSM was born in Warsaw of 


Ukrainian parents. He came to Canada at the age of seventeen and studied at the 
Conservatory of Music at McGill University. A few years later, he went back to 
Europe to complete his musical training, studying violin at the Vienna Academy for 
two years with Vasa Prihoda and Ricardo Odnoposoff, and conducting with Hans 
Swarowsky. Eugene Husaruk has given numerous recitals for the CBC and has 
been quest soloist with UOSM. He has also been invited as a soloist several times 
with the McGill Chamber Orchestra, the Société de musique contemporaine du 
Québec and les Grands Ballets Canadiens. Mr. Husaruk is a linguist, has six 
languages at his command, writes poetry, is a strong chess - player and a dangerous 
ping - pong opponent. He also has an active interest in 20th Century art. 


This is the last concert in this series for 1985-86. If you would like to 
receive a free brochure of the CBC - McGill Concert Series for 1986-87, just 
write to: 
CBC - McGill Radio Concerts 
Box 6000 
Montreal, Que. H8C 8A8 


Programme 


Cancion del Emperador Luis de Narvaez 
Fantasia XIII (ca. 1500 - 1555) 
Fantasia XIV (transcribed by Michael Laucke) 


Baja de contrapunto 


Ze Fantaisie et Variations Brillantes Fernando Sor 
(1778 - 1839) 


Sonata in D minor Antonio Vivaldi 
Andante (1680 - 1743) 
Allegro 
Adagio 
Allegro 


INTERMISSION 


Sonata in E minor Arcangelo Corelli 
Preludio (1653 - 1713) 
Allemanda 
Sarabanda 
Giga 

Sonata No. 2 in C major, Op. 2 Niccolo Paganini 

Sonata No. 4 in A minor, Op. 3 (1782 - 1840) 


Sonata No. 5 in D major, Op. 2 
Sonata No. 6 in A minor, Op. 2 


Panaderos Flamencos Paco de Lucia 
Solares (I947- ) 
Leyenda Issac Albéniz 


(1860 - 1903) 


This concert will broadcast later this season on CBC Stereo’s “Arts 
National”, heard weeknights at 8:00 p.m. on CBC Stereo, 93.5 


Producer: Frances Wainwright 
Production Assistant: Edward Wolk 


Free 
Admission 
No Tickets 
Required 


OCTOBER 3, 1985 
LES VENTS DE L’EST 
with Paul Helmer, piano 
Damas, Berio, Ravel,Schmidt & Klughardt 


OCTOBER 17, 1985 

ENSEMBLE ARION 

An Evening at Versailles 
Francois Couperin, Guillemain, Rameau & 
Telemann 


OCTOBER 24, 1985 
PAUL STEWART, piano 


Beethoven, Barber & Brahms 


NOVEMBER 1, 1985 
JO-ANNE BENTLEY - mezzo-soprano 
MICHAEL M°MAHON - piano 
with John Zirbel - horn 
Fauré, Strauss, Debussy, Berkeley, Cooke & Baksa 


NOVEMBER 7, 1985 

CHAMBER ENSEMBLE 
Richard Hoenich, bassoon; Emilio Iacurto, 
clarinet; Denise Lupien, violin; Charles 
Reiner, piano; Gyérgy Terebesi, violin; 
Robert Verebes, viola; 
Glinka, Haydn, Janacek, Kodaly & Bartok 


NOVEMBER 28, 1985 
THE CONCORDIA CHAMBER 
PLAYERS 
Dahl, Hindemith, Roi, Roussel & Schmidt 


Pollack Concert Hall 
555 Sherbrooke Street West 
All concerts begin at 8:00 p.m. 


JANUARY 9, 1986 

GERMAN SACRED MUSIC FOR 

ALTO & STRINGS 
Allan Fast, alto 

with Mary Cyr, Betsy MacMillan, Isabelle 
Marchand (violas da gamba), Hank Knox, 
harpsichord, Jean-Francois Rivest & 
Chantal Rémillard (baroque violins) 
].C. Bach, ].S. Bach, Buxtehude, Schmeltzer 
& Schiitz 


FEBRUARY 6, 1986 
THE HOEBIG-TUNIS DUO 


Desmond Hoebig - cello 
Andrew Tunis - piano 
First Prize Winners at the 1984 Munich 
International Music Competition 


FEBRUARY 27, 1986 
ANGELA HEWETT - piano 
First Prize Winner 1985 International 
Bach Piano Competition 
Bach, Franck, Albeniz & Liszt 


MARCH 6, 1986 
MUSICA SECRETA 


Concerto delle Donne 
Music of Sixteenth Century Ferrara 


MARCH 27, 1986 
SOPHIE ROLLAND -- cello 
CARMEN PICARD - piano 


Bach, Brahms, Debussy & Lutoslawski 


APRIL 17, 1986 
PAUL BERKOWITZ - piano 


Schubert, Schumann, Chopin & Beethoven 


APRIL 24, 1986 
MICHAEL LAUCKE - guitar 
EUGENE HUSARUK - violin 
& SONIA DEL RIO - castagnettes 
Narvaez, Corelli, Locatelli, 
Paco de Lucia & Albeniz 


All concerts are being recorded for future broadcast on 
Music From Montreal Sundays at 8:05 p.m. and 
Arts National weeknights at 8:00 p.m 


McGill University 
Faculty of Music 


va 
ay Pollack concert hall 
LL Salle de concert Pollack 
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McGill Records are on sale during tntermission. 
Les disques McGill sont en vente a L'entr'acte. 
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Jean Papineau-Couture: Rondo 


Rondo for piano four hands (or two 
pianos) was first performed in 1945 
by Marie Thérése Paquin, to whom it 
is dedicated, and John Newmark. 


Griffith Rose: Three For Two (3 4 2) 


Tenter une analyse de cette piéce 
serait travail fastidieux. 


Quelques jalons. 


C'est une commande de Bruce Mather 
et de Pierrette LePage. Pour une 
raison que j'ignore, j'ai commencé 
par composer une piéce pour trois 
pianos, d'ou le titre. Revenu 4 
mes sens, j'en ai fait une réduc- 
tion pour deux pianos. 


En trois mouvements non séparés, 

je me suis surtout occupé de 
formules pianistiques. Le premier 
mouvement abonde en arpéges modaux. 
Toutes les 43 possibilités d'accords 
4 4 sons s'y trouvent. 


Le deuxi@me mouvement se caractérise 
par des changements brusques de 
tempo, entre 1l'excessivement lent 

et 1l'excessivement rapide. I1 s'y 
trouve encore des formules: des 
tremoli, des trilles et d'autres 
apanages du Haut Romantique. 


Le troisiéme mouvement consiste en 
neuf formules présentées d'une 
maniére irreguliére. 


Griffith Rose, Paris 


Rondo pour piano a quatre mains (ou 
pour deux pianos) a été créée en 
1945 par Marie Thérése Paquin, sa 


dédicatrice, et John Newmark. 


To attempt an analysis of 
would be a fastidious tas 


It was written in response to a 
commission from Pierrette LePage 
and Bruce Mather. For some reason 

I started to write a work for three 
pianos. Returned to reality, I made 
a reduction for two pianos. This 
explains the title. 


Throughout the three movements with- 
out break I was preoccupied with 
pianistic figurations. 


The first movement abounds in modal 
arpeggios. All 43 possibilities of 
four-note chords are to be found. 


The second movement is characterized 
by abrupt changes of tempo, from 
extremely slow to extremely fast. 
One finds all the pianistic figura- 
tions, tremolos, trills and other 
properties of late Romanticism. 


The third movement consists of nine 
different figurations presented in 
an irregular mosaic. 


Bruce Mather: Un cri qui durerait la mer 


A cry which would span the sea __ 


Texte: Marie-France Rose 


Ce texte est né a Venise; 1'atmosphére 
spécifiquement aquatique est ressentie 


comme son ambiance naturelle. 


L'eau est a la fois douce (riviéres, 
fleuves, sources) et salée (bouches 
d'eaux affluant 4 travers les dalles 
des piazze vénitiennes, la mer): la 
grande eau, support et aboutissement 
du cri. 


Le titre originel était "Un cri qui 
durerait la mer". Le cri représente 


la libération progressive de 1'angoisse 


This poem was conceived in Venice 
and reflects its aquatic landscape. 
Water can be fresh (river, stream, 
spring) or salted (the sea, water 
flowing between the stones of 
Venetian squares). 


The cry represents the progressive 
liberation of human agony confronted 
with the void. It is spasmodic and 
follows the flow of breathing itself, 
transformed by the motion of water. 

A certain difficulty in breathing 


I), 


humaine devant le vide. I] est spasmo- 
dique et suit les flux de la respira- 
tion, elle-méme métaphorisée par les 
mouvements des eaux. Une certaine 
difficulté de respirer, donc de crier, 
peut apparaTtre au début du poéme 
créant une impression de quasi- 
asphyxie. 


C'est aussi le cri du monde 4 sa 
naissance liée 4 la respiration de 
1'éclairage. Ici nous passons dans le 
royaume de 1'élement air et on y re- 
trouve des reversibilités et des 
phenoménes de reflexions optiques. 


"le reveil de l'oeil 
l'espace s'illumine..." 


Les fonctions métalliques etc., la 
mise en page avec beaucoup d'espaces 
blancs doit accentuer la percée du 
cri a travers le vide et sa marche 
vers la lumiére. I] y a initiation 
de la respiration:- revient 1'image 
du point précis ou nait le cri qui 
passerait symboliquement par un 
point noir "d'éclairage". 


"percé dans la terre intérieure - 
c'est le cri devenu point d'eau" 


"Trou de respiration". 


Enfin, 4 la page 17, le cri a lieu 
et "il durerait la mer". I] n'y a 
plus de limites. Cette libération 
vers 1'extérieur donne une certaine 
extase au mental, mais le voyage 
dans 1'inconscient se prolonge par 
deux plongées: 


"Descente au corps du Sphinx 
Descente au coeur du Sphinx" 


nouveau trajet de ce cri circulant 

a la fois dedans et dehors, se ba- 
ladant dans 1'Infini de 1'Espace 
(jusqu'a 1'anéantissement aux usines 
de la voie lactée) et 1'odyssée de 
son trajet spatial ne se passe non 
plus sans risques d'asphyxie (voir 
peays 


Les aventures pénibles du cri tra- 
versant 1'espace sont paralelles a 
ses tribulations (hurlements) 
6échappées des trous de terre 
causant une 6pidémie d'angoisse 
dans la nature (p.25). 


which appears at the beginning of 
the poem creates an impression of 
asphyxiation. «C 


Also present is the cry of the origir 
of the world linked to the breathing 
of light. Here we pass into the 50 
domain of air with oppositions and hp 
optical reflections 


"le reveil de l'oeil ine 
l'espace s'illumine" 


The layout on the page with many 
blank spaces serves to accentuate 
the thrust of the cry across the 
void as well as its progression 
towards light. 


The idea of the precise point of 
origin of the cry is expressed 
symbolically by a black point of 
light. 


"pbercé dans la terre intérieur |. 
c'est le cri devenu point d'eau”. 
Trou de respiration" i 


Finally the cry is enunciated and 
it "would span the sea". 


The perilous journey of the cry 
travelling through space is compared — 
to screams escaping from holes in 

the earth, creating an epidemic of 
agony. 


A new world is born from these con- 
frontations. Breathing becomes more 
regular at the source of the river 


"la téte du fleuve" 


- symbol of invincible and liberatint 
strength capable of perpetuating 
itself and prolonging indefinitely 
the "cry". 


Marie-France Rose, Paris, 8/XII/85 
(translated by Bruce Mather) 


Un genre de nouveau monde s‘inaugure 
dans ces confrontations, une création 
du monde, une confrontation 


"aux confluants 
"I des bouches d'‘air 
reel et de ciel" 


"le souffle enfin semble prendre un 


‘rythme plus régulier et moins chaotique 
"4 la téte du fleuve", symbole de force 


invincible et libératrice, capable de 
se perpétuer et de se reproduire 
nduisant ce cri sans cesse renouvelé. 
Varte-France Rose, Paris, 8 


’ Irtsé, ALL 


| 
_Uncri_ qui durerait la mer was written 
fn 1985 in response to a commission 

* from Jocelyne Fleury-Coutu, thanks to 
grant from the Canada Council. 
divided the poem of the French poet 

_farie-France Rose into ten sections. 

? 3 attention was paid to the 


‘Spacing of the poem on the page, 
ometimes very close and sometimes 
pread out with only a few words 

er page. This spacing produces the 
verall musical rhythm of the work. 


J'ai écrit cette oeuvre en 1985 suite 
a une commande de Jocelyne Fleury- 
Coutu subventionnée par le Conseil 
des Arts du Canada. 

J'ai divisé le poéme de la poetess 
francaise, Marie-France Rose, en dix 
sections. J'ai porté une attention 
particuliére 4 la mise en page, par- 
fois serrée et parfois rarefiée avec 
quelques mots 4 peine 4 chaque page. 
Cette mise en page m'a suggéré le 
rythme général de 1'oeuvre. 


NOTES BIOGRAPHIQUES 


Griffith Rose 


The American composer -eriffith Base 
has lived in Europe for the past 
thirty years. His principal teachers 
were Wolfgang Fortner, Pierre Boulez 
and Karlheinz Stockhausen. 


Duo LePage-Mather 


Le compositeur américain Griffith 
Rose vit en Europe depuis trente 
ans. Ses professeurs étaient 
Wolfgang Fortner, Pierre Boulez 
et Karlheinz Stockhausen. 


Duo pianists Pierrette LePage and 
Bruce Mather have performed in Canada, 
the United States, Europe, Mexico and 
South America and have achieved parti- 
cular recognition for pa performances 
of contemporary music. They have 
appeared at numerous international 
music festivals and presented first 
performances of many works, including 
several written especially for them. 
They have made recordings on the 
Nonsuch, Radio Canada International, 
McGill University and Centredisc 
labels. 


Jocelyne Fleury-Coutu _ 


Les pianistes duettistes Pierrette 
LePage et Bruce Mather se sont fait 
connattre surtout par leurs inter- 
prétations de la musique contempo- 
raine. Plusieurs compositeurs ont 
écrit des oeuvres 4 leur intention. 
Ils ont été entendus en concert 4 
travers le Canada, aux Etats-Unis, 
au Mexique, en Amérique du Sud 
ainsi que dans plusieurs festivals 
européens de musique contemporaine . 


On trouve leurs enregistrements chez 
Nonsuch, Radio Canada International, 
McGill University Records et 
Centredisc. 


Le mezzo-soprano, Jocelyne Fleury- 
Coutu, est née 4 Québec. Elle termine 
actuellement un doctorat en art vocal 
a 1'Université de Montréal et pour- 
suit, parallélement 4 une active 
carriére d'interpréte, une carriére 
d'enseignement. 


A titre de soliste, elle a participé 

a de nombreuses créations et permiéres 
tant au Canada qu'en Europe, pour la 
scéne, les radios et télévisions 
d'Etats. Quelques unes furent en- 
disquées. 

Son répertoire est trés varié: oratorio, 
lied, théatre musical, musique con- 
temporaine. 


Elle a obtenu des subventions du 
Conseil des Arts du Canada lui 
permettant de commander 4 d'éminents 
compositeurs canadiens, des oeuvres 
écrites spécialement pour sa voix. 


The mezzo-soprano Jocelyne Fleury- 
Coutu was born in Quebec City. 

She is presently finishing her 
doctorate in singing at the Univer- 
sity of Montreal and, in addition 
to an active career as performer, 
continues her activity as a teacher. 


As a soloist she has given many 
first performances in Canada and 

in Europe both in concert and for 
radio and television. Some of these 
have appeared on phonograph re- 
cordings. 

Her repertoire is varied: oratorio, 
Lieder, musical theatre, contemporary 
music. 


She has obtained grants from the 
Canada Council to commission works 
from eminent Canadian composers. 
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FIREWIND (1978) John Burke 
RONDO (1945) Jean Papineau-Couture 
THREE FOR TWO (1982) Griffith Rose 


Peet err dso ie 
ereatton mondarale 


Pterrette LePage, Bruce Mather 
Pact r* acte 
TRE INTERMEZZI (1984) Bengt Hambraeus 
Bruce Mather 
UN CRI QUI DURERAIT LA MER (1985) Bruce Mather 


eréatton mondtale 


Jocelyne Fleury-Coutu, 


Bruce Mather 


iF, 


Monday, April 28, 1986 


8:00 p.m. 


ae 
MARIE-ANDREE BENNY 5 Sluis 


Student of Timothy Hutchins 


ACCOMPANIST: JEAN SUTHERLAND, piano 


This recttal ts presented tn parttal fulftllment 
of the requirements for the degree of Concert 
Diploma. 


Ce récital fait partite des épreuves imposées pour 
L'obtentton d'un dtplome de concert, 


Nes) 


programme 


‘SONATA IN F K.377 (374e) Mozart 


Allegro 
Andante 
Minuetto 


CANZONE Barber 


CHANT DE LINOS Jolivet 


intermission 


a 


KASSOUGA Shinohara 

| SONATA IN D OP.94 Prokofiev 
Moderato 
Scherzo 
Andante 


Allegro con brio 


MeGill Records are on sale during intermisston. 
= 


Les disques McGill sont en vente @ L'entr'acte. 


3 


McGill University 
Faculty of Music 


Rube AST fb sh Ackag 


Monday, April 28, 1986 


8:00 p.m. 


Pea: Dp PoO-b ser ys Okdan 


Student of John Grew 


This recital ts presented in partial fulfillment 
of the requirements for the degree of Master of 


Muste in Performance. 

Ce récttal fait partte des 
L'obtentton d'une mattris 
prétatton. 


e@ en musique 


programme 


OFFERTE DU 5° TON André Raison 
"le vive le Roy des Parisiens (before 1650-1719) 
A son entrée a 1'hdtel de ville 


le Trentiéme de Janvier, 1687" P| 
SUITE DU 6° TON (1676) Nicolas-Antoine Leb@que 
Prélude (1631-1702) 
Duo 
Fugue grave TR 
Echo Bi 
Tierce en taille 
Dialogue 
SUITE DU PREMIER TON (1710) Louis-Nicolas Clérambaul 


Grand plein jeu (1676-1749) 


Fugue 

Duo 

Trio 

Basse et dessus de trompette en dialogue 

Récits de cromorne et de cornet séparé en dialogue 
Dialogue sur les grands jeux 


intermission 


PIECE D'ORGUE BWV 572 


Trés vitement 
Gravement 
Lentement 


TRIO SONATA NO.3 IN D MINOR 
BWV 527 


Andante 
Adagio e dolce 
Vivace 


JESUS CHRISTUS, UNSER HEILAND 
BWV 665 


AN WASSERFLUSSEN BABYLON 
BWV 653 


KOMM, HEILIGER GEIST BWV 651 


Thts organ was built 
and Assocta 


Cet orgue a été f 
et associé: 


~ 
o 


Johann Sebastian Bach 
(1685-1750) 


Johann Sebastian Bach 


Johann Sebastian Bach 


McGill University 
Faculty of Music 


& 
, Pollack concert hall 
. a Salle de concert Pollack 


Tuesday, April 29, 1986 


8:00 p.m. 


McGILL ALUMNI SERIES: 


Pea ee: NANO U-K-ICA NS, ip. 1-a no 
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GASPARD DE LA NUIT 


Ondine 
Le Gibet 
Scarbo 


intermission 


CARNAVAL OP.9 


Préambule 
Pierrot 
Arlequin 
Valse noble 
Eusebius 
Florestan 
Coquette 
Replique 
Sphinxes 
Papillons 


Franz Joseph Haydn 
(1732-1809 ) 


Maurice Ravel 
(1875-1937) 


Robert Schumann 
(1810-1856 ) 


A.S.C.H. - S.C.H.A. (Lettres dansantes) 


Chiarina 
Chopin 
Estrella 


Reconnaissance 

Pantalon et Colombine 

Valse allemande 

Paganini 

Aveu 

Promenade 

Pause 

Marche des Davidsblindler contre les Philistins 


Ne} 


Born in Istanbul of Armenian parents, Zabel Manoukian 
studied piano with Ferdi Statzer at the Istanbul 
Conservatory where she graduated with a First Prize, 
She immigrated to Canada in 1972 and studied at the 
Faculty of Music of McGill University with Dorothy 
Morton in the Bachelor of Music and Concert Diploma 
programs from which she graduated with High Distinction 
in 1976. 


Three times recipient of Canada Council awards, of 

Gulbenkian Foundations and Armenian General Benevolent 
'Union's Scholarships, she pursued her studies with 

Hanns-Ulrich Kunze in the Northwestdeutsche Musik- 

akademie for a Master's degree until 1978 and later 
in New York with Nadia Reisenberg until 1982, 

Winner of several piano competitions, Zabel Manoukian 
'has played and appeared in many radio and television 
/programs in Istanbul, Quebec and West Germany. She 

has taught at the Conservatoire de musique de Trois- 
'Riviéres, at the CEGEP de Trois-Riviéres and is 

presently teaching piano at the McGill Conservatory 
| of Music. 


, 


MeGill Records are on sale during intermisston. 
Les disques McGill sont en vente @ L'entr'acte, 
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Ondine 

"Ecoute! Ecoute! C'est moi, c'est 
Ondine qui fréle de ces gouttes d'eau 
les losanges sonores de ta fenétre 
illuminée par les momes rayons de la 
lune; et voici, en robe de moire, la 
dame chatelaine qui contemple 4 son 
balcon la belle nuit étoilée et le 
beau lac endormi. 


Chaque flot est un ondin qui nage dans 
le courant, chaque courant est un 
sentier qui serpente vers mon palais, 
et mon palais est bati fluide, au fond 
du lac, dans le triangle du feu, de la 
terre et de l'air. 


Ecoute! Ecoute! Mon pére bat 1'eau 
coassante d'une branche d'aulne verte, 
et mes soeurs caressent de leurs bras 
d'écume les fratches Tles d'herbes, de 


nénuphars et de glafeuls, ou se moquent 


du saule caduc et barbu qui péche 4 la 
ligne." 
* 


Sa chanson murmurée, elle me supplia de 


recevoir son anneau 4 mon doigt, pour 


étre 1'6poux d'une Ondine, et de visiter 


avec elle son palais, pour étre le roi 
des lacs. 


Et comme je lui répondais que j'aimais 


une mortelle, boudeuse et dépitée, elle 
pleura quelques larmes, poussa un éclat 


de rire, et s'évanouit en giboulées qui 
ruisselérent blanches le long de mes 
vitraux bleus. 


Le Gibet 


Ah! ce que j'entends, serait-ce la bise 
nocturne qui glapit, ou le pendu qui pousse u 
soupir sur la fourche patibulaire? 


Serait-ce quelque grillon qui chante tapi 
dans la mousse et le lierre stérile dont par 
pitié se chausse le bois? 


Serait-ce quelque mouche en chasse sonnant 
du cor autour de ces oreilles sourdes 4 la 
fanfare des hallali? 


Serait-ce quelque escarbot qui cueille en 
son vol inégal un cheveu sanglant a son 
crane chauve? 


Qu bien serait-ce quelque araignée qui brode 
une demi-aune de mousseline pour cravate 4 
ce col étranglé? 


C'est la cloche qui tinte aux murs d'une vil! 
sous 1l‘horizon, et la carcasse d'un pendu qué 
rougit le soleil] coucnant. 


SCARBO 


Oh: que de fois je 1'ai entendu et wu, 

Scarbo, lorqu'a minuit la lune brille 

dans le ciel comme un écu d'argent 

a une banniére d'azur semée d'abeilles 
LORE 


Que de fois j'ai entendu bourdonner son 
rire dans 1'ombre de mon alcéve, et grincer 
son ongle sur la soie des courtines de mon 
lit: 


Que de fois je 1'ai vu descendre du planche 
pirouetter sur un pied et rouler par la 
chambre comme le fuseau tombé de la quenoui 
d'une sorciére! 


Le croyais-je alors évanoui? le nain grandis 
sait entre la lune et moi comme le clocher 
d'une cathédrale gothique, un grelot d'or er 
branle da son bonnet pointu! 


Mais bient6t son corps bleuissait, diaphane 
comme la cire d'une bougie, son visage 
blémissait comme la cire d'un lumignon, - 
et soudain i] s'éteignait. 
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McGill University 
Faculty of Music 


Friday, May 2, 1986 


8:00 p.m. 


QUEEN MARY ROAD CHURCH, Hampstead 


Scene N Nee spe BPE organ 


' ee 


. Student of John Grew 


L ttal ts presented in partial 
fulfilment of the requtrements for 
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Ce réettal fait partie des épreuves 
imposées pour L'obtention d'une mattrise 
en musique en tnterprétatton. 


programme 


FANTASIA NO.2 (Dorian) 


HYMNUS 


"VENI REDEMPTOR GENTIUM" 


(De adventu 


Versus 
Versus 
Versus 
Versus 
Versus 


sur Gur Gur Sur Gur 


Domini ) 


4 Voc. 
4 Voc. 
4 Voc. 
4 Voc. 
4 Voc. 


Choralis 
Choralis 
Choralis 
Choralis 


TE DEUM LAUDAMUS BuxWV 218 


(Praeludium) 
Te Deum laudam 


Pleni sunt coeli et terra 


Te Martyrum ; : 
Tu devicto (mortis aculeo) cum 4 subjecti 


CANZONA IN G, BuxWV 170 


PRAELUDIUM IN E, BuxWV 141 


Jan Pieterszoon Sweelinck © 


Samuel Scheidt 


in Cantu 
in Alto 
in Tenore 
in Basso 


Dietrich Buxtehude 


Dietrich Buxtehude 


Dietrich Buxtehude 


intermission 


PRAELUDIUM PRO ORGANO PLENO Johann Sebastian Bach 
IN ES, BWV 552 


KANONISCHE VERANDERUNGEN Johann Sebastian Bach 
OBER "VOM HIMMEL HOCH DA 
KOMM' ICH HER" 


Var. 1 in Canone all ‘Ottava 
Var. 2 Alio modo in Canone alla Quinta 


Var. 3 In Canone alla Settima 
Var. 4 In Canone all' Ottava per augmentationem 


Var. 5 L'altra sorte del Canone al rovescio 


FUGA IN ES, BWV 552 Johann Sebastian Bach 


McGill University 
Faculty of Music 


4 Pollack concert hall 
Salle de concert Pollack 


Tuesday, May 6, 1986 8:00 p.m. 


GRADUATION RECITAL 


tine os) O POHCE ER CHA beh, ebenines 


ROXANNE CLASSEN, piano 
and 


CHAMBER ORCHESTRA 
conductor: Jacques Lacombe 


Thts recital ts presented upon successful completion 
of the requirements for the degree of Bachelor of 
Music in performance. Chris Hall ts a student of 
Emtlto Iacurto. 


Ce récttal n'a lieu qu'une fots que l'étudtant a 
rempli toutes les conditions du grade de baccalauréat 
en musique en tnterprétation. Chris Hall est 


L'éléve de Emilto Iacurto. 


4 a by 


programme 


SONATA FOR CLARINET AND PIANO 


Allegro tristamente 
Romanza 
Allegro con fuoco 


FANTASIESTUCKE, OP. 73 FOR 
CLARINET AND PIANO 
Zart und mit Ausdruck 


Lebhaft leicht 
Rasch und mit Feuer 


SOLO DE CONCOURS 


SONATA FOR CLARINET AND PIANO 
OP. 167 


Allegretto 
Allegro animato 
Lento 

Molto allegro 


intermission 


CONCERTO FOR CLARINET K.622 


Allegro 
Adagio 
Rondo 


Poulenc 


Schumann 


Messager 


Saint-Saens 


Mozart 


Ne) 


Chamber Orchestra 


Violin I 

Lucia Hall 
Natasha Turovsky 
Geneviéve Beaudry 


Bassoon 


Michel Bettez 
Alain Thibeault 


Julie Courchénes 
Manon Derome 


Marie Josée Arpin 


Violin II 
Francoise Morin 
Alison Eldredge 
Alison Lyne 
Celine Arcand 


Viola 


Peter Purich 
Suzanne Carreau 
Natalie Racine 
Nicolas Penny 


Cello 


— 


Claude Lamoth 
Carla Antoun 
Lyssa Fergus 
Mark Fraser 


Bass 
Murielle Bruneau 


Flute 
Heather Howes 
Louise Bouchard 


Horn 


Pierre Savoie 


Jean Paquin 


conductor: 


Jacques Lacombe 


With thanks to Dorothy Morton, Richard Hoenteh 


Paul Globus. 


Remerctements @ Dorothy Morton, Rrehard 


Panl Globus. 
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Wednesday, May 7, 1986 


8:00 p.m. 


MARIE=-CLAUDE J 0OACH Poe ieeue 


Student of Walter Joachim 


DOROTHY SLAPCOFF, piano 


Thts recttal ts 1 


+] 4947, neta f 
tne requirements fj 


1 in parttal ful 
or the degree of Bach 
with Honours (performance). 


Ce récttal fait partite des Epreuves imposées pour 
L'obtentton du Bachelter en musique avec distinction 
(interprétatton). 


Se) 


programme 


SONATA NO.2 IN D MAJOR 


Adagio 

Allegro 
Andante 
Allegro 


VARIATIONS ON A THEME BY HANDEL 


intermission 


FANTASY PIECES 


Zart und mit Ausdruck 
Lebhaft leicht 
Rasch und mit Feuer 


SONATA OP, 40 


Allegro ma non troppo 
Allegro 

Largo 

Allegro 


Bach 


Beethoven 


Schumann 


Shostakovich 


(SJ, 


Sunday, May 11, 1986 2 SU aD 


Director: Dr. Alfred Garson 


J 


Piano accompanist: Mrs. H. Sayeki 


PART ONE: 


CONCERTO IN D MAJOR FOR FOUR VIOLINS 


Adagio - Allegro 
Grave 
Allegro 


CONCERTO IN A MINOR (second movement) 
Largo 


CONCERTO NO.2 (third movement) 
Allegretto moderato 


BOUREE 

HUMORESQUE 

MINUET 

THEME FROM "WITCHES DANCE" 


MUSETTE 


SU Z Umm 


Telemann 


Vivaldi 


Seitz 


Bach 
Dvorak 
Boccherini 
Paganini 


Bach 


We are pleased to announce that thts year's winner 
of the BRYAN RABIZA SCHOLARSHIP ts KA 


THLEEN OGDEN. 


Ney 
ht COrWeCn ER: T 


McGill Conservatory of Music 


Suzuki program teachers: 
Alison Eldredge 

Alfred Garson 

Marian Moody 

Jack Segal] 


' (intermission) 


THE HAPPY FARMER Schumann 
MINUET NO.2 Bach 
ANDANTINO Suzuki 
ALLEGRO Suzuki 
' MAY SONG Folksong 
c TELL AUNT RHODY Folksong 
LIGHTLY ROW Folksong 
TW VARIATIONS Suzuki 


q 
7 


| 
| REFRESHMENTS will be on sale in the East Lounge after 


RABIZA 


| the concert, proceeds going to the BRYAN RABIZA 


| SCHOLARSHIP FUND. 


(Coffee only wtll be on sale at intermission). | 


DOA Wels Dee Sich NO DRAS Eales harpsichord 


Student of John Grew 


inomontke 


rd * 
epreuves 1 Ose pour 


N72. 77 
MUSTG 


ime Y 
| 


| programme 


OUVERTURE NACH FRANZOSISCHER ART, Johann Sebastian Bach 
BWV 831 (1685-1750) 


Ouverture 
Courante 
Gavotte I, II 
Passepied I, II 
i Sarabande 
Bourrée I, II 
Gigue 
Echo 


) 
=... 


ee enciize SONATA, Carl Philipp Emanuel Bach 
Op.2, No.3 IN E MINOR (1714-1788) 
| Allegro 

Adagio 

Vivace 

FIVE SONATAS Domenico Scarlatti 

K,206 in E major (1635-1757) 
K.215 in E major 

K.216 in E major 

K.211 in A major 

K.212 in A major 


— 


| McGill University 
Faculty of Music 


eer poet RES. S T+ Jd O.5-E PH 


Wednesday, May 21, 1986 


8:00 p.m. 


POSS Ese. AtPo Rab OUP egse nN 


Student of John Grew 


programme 


—— 


| PRELUDE AND FUGUE IN D MAJOR Johann Sebastian Bach 
BWV 532 (1685-1750) 


MESSE DU 8e TON POUR L'ORGUE Gaspard Corrette 
(publiée en 1703) 


Tierce en Taille 


Grand Dialogue 4 trois Choeurs 


VARIATIONS SUR UN THEME DE Bengt Hambraeus 
GILLES VIGNEAULT (1928- ) 
' (composée en 1984) 


intermission 


FANTASIE UND FUGE UBER Franz Liszt 
"AD NOS, AD SALUTAREM UNDAM" (1811-1886 ) 


McGill University 
Faculty of Music 


Pollack concert hall 
Salle de concert Pollack 


"a 
be st 
rd 


4, 
4, 


a 


cy 


Thursday, May 22 1986 


9 


8:00 p.m 


GRADUATION RECITAL 


Veto Roe VRS ABest, 120 


>» piano 


s presented upon successful completion 
ee requtrements for the degnes oj 
of Muste. Vtktorya Kasuto ts a student oO} 


Charles Retner. 


Ce réettal n'a lteu qu't 


2 fots que L'étudtant a 
emplt toutes les condtttons du grade de baccalauréat 
en mustque en tnterprétation, Viktorya Kasuto est 


L'éléve de Charles Reiner. 


inte 


ey, 
programme 


TOCCATA IN D MAJOR 


3 SONATAS 


Allegro Bb Major 
Andantino Eb Major 
Allegro giusto C minor 


| SONATA IN Eb Major 
(Les Adieux) 


Adagio 

Allegro 

Andante espressivo 
Vivacissimamente 


intermission 


| BERCEUSE OP.57 


' FANTASIA BAETICA 


Johann Sebastian Bach 
(1685-1750) 


Domenico Cimarosa 
(1749-1801) 


Ludwig van Beethoven 
(1770-1827) 


Frederic Chonin 
(1810-1849) 


Manuel de Falla 
(1876-1946) 


Ly, 
Saturday, May 24, 1986 


8:00 p.m 


GRADUATION RECITAL 


LW acorns <P EB RG US. 4 ese 


ACCOMPANISTS: TOM DAVIDSON, piano 
MICHAEL WOYTIUK, piano 


This recital ts presented upon successful completion 
of the performance ee ee for the degree of 


Bachelor of Muste. yssa Fergus ts a 
Walter Joachim. 


Ce récital n'a lieu qu'une fots que Ll'ét 
remplt toutes les conditions du grade de baccalauréa 
en mustque en interprétatton. Lyssa Fergus est 
de Wala Joachim. 


ws: 


programme 


SUITE NO.5 IN C MINOR Bach 


Prélude 
Allemande 
Courante 
Sarabande 
Gavotte I & II 
Gigue 


SONATA NO.1, OP.38 IN E MINOR Brahms 


Allegro non troppo 
Allegretto quasi minuetto; Trio 


_ Allegro 
Lyssa Fergus, cello 
Tom Davidson, ptano 
intermission 
i 
KOL NIDRE Bruch 
SONATA IN A MAJOR Franck 
Allegretto ben moderato 
Allegro 


Recitativo - Fantasia 
Allegretto poco mosso 
Lyssa Fergus, ce 


ae ; ae aoe 
Michael Woyttuk, ptano 


y) Lym FF Taunoae2 
| he Kast Lounge 


There wtll be refreshments served in the 
after the concert. 


a 


McGill University 
Faculty of Music 


Pollack concert hall 
Salle de concert Pollack 


Ay hay “v ba“v 
ete 
ny hav tae 


WT, 
Monday, May 26, 1986 


8:00 p.m. 


ANNEMARIE “LE ENHOU Toe 


PAUL STEWART, piano 


This concert ts presented in partial fulfilment 
of the requtrements for the degree of Concert 
Diploma. Annemarte Leenhouts is a student of Jean 
Gaudreault. 


Ce réettal fatt partie des épreaves tmposées pour 
L'obtentton d'un diptéme de concert, Annemarie 
Leenhouts est 1l'éléve de Jean Gaudreanlt, 


} 
h 
f 
h 
i 
} 
r 
\ 
I 


( 


2 


programme 


HORN CONCERTO NO.2 IN Eb MAJOR Richard Strauss 


Allegro 
Andante con moto 
Rondo (Allegro molto) 


TILL EULENSPIEGEL - EINMAL ANDERS: Richard Strauss 
OP,.28 (Grotesque musicale) 

Sophte Dugas, violin 

Mark Simons, clarinet 


Andrée Bédard, bassoon 
Dents Chabot, double bass 


intermission 


TRIO, OP. 40 Johannes Brahms 


Andante 

Scherzo (Allegro-Molto meno allegro) 
Adagio mesto 

Finale (Allegro con brio) 


Shirlee Mays, vtoltin 


Tuesday, May 27, 1986 


8:00 p.m. 


DO UT S&P RON 0 VO. S17 5 pee 


Student of Dale Bartlett 


part: épreuves imposées pour 
J4 + 
ts 


aLpLome de concer 


key 


programme 


PRELUDE AND FUGUE IN Bb MINOR, VOL.1 


SONATA OP.53 "WALDSTEIN" IN C MAJOR 


Allegro con brio 
Adagio molto - Rondo 


BALLAD OP.23 IN G MINOR 


intermission 


SONETTO 104 DEL PETRARCA 
SUITE OP.14 


ESTAMPES 


Pagodes 
La soirée dans Grenade 
Jardins sous la pluie 


Bach 


Beethoven 


Chopin 


biSszt 


Bartok 


Debussy 


McGill University 
Faculty of Music 


aN 
lng 4, Pollack concert hall 
CL Salle de concert Pollack 


oF, 


Wednesday, May 28, 1986 


8:00 p.m. ni 


CBN EE 30 BM AN LOPE ED ge eee 


Professor Janet Schmalfeldt teaches theory and analysis 
at the Faculty of Music, McGill University, 


Le professeur Janet Schmalfeldt enseigne la théorie et 
l'analyse musicale 4 la faculté de musique 4 1'Université \ 
McGill. ' 


| programme 


PRELUDE AND FUGUE NO.9 IN E MAJOR Bach 
Well-Tempered Clavier, Book 2 (BWV 878) 


SINFONIA NO.1 IN C MAJOR (BWV 787) 
SINFONIA NO.11 IN G MINOR (BWV 797) 
SINFONIA NO.12 IN A MAJOR (BWV 798) 


SONATA IN A MINOR OP.42 (D.845) Schubert 


Moderato 

Andante, poco mosso 
Scherzo: Allegro vivace 
Rondo: Allegro vivace 


intermission 


, |VARIATIONS FOR PIANO, OP.27 


Sehr mdssig 
Sehr schnel] 
Ruhig fliessend 


Chopin 
FANTAISIE, OP.49 


McGill [ Jr vh Vers sity 
Faculty of Music 


44 Pollack concert hall 
f i | Salle de concert Pollack 


BARTHOLOMEW CRAGO .. GO i tee 


Student of Alvaro Pierri 


the regurreme 


tn performance, f 


Ce récttal fatt partie des épreuves tmposées pour 


L'obtentton d'une mattri 


se en mustque en interprétation,™| 


(seserene 


programme 


| DEUXTEME SUITE POUR LUTH 
| Prelude 


Fugue 

Sarabande 

Gigue 
Double 


NOCTURNAL 


Musingly 
Very agitated 
Restless 
Uneasy 
March-like 
Dreaming 

| Gently rocking 

Passacaglia 
Slow and quiet 


intermission 


VARIATIONS SUR "LOS FOLIAS" 


Theme 
Variations 
Fugue 


: 
_| SONATINA 


Allegretto 
Andante 
| Allegro 


iS) 


Johann Sebastian Bach 


Benjamin Britten 


Manuel Ponce 


Federico Moreno-Torroba 


Be Ne a 
wa, 


Friday, June 6, 1986 

8:00 p.m 

METLJANE -QUON G ...) peieaanee 

Student of Dorothy Morton HF 


m 
7 


ThArs concert ts 
tae Sf ~ , a we 
of the requtreme 


Dtp Loma. 


(Zs Gettal fatt vartte des énreuneese tnmnesoe no 
Ce recttal jatt partite des epreuves tmposées pour 
Tahed Neely De me: A MR By onic Be ee yee 2, 
L’obtentton a'un dtplome de concert 


programme 


SONATA IN Bb, OP.47 No.2 
Allegro con brio 
Andante, quasi allegretto 
Rondo, allegro assai 


Clementi 
(1752-1832) 


SONATA IN C# MINOR, OP.27 NO.2 
(Sonata quasi una Fantasia)(1801) 


Beethoven 
(1770-1827) 


Adagio sostenuto 
Allegretto 
Presto agitato 


SONATINE POUR YVETTE (1962) 


Vivo e spiritoso 
Moderato molto 
Allegretto 


Montsalvatge 
(1912) 


intermission 


CARNAVAL OP.9 (1834-35) 
Scénes mignonnes sur quatre notes 


Schumann 
(1810-1856 ) 


Préambule 

Pierrot 

Arlequin 

Valse noble 

Eusebius 

Florestan 

Coquette 

Réplique 

Papillons 

Aas. Gate=S.C.H.A. 
(Lettres dansantes ) 

Chiarina 

Chopin 

Estrella 

Reconnaissance 


Pantalon et Colombine 

Valse allemande 

Paganini - Intermezzo 

Aveu 

Promenade 

Pause 

Marche des DavidsbUndler 
contre les Philistins 


Monday, June 9, 19386 m0 


8:00 p.m. 


GRADUATION RECITAL 


NORMAND BABIN, piano a 


Student of Dale Bartlett 


it 
int 

ia 

ug) 

au 

clit, 

nes 2 j : oe i 

s recital ts presented upon successful completion hy 

eM ESE Snap sf Fy ok SES i a nee L Eas ee £ . 
oj tne requirements for the degree of Bachelor oj i) 


Muste in performance. 


Ce réettal n'a lteu qu'une fots que L 
rempli toutes les condittons du grade 
en mustque en tnterprétatton. 


programme 
VARIATIONEN FUR KLAVIER, OP.27 (1936) 


Sehr mdssig 
Sehr schnel] 
Ruhig fliessend 


VALSES NOBLES ET SENTIMENTALES (1910) 


Modéré - trés franc 
Assez lent 

Modéré 

Assez animé 

Presque lent 

vit 

Moins vif 

Lent (épi logue) 


KLAVIERSTUCKE, OP.119 (1892) 


Intermezzo - Adagio 
Rhapsodie - Allegro risoluto 


intermission 


SONATA IN Bb MAJOR K.333 (1778) 


Allegro 
Andante cantabile 
Allegretto grazioso 


VALLEE D'OBERMANN (1836) 
from Années de pélerinage, 


‘| Permiére année: Suisse 


Webern 
(1883-1945) 


Ravel 
(1875-1937) 


Brahms 
(1833-1897) 


Mozart 
(1756-1791) 


Liszt 
(1811-1886) 


